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PEAJIM3ALINS TAKTUKHW YBEEX/TEHHWS
HA TTPUMEPE ITPOMU3BEJAEHWN A. MEPJIOK

PaccmatpuBaroTCsi KOMMYHUKATHBHBIE CTPAaT€rMHd JHAJIOTHYECKOrO B3aMMOJEHCTBUS
B XyIOKECTBEHHOM TEKCTE. BBISBIIEHBI KOMMYHHUKATUBHBIE CTPATErMU AUAJOTMYECKOrO B3aUMO-
nericteus. lIpoBeneH aHanm3 S3BIKOBBIX CPEACTB MX peanu3aluu. Pe3ynbTaTbl aHanu3a,
NOJIyYeHHbIE B pe3yJbTaTeé MCCIICNOBAHUS, PAa3BUBAIOT HAy4YHOE MPENCTaBleHHEe B 00jIacTu
JAJbHEHIIEero M3y4eHUss KOMMYHUKATUBHBIX CTPAaTE€THUH, MCIOJb3YEMBIX B aHIVIMHCKOM XyHO-
JKECTBEHHOM JINTEPATypeE.

KnroueBble CJ10Ba OUAJOTMYECKOE B3aUMOAECHCTBHE, KOMMYHUKATUBHAs CTpaTe-
TS, TAKTHKA, TIPUEM; CTPATETUsI KOONIEPALIMH;, CTPATETUsl KOHQPOHTAINH, TAKTHKA YOEKIECHUS.

The article is devoted to communication strategies of dialogic interaction in a literary text.
The main objective of the study is to identify linguistic means of realization of cooperation
strategy. The results of the analysis add to scientific understanding of further development
of communication strategies used in English fiction.

Key words:dialogic interaction; communication strategy; tactics; method; cooperation
strategy; confrontation strategy; distancing strategy, persuasion tactics.

OI[HI/IM N3 IMPHOPUTCTHBIX HaH‘paBJ'IeHI/Iﬁ COBDGMGHHOﬁ JUHTBHUCTUKH ABJIA-
OTCA BOIPOCHI AHUAJTOTHYCCKOIO BBaHMOHeﬁCTBHH, KOTOPOC ONpCAC/IACT HOPMBL
M KaHOHBI ITOBCACHHUS YCJIOBCKA B COBPCMCHHOM O6H.I€CTB€. Oco3HaHuEe BAXKHOCTH
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KOMMYHHMKAaTUBHOTO B3aMMOJCHCTBUSL HAILIO CBOEC OTPAKEHUE BO MHOrMX pado-
Tax, MOCBAUICHHBIX M3YYEHUID KOMMYHHKATUBHBIX CTPATErWid B MPOLECCE AUAIIO-
TMYECKOr0 B3auMoAcHCTBHAS. OAHAKO A0 CHX MOP OCTACTCS OTKPBITBIM BOIPOC
00 oOmpeAenecHUM MeECTa JAuaiora B KOMMYHMKAUMM H B XYAOXKECTBEHHOM
POU3BEICHUH.

B peueBoil KOMMYHHKAIMKM CTPATErHsl OMPEACSETCS CIECAYIOMMAM 00pa3oM:
«PEUYEBBIEC CTPATETHHN BBISBIISIFOTCS HA OCHOBE aHAIM3a XOJa AUATOrOBOr0 B3aUMO-
JEUCTBHS HA MPOTSHKEHUH BCErO pa3roBopa... CTpaTeruro ONnpeacnseT MaKpOWH-
Terpamus (HaMEPEHHE, 11€JIb) OJHOrO (MM BCEX) YYacTHUKA auajora, oOycioB-
JIEHHAs COLMAIbHO-TICUXOJIOTUYECKUMHU OCOOEHHOCTSAMU KOHKPETHOTO OOILECHUSD)
[1,c. 194].

B CcOBpeMEHHOM JNHMTEPATYPOBENACHUU BBIACISIOT KOOMEPATHBHBIE M KOH-
(paHTALMOHHBIE CTPATErMHM B3aMMOACWCTBHS YYaCTHHKOB auanora. Crpareruu
KOOMEpauuu WM HEKOH(PPOHTALIMOHHBIE CTPATETMW CTAIW BBIACTSATHCS B JIMHT-
BUCTUKE CO BTOPOW MOJOBUHBI POLIIOTO BEKA UCXOAS U3 MPUHIMIIOB KOONEPALAN
I'. I1. I'paiica u npuHimna BexxmBocTy JIk. Jlnua. JIx. JIny, Benen 3a I, I1. ['paii-
COM, B OCHOBY MPUHUMMA BEXJIMBOCTH CTABUT MPUHLUI B3aUMOPACHOIOKEHUS
TOBOPSLLIMX B CTPYKTYPE PEUYEBOro axkra [2, ¢. 227].

Jlmaresuct I'. I1 I'paiic yTBep:kmall, 4T0O MMEHHO NPUHLMII KOONEpaluu
ABJIAETCA TeM OOBCAMHSIONIMM HAYaJIOM, KCIOJIb3YIOIMHACI KOMMYHHUKAHTAMU
B IMAJIOTe W MPEANOJIaratofii TOTOBHOCTh COOECETHUKOB AEHCTBOBATh B 3aBUCH-
MOCTH OT €T M HATPABJICHUS Pa3roBOpa.

HMMEHHO KOOