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AUCKYPCHBHBIE [TAPAMETPBL
HAYYHO-IIOITYJIAPHBIX TED-CEPUM MAJIOXU ®OPMbI

B cratbe ocBemaroTCs mNapameTrpbl HAay4YHO-NOMYJISIPHOrO Auckypca. IIpaxktuueckuit
marepuan oxsarbiBaeT 16 TED-cepuii manoit popmer (2 cezona «Hebompiuoii nmpeamer — 0oib-
mast unes»). IIpoaHanu3upoBaHbl PEryJIATUBHBIE CPEACTBA, CIIOCOOBI MPEeNbsABICHHUS HHQOP-
Malll{, a TAaKXe JBUACHLHUAIBHOCTb MaTepuana. Pe3ynpTaTbl HCCIEAOBaHUS IPENCTABJICHbI
B 3 TaOnmuax.

KnroueBble CJ10B a Hay4HO-NOMYJSIPHBINA OUCKYPC, PErYyJSATUBHBIE CPEACTBA, AaHTHU-
unanus; ppeim; BUIbI CEMAHTHIECKUX KOMOMHALII «HAYaI0—KOHEL; 3BUIEHIINAIBHOCTb.

The article highlights the parameters of popular science discourse. The practical material
encompasses 16 short-from TED series (2 Seasons of Small Thing Big Idea). Their evidentiality,
regulatory means and modes of submitting the information have been analyzed, with the results
of the research summarized in 3 tables.

Key words: popular science discourse; regulatory means; anticipation; frame; types
of semantic combinations ‘beginning—end’; evidentiality.

Jluckypc — pedb, paccMarpuBacMasi Kak LEICHANPABICHHOE COLMAIbBHOE
JNEUCTBUE, KaK KOMITIOHEHT, YYACTBYIOIIHWI BO B3aUMOJEUCTBUM JIFOJIEW U B MEXa-
HU3MAX CO3HAHUS. JTO PEUb, KIIOTPY>KCHHAS B KU3HbY [1].

HayuyHo-nionyJIsipHBIA TUCKYPC ABJISAETCS HEMOCPEACTBEHHON COCTABIISOLLEN
HAy4YHOro JucKypca (ero cyoauckype) [2, ¢. 81]. Llens naHHOro tTvna auckypca —
MOMYJISAPUA3ALNSA U PEACTABICHUAE PE3YJIBTATOB UCCICAOBAHUI, MOJYUYCHHBIX JaH-
HbIX, OTKPBITUH W T.J. MIAPOKOMY Kpyry chaymarenceii. B stom HaOmomaercs
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CXOKecTh ¢ myOmuuuctudeckuM crtuieMm. Kak momaraer A. HO. barusH, onHa
U3 KJITFOUYEBBIX LIENEH HAyYHO-MOMYJIIPHOTO AUCKYPCa — «PENPE3CHTALNS HAYYHON
KapTUHBI MHUpa, a cama 3Ta LEb €CTh CBOCOOpa3HbId “‘(DyHAAMEHT WHTEHIHO-
HAJILHOCTH 3TOTO JUCKypca» [2, ¢. 85].

[To muennto E. B. CuapopoBa, BOCHPHUATHE 3aBUCUT OT MPOLIJIOTO ONBITA
WHAMBHJA, YTO JAET €My OCHOBAHWE JUIsl MOCTPOCHUS HEKOTOPBIX MPOTHO30B
B MPOILIECCE BOCHPHUATHS (MPEABOCXUILICHAE KOMMYHUKATUBHOTO OYAYIIETO). «ITO
BIIMSIHUE MPOIJIOTO OMBITA, BBIPAYKAIOIIETOCS B MPEAYTraJblBAHUM KOMMYHHKA-
TUBHOTO OYyIyIIEro, HOCUT HA3BAHWE AQHTHULMIALMMW, WIM NPEIABOCXULIECHMUS,
U SBJISIETCA OJHUM W3 BAKHBIX MEXAHM3MOB PEUEBOW neATENbHOCTHY [3, €. 71].
Tak, yKe camMu Ha3BaHUd Hay4YHO-NONMyIApHbIX TED-cepuii npeaBOCXUIIAIOT
YIIOMUHAEMOE KOMMYHHMKaTUBHOe Oyaymee. Hampumep, HaszBanue “How the
button changed fashion” («Kak myroBuna M3MeHHMIA MOAY») AACT CICAYIOIMH
KOTHATUBHBIA CUTHAT. (PEHMBI «MOJA», «IYTOBHUIA», «AKCECCyaphl», «IOLIWB
oneXKIbI» U T.4.;, “The power of the Afro pick” («Cuna appo-rpeGus») — (ppeiimbl
«IPUYECKA», «KTPEOCHBY, «AKCECCYaphl», «BOJOCHY, «Adpuka» u T.4.; “How the
compass unlocked the world” («Kax koMnac OTKpbU1 MUDP») — QPEHMBI «KOMMAcy,
«HABHTaLUsy, «M3yUYCHUE MUPA», IMEPEABMKCHHE» W T.A. B X0ae OCMBICICHUs
NOCTYNAKOUIMX SI3bIKOBBIX CPEACTB THIIOTE3A O COACPYKAHUK HAYYHO-TONYISPHOTO
JUCKYpCa MOKET MOATBEPAUTHCS, MOKET ObITh CKOPPEKTHPOBAHA, a TAKKE MOXKET
OBITH BbIABMHYTA W HOBas. T. B. BuMBkoBa MuuieT 0 TOM, YTO «HA OCHOBE S3bl-
KOBBIX CPEACTB TEKCTa OTOMPACTCS HEKOTOPAs CXEMA, SBIISIOIIAACS OTPAKEHUEM
IPOLLIOrO OMBITA, KOTOPas Kak Obl HAKJIAABIBAETCS HA TEKCT» [4, ¢. 45].

BaxxHO#l 0COOEHHOCTBIO PEUEBOT0 BOCHPUATHS CIIY>KHT MPEUMYIIECTBEHHOE
yACp)KaHHUE B MAMATHA UHPOPMALMH, PACoiaracMOi B HaYaJle U B KOHILIC BBICTYTI-
JeHusl. MHOTOUMCIIEHHBIE SKCIEPUMEHTBI, MPOBOJUMBIC TICHXOJ0TaMH MO UCCIIe-
JOBAHUIO BOCHPHUATUS W YACPKAHWS B TAMSTH MOCIEAOBATEIBHOCTH CJIOB WJIH
LEJIOr0 TEKCTa, MPEACTABISIFOLICTO MOCIEI0BATEIBHOCTh M3JIAracMbixX (DakToB,
NOKa3aJI1, YTO JIYYLIE 3AIIOMUHAIOTCS HAYaI0 U KOHEL MPEABSIBICHUS. [ 0BOpAIIMiA
B JAHHOM CITy4yae ACHCTBYET B paMKax MHTEPAKTUBHON MPOLEAYPBI: OCHOBBIBASCH,
Yale BCEro MOACO3HATENBHO, HA MPEACTABICHUM O JNEHCTBEHHOCTH «3(eKTa
Kpas» B KOMMYHHUKATHBHOHN NEATEIBPHOCTH PEUUIMUEHTA, OH PacnoJliaracT CMbICIIO-
BbIE KOMITOHEHTHI TEKCTA COOOPA3HO JAHHOMY MPEACTABIICHHUIO [3, €. 72].

Marepuaiom Uit UCCIEA0BAHUS NOCHYKUIM 16 HayuHO-nonynspHbix TED-
cepuit masoit popmsl “Small Thing Big Idea” («HebGonbwmoil npeamer — Oonbuas
uzaes», 2 ce30Ha). JlaHHBIE BBICTYIUICHHAS OyJAeM HA3bIBATH BHICTYIJICHUSIMU MAJIOH
(Gopmbl (CpeaHMI MOKa3aTellb MPOJOJDKUTEIBHOCTH COCTaBISET 2 MHUHYTHI
8 cexynn). OOwas IIUTENBHOCTh 3ByYaHUs COCTaBiseT 44 MHHYTBI 8 CEKYH.
Cepur OCBAICHBI PA3JIMYHBIM TOBCETHEBHBIM O0BEKTAM, N3MEHUBILIUM MUP.

B xone aHanu3a ObliM BBISBICHB 6 CEMAHTUYECKMX BHUAOB KOMOWHALMiA
«HavaJio—KoHeny (T1adn. 1): «yrtBepxacHue—Bonpoc» (1 cepus, 6 %), «yTBEpXKAC-
HUE—yTBEP)KAEHUE» (9 cepuil, 56 %), «xOHTpacT—KOHTpacT» (2 cepum, 13 %);
«Bonpoc—Bomnpoc» (2 cepum, 13 %), «Bompoc—ytBepxkacHue» (1 cepus, 6 %);
«KOHTpacT-yTBepxAcHHUE» (1 cepus, 6 %).
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Taonuma 1

CemManTHuecKne BUALI KOMOMHAIINN «HAYAI0O—KOHEL

Kombunanus

Hauamno

Konen

«yTBep>KIEeHHUEe—
BOIIPOCH

Catwoman had a really cool pair
of glasses in the Batman series that was
on television. And I wanted to be cool
like her.

Y JKenmuHbl-kowku B cepuane «bat-
MeH» OBLUIM TaKue KJIACCHBIE OUKUA. MHe
XOTEJIOCH BBIMISIAETD TaK JKE.

Wouldn 't it be wonderful if anything
that we use, any device that we've
invented to help our humanity could
also be elevated in the same way?

He Obuto Obl 3aMeyaTesibHO, €CId
Ob1 00Ol mpenMer, modoe ycCT-
POKCTBO, M300pPETEHHOE B TMOMOIIb
YeJIOBEUECTBY, CMOIJIO Obl BO3BBI-
CHUTBCS TAKUM k€ 00pazom?

«KOHTpacT—
KOHTpacT»

You don't really look at a toothbrush
and say, "I'm great!" But when you look
at an Afro pick, which is a grooming
tool it can remind you in your
subconscious to, like, really be proud
and, like, "All right.”

IIpu Bupme 3yOHOW INETKH BBl K€ HE
aymaere: «A kpyth». A rising vHa adpo-
rpe0eHb, MpeaMeT YXOna, BbI TOICO3-
HATEJIbHO OMIyIIaeTe TOPAOCTh THIIA!
«KpyTo».

When I was young, it was just, like,
another object. It was a comb. But
as I became more enlightened to
really understand the roots and the
origin and the intentionality of the
design and why the fist and all of
these things ... [ woke up.

B wmononoctu 310 He OBUIO IS
MeHs 4eM-TO HeoObruHbIM. [IpocTo
pacuécka. Ho co BpemeHeM s1 cran
Oonee wHPOPMUPOBAH W NEHCTBU-
TENbHO OCMBICIHJI CBOM KOPHHU
U NPOUCXOKIEHUE, IPOAYMAHHOCTh
nu3aiiHa, 3HAUEHUE KyJlaka M BCE
B TakoM poge..M Bor Torma s
MPOCHYJICSL.

«BOMIPOC—
YTBEPAKACHUE)

The history of civilization, in some ways,
is a history of maps: How have we come
fo understand the world around us?

B kakoM-TO CMbICIE, UCTOpUS LIMBH-
JM3alMA — 3TO HCTOPHS KapT: KaK JKe
HaM yJIQJIOCh HU3YYHTh OKPY KAFOIIHUIA
Hac Mup?

Who would’ve thought that an
electrical engineer would be the
person to hold the keyto unlock
what was then one of the most
complicated systems in the world —
all started by one guy with a pencil
and an idea.

Kto GBI MOT IOIyMaTh, UTO Y HHXKE-
Hepa-3JIeKTPUKA OKKETCSI B pyKax
KJIFOY K OTKPBITHUIO OI[HOI>'I 13 CaMbIX
CJIOJKHBIX Ha TOT MOMCHT CHCTEM
mupa! Bcé Hadanoch ¢ OHOTO Yeso-
BEKa, y KOTOPOro ObUT KapaHmall
" uaes.
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Oxonuanue mabauyor 1

«BOTIPOC—
BOIIPOCH

How many people are bored at their
desk for how many hours every day and
how many days a week and how many

weeks a year for how many years in
their life?

CKoNbKO JIFoIel CKy4aeT, CHIIs 3a pado-
YUM CTOJIOM, CKOJIbKO YaCOB KayK[IbIi
JI€Hb, CKOJIbKO JHEHN B HEHEII0, CKOJIBKO
HECOCIIb B FOI[y, Ha HpOTﬂ)KeHI/II/I CKOJIb-
KUX Jier?

So the progress bar at least gives
you the vision of a beginning and
an end, and you re working towards
a goal. I think in some ways, it
mitigates the fear of death. Too
much?

HNHpukaTop BBINOJHEHHS, MO Kpaii-
Hell Mepe, Aa€T Ham MPeCTaBJICHUE
O HaYaJle W KOHLE MpPOLECCa, BBI
IBIDKETECh K Liend. S mymaro, 4to B
KaKOH-TO CTENEHU OH MPUTYIUISET
crpax cmeptu. Kak Takoe cpasHe-
Hue?

«KOHTpAcT—
YTBEPKACHUEN

If you do it right, it should sound
like: TICK-tar  TICK-tat  TICK-tat,
TICK-tat, TICK-tat, TICK-tat. If you do
it wrong, it sounds like: Tick-TAT, tick-
TAT, tick-TAT.

Ecnu BCcé nenmath mpaBHIIBHO, 3BYYaThb
oyner Tak: THUK-tar, THUK-tat, THUK-
tat, THUK-tatr, THUK-tar, THK-tar. A
€CJTH HeMPaBWIBLHO, TO 3By4YaHue Oynmer
takuM: TUK-TAT, Tux-TAT, Tux-TAT.

So, a jump rope, you can use it for
all different kinds of things.
It crosses cultures. And 1 think it
lasted because people need to
move. And 1 think sometimes the
simplest objects can make the most
creative uses.

VY CKakaJKiu MHOIO PasHBIX MpPHUMe-
HEHUI, €10 MOJB3YIOTCA B PAa3HBIX
kyneTypax. Ha Mol B3rusAn, oHa He
ucye3aeT MOTOMY, UTO JIFOAU HYXK-
naloTcs B ABWkeHuH.  HMHorma
caMble MPOCTBbIE BELIU MOTYT OBITh
UCTIOJIb30BAHbI CAMBIM HEOOBIYHBIM
obpazom.

«yTBep)KIIeHHEe—
yTBEPKIAEHUE»

1 think stairs may be one of the most
emotionally malleable physical
elements that an architect has to work
with.

A nymaro, TECTHULBI — OAWH U3 CaMbIX
rHOKHX C SMOLMOHAIBLHON TOUYKH 3pe-
HUA (PU3HUECKUX BJIEMEHTOB, C KOTO-
PBIMH apXUTEKTOPY MPUXOIUTCS UMETh
TeJo.

1 think they fill a deeply human need
we have to inhabit a space more
than just on the ground plane. And
so if you're able to sit halfway up
there, you're in a kind of magical
place.

JlyMaro, JIECTHHULIbI YAOBJIETBOPSIIOT
rIyOOKYIO YEeJOBEYECKYIO MOoTped-
HOCTbB KUTb HE TOJIbKO Ha MNOBEPX-
Hoctu. [losToMy ecnu Bam ynmaércs
MNPUCECTb HaA TMOJIITYTU BBILIE, TO BbI
OyAaTo momagaeTe B Mard4ecKHid
MHD.

Jlanee B mccnenoBaHUM ObUTM BBISBIICHBI MPArMaTiyeCKd MApPKAPOBAHHBIE
S3BIKOBBIE CPEJICTBA BO3JICHCTBUS Ha ajpecara (PeryIsTUBHBIE CPEACTBA). Pe3yiib-
TaThl PeACTaBiIcHbl B TaOn. 2 u Tadm. 3. Ilpunsateie o6o3nauenus: PC — pery-
astuBHOe cpeactBo, C — cepust: C1 — “The function and fashion of eyeglasses”
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(«®dyHKIMS 04KOB WM Moaay), C2 — “The 3,000-year history of the hoodie”
(«Hctopus TonctoBkr HaumTeiBacT 3000 niet»), C3 — “The power of the Afro pick”™
(«Cuna adpo-rpebus»), C4 — “How the button changed fashion” («Kak myrouna
u3MeHuna mony»), CS5 — “Why pasta comes in all shapes and sizes” («Ilouemy
CTONBKO (hopM M pazmepoB nacte»); C6 — “The evolution of the coffee cup lid”
(«OBomronMs KpeIIEYKH A1 KopelHoro crakanumkay), C7 — “How the compass
unlocked the world” («Kax xommac otkpeut mup»);, C8 — “Why 1.5 billion people
eat with chopsticks” («Ilouemy 1,5 Mummapaa 4€I0BEK MOIB3YIOTCS NATOYKaMU
BO BpeMs enpl»); C9 — “Why books are here to stay” («IloyeMy KHUTH HUKY/1a HE
ucue3ny™), C10 — “How surfboards connect us to nature” («Kak DOCKH st
cepduHra coeAuHsIOT Hac ¢ npupoaoi»), C11 — “The genius of the London Tube
Map” («'enunii, co3maBmMii KapTy JOHAOHCKOW mom3zeMkmy»), C12 — “Why the
pencil is perfect” («IloyeMy Kapangaul — 3T0 coBepIIEHCTBOY); C13 — “How the
progress bar keeps you sane” («Kak HHIMKATOP BBINOJHEHUS MPoLiecca 3a00TUTCS
0 BawieM 310poBeey), C14 — “How the jump rope got its rhiythm” («Kak ckakanka
nojiyuuna cBoe 3BydaHuey), C15 — “The hidden ways stairs shape your life”
(«JlecTHHALBI (POPMUPYIOT Ballly >KWU3HB. CKPBITBIE cniocoObl), C16 — “How the
hyperlink changed everything” («Kak runepccbuika u3MeHua Beey). Lindpossie
o0o3HaueHus: 1 — MOBTOpHas HOMMHAUMA, 2 — 3nuTer, 3 — Mmeradopa;, 4 —
CPaBHEHHE, 5 — NEHKTUYECKUE MECTOMMEHUS VS people ‘Moan’, some person
‘kakoil-To uenoBek’; 6 — anadopa/snudopa; 7 — perapaanus;, 8 — aHTUTE3A, 9 —
MOJIMCUHIETOH; 10 — BOMPOCHI (B T.4. PUTOPUUYECKHUE).

Taonuuma 2

Perynarusneie cpeacrsa B cepusx C1-C8

PC C1 C2 C3 C4 Cs Co C7 C8
1 3 5 - 1 7 6 3 -
2 3 8 3 6 4 4 1 1
3 3 3 5 1 2 2 - 1
4 - 2 3 3 1 1 5 4
5 [1(2) I(1) I(15) |15 I(1) 1(2) 1(2) 1(3)
you (4) you (8)  |you (11) |you (5) you (14) |you (15) |you (14) |you (15)
we (2) we (5) we (0) |we (1) we (1) we (2) we (5) |we (0)
they (1)  |they (0) |they (2) |they (0) they (4) |they (0) |they (9) |they (2)
people (2) |people (1) someone (1) | people (1)|people (3) people (3)
people (1) |others (1) everyone (2)
6 - 1 2 - 3 2 - -
7 - 2 2 1 - 1 - -
8 1 1 2 3 6 - - 2
9 and (1) - - - - and (1) | and (1) -
10 1 - 1 2 4 - 2 -
Bcero 23 37 46 30 49 39 42 33
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Tabnuuma 3

Perynarusneie cpeacrsa B cepusx C9-C16

PC C9 C10 Cl1 C12 C13 Cl4 Cl15 Cl16
1 2 - 1 1 1 2 2 2
2 1 3 - 1 2 2 4 1
3 1 1 1 1 2 3 1 1
4 4 2 2 - 5 2 3 2
5 |1(8) 1(5) 102) 102) 16)  |1(6) 1(4) 1(6)

you (12)  |you (8) you (2) you (0) you (13) |you (4) you(7)  |you (5)
we (3) we (0) we (1) we (0) we (1) |we (0) we (1) we (4)
they (3) |they (0) |they (1) |they (3) |they (5) |they (0) |they (0) |they (1)
people (4) |people (1) |people (4) |people (5) |people |people (2) |people (5) |people

some (8) (5)
person (1)
6 - - - 1 2 1 - -
7 - - 2 1 1 1 - -
8 1 2 1 1 - 3 3 -
9 _ _ _ _ _ _ _ _
10 - 2 4 - 3 - - 2
Bcero 39 25 21 16 46 26 30 29

[Tosy4eHHBIE TaHHBIE CBHETENBCTBYIOT O pa3HOi IOTHOCTH PC, uT0 00BsC-
HSETCS PA3IMYHON CTENEHBK) MHTECHUWM BBICTYMAMOIIETO OKa3aTh BIMSHUE HA
ciymaromux. Cpeaanil nokazarenb PC Bo Beex cepusx — 33 enuHuLbl (CymMmap-
Hoe kommyecTBO PC BO Beex cepusax — 531 emmnuna). bombuiee koimuecTBO
PErYJIATUBHBIX CPeACTB 3adukcupoBaHo B cepusx C5 (49 eaunnn), C3, C13 (o
46 equnun) u B C7 (42 egunuubl). [Ipy 3TOM caMbIMM TPOAOJKUATEIBHBIMA
sesirores cepun C12 (03:23), C13 (03:22), C3 (03:18) u C1 (03:16). MelicTBu-
TENBHO, MJIATENBHBIE MO 3By4aHutro cepur C3 u C13 MMEKT BBICOKYHO KOH-
uentpauuto PC, B 1o Bpems kak ewme ae cepur Cl m C12 umeroT mokasarenu
HWKE BBIBEEHHOTO cpeanero 3naucHus PC (33): 23 1 16 COOTBETCTBEHHO.

OOpatuM BHHMAaHHE, HANpPUMEP, HA OOMIIME NECHKTHYECKUX MECTOMMEHMIA.
Mectoumenune [/ ‘d’ TPUCYTCTBYET BO BCEX CEPHSIX, YOuU ‘ThI/BbI’ OTCYTCTBYET
TOJIbKO B 1 cepum, we ‘MbI’ OTCYTCTBYET B 5 CepHsX, they ‘OHM  OTCYTCTBYET B
6 cepusix. Taxke (PUKCHUPYEM HAIMYUE CYUIECTBUTEIBHOTO people ‘IOAA° U KOH-
CTPYKLUMHU «MECTOMMEHHE+CYLICCTBUTENILHOE» SOme person ‘KakOM-TO YeOBEK .
[IpucyTCTBHE TAaKMX €OWUHWI] B HAYYHO-TOMYJISIPHBIX CEPUAX MaJloil (QopMbI
CBUJCTENBCTBYET O JKECJIAHUM aBTOpa: 1) yCTAHOBUTH CBSA3b CO 3PUTEISAMH, YTOOBI
HayuyHble (PaKTel OBUIM TMOAAHBI HE B CyxOd (opMynHpoBke; 2) «pa3daBUTH»
NACCUBHBIC KOHCTPYKLMH, SIBJISIFOLIMECS MapKEepaMHM HAy4YHOTO AMCKypca, JuOo
BOBCE M30AaBUTHCS OT HUX; 3) MPUBHECTH OOJBIIYIO 3BUACHIMAIBHOCTD MPEACTAB-
JeHHOMY Marepuany. OIHAKO cama 3BUJECHUIMAIBHOCTD B JAHHBIX CEPUSAX CYILECT-
BYET B 2 TPOSBICHUSIX. YUCTAasl SBHACHUMAIBHOCTh (3BUIACHLIMAIBHOCTD)
U CyOBEKTHBHAs 3BUIACHIMAIBHOCTh (KBA3U3BUACHLIMAIBLHOCTL). BHOBB 00pa-

49



TAMCSL K TPAKTUYECKOMY MAaTEpUay. B CEPUSIX IBUACHIMAIBLHOCTh MPUCYTCTBYET
B 2 OMUCAHHBIX BBILIE MPOSBICHUIX. YUCTAs 3BUACHUMAIBHOCTE — We have Mark
Zuckerberg, who defies convention of respectable attire for businesspeople Y Hac
ecte Mapk LlykepOepr, Opocaronmii BEI30B TPAAUIUSAM PECIEKTAOCITBLHON OACKIBI
JUISL IENOBBIX MOAEH’; In the 50s, dancer Ruth Beckford and a lot of jazz singers were
tired of straightening their hair ‘B 50-¢ roael TaHuoBumia Pyt bekdopa u MHorue
JUKA30BBIC TIEBLIBI YCTAIM BBIIPAMIISATL BOJIOCHL; [t was introduced in the 1930s by
Knickerbocker Knitting Company “Tosap mnpencrasuina Knickerbocker Knitting
Company’; cyObeKTHBHAs 3BUIECHIMAILHOCTE — The real powerful person is wearing
a hoodie with a T-shirt and jeans ‘Hactosimmuii BIUSTEIbHBIA YEIOBEK OJET B
TOJICTOBKY, (pyTOONKY WM JUKMHCHL';, It's not exactly clear who invented the first
eyeglasses, but many people attribute it to the ltalians ‘He coBceM MOHATHO, KTO
n300pen NEPBBIC OYKK, HO MHOTHE MPUITMCHIBAIOT 3TO U300PETEHUE UTAJIbSHIIAM .
Bee neiiktnueckne MECTOMMEHMS, CYILIECTBUTENBHOE people ‘moam’ U MECTOMME-
HUE + CYLIECTBUTEIILHOE SOMe person ‘KakOH-TO YelIOBEK OTHOCHM K MapKepam
CYOBEKTUBHOM SBUAECHIIMAIEHOCTH.

[To muenunto 1O. E. [IpoxopoBa, CYIIECTBYIOT CKPEIBI, T.€. MPABHIIA, KOTOPHIC
JOJKHBI IPUCYTCTBOBATh B KAKAOW M3 COCTABIISAIOMIMX KOMMYHUKAWU: «pUrypa
JNEUCTBUTENBHOCTH JOJDKHA YAEPKUBATh OKOJO C€0sl U TEKCT, U IUCKYPC, TEKCT
JOJDKEH YACPKUBATh NEHCTBUTENIBHOCTD M IUCKYPC; TUCKYPC JTOJDKEH YACPKUBAThH
JNEUCTBUTENBHOCTh U TEKCT». K HEUM OH OTHOCHUT. 1) CKpEmbl 3KCTPaBEPTUBHOM
(Urypbl KOMMYHUKALIMKN — JUCKYpCa. TPEUEACHTHBIE (PEHOMEHBI, 2) CKPEIbl WHT-
POBEPTUBHOM (UTYPbl KOMMYHUKALMK — TEKCTA: CTEPEOTUINBL, 3) CKpEMbl (PUTypsI
KOMMYHHMKAIMU — JCHCTBUTEIBHOCTH. JIAHAIIA(THI PEATBHOCTH M NapaIAHIBH-
ctuyeckue mopaenu [5, c. 145]. IlpuBoas npumepbl MaHuecTallMd WHTEP-
TeKcTyallbHOCTH, A. Il UyIMHOB Tak)Ke yNOMHHACT MPEUEACHTHBIA TEKCT, Mpe-
LHEACHTHOE BBICKA3bIBAHUE, MPELCACHTHYIO CHTYAlMIO, TMPEUEACHTHOE WM,
npeueacHTHolii peHoMmen [6, ¢. 90-92]. Cepust “The power of the Afro pick”
(«Cuna agpo-rpebHs») CIYy)KHT AEMOHCTPAUMEN HMHTEPTEKCTyalbHOCTH. Tak,
3/1ECh BCTPEUAEM MPUMEP MPEUEAECHTHOTO UMEHU: James Brown, who was known for
chemically straightening his hair ‘JlxeiMc bpayH, H3BECTHBIA TEM, YTO BBIMPSMIISIT
BOJIOCHI XMMHUYECKUM CIIOCOOOM’; BBICKA3bIBaHUA: Say it Loud, I'm Black and I'm
Proud ‘Ckaxxu 3TO TPOMKO: 51 YUEPHBIH, 1 3TUM TOPXKYCh ', cutyaumu. You feel all of
these feelings at once when you see Angela Davis fighting for her life in federal court
‘BBl MCIIBITBIBACTE BCE 3TWM YYyBCTBA Cpa3y, Korga BUAWTE, Kak AHpkena J[3BUC
OopeTcs 3a CBOKO JKU3HB B (heIcpaibHOM cyae’; PeHOMEHA: {t's no coincidence that the
fist on the modern Afro pick also sets the tone for dffiliation ‘Heciy4aiiHo, 4T0 KyJaK
Ha COBPEMEHHOM a(hpo-rpedHe 3a0a€T TOH MPUHAAJIEKHOCTH .

[To1BOIMM UTOT BBIIECKA3aHHOMY .

1. JHeictBurensHo, Ha3Banus TED-cepuii nmpeaBOCXMINAOT KOMMYHHUKA-
TUBHOE Oyylll€€ U Jat0T KOTHUTUBHBIN CUTHAT 00 aKTUBU3AIMKA (PPEHMOB.

2. YaCTOTHBIMM BHJAMH CEMAHTHUYECKMX KOMOMHALMN «HAYaI0—KOHELD
SBJISIFOTCS.  «YTBEPYKACHUE—BOIPOCY, «YTBEP)KACHUEC—YTBEPKICHUE», «KOHTPACT—
KOHTPACTY; «BOIMPOC—BOIMPOCY;, «BOMPOC—YTBEPKACHUEY; «KOHTPACT—YTBEPKICHHUE)
(mpu 3TOM HarOOJIEE YACTOTHA KOMOMHAIIUS «yTBEP>KICHUE—YTBEPKICHUE». 56 %0).
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3. Cpennuii mokaszarenb PeryasTUBHBIX CPEACTB BO BCEX CEPUSX COCTABIISIET
33 eaquHnBL. bosbliee KOMMYECTBO PETYJISTHBHBIX CPEACTB (PUKCUPYETCS B CEPHSIX
OonbIICH MPOAOKUTENBRHOCTH. B TO ke BpeMst 2 OoyblIME TO MPOAOIIKHU-
TEJIBHOCTH CEPUM HMMEIOT TNOKA3aTEJIM PEryJISITUBHBIX CPEICTB HUXKE CPEIHErO
3HAYCHUSI.

4. Obunme NEHKTUYECKUX MECTOMMEHUNA OOBSCHUMO >KEJTAHUEM aBTOpa
YCTAaHOBUTB CBSI3b CO 3PUTEISIMHU, «pa30aBUThy MapKepbl Cyryd0 HAYYHOrO AMC-
Kypca (IACCUMBHBIE KOHCTPYKLIHH), A00ABUTH OOJBIIYI0 3BUACHIHAAIBHOCTD
marepuainy.

5. YacToTHOCTh yMOTpeOJCHUs SBJICHUNA WHTEPTEKCTYAIbHOTO XapakTepa
OOBSCHSIETCS CTPEMIICHHEM aBTOPA B YCIOBUSAX CXKATBIX BPEMEHHBIX PaMOK
NPEICTaBUTh OOCYKAACMYK0 MpoOJieMy B MaKCUMAIBHO HIMPOKOM KOHTEKCTE,
NOBBILIAS €€ POJIb U 3HAUUMOCTb.
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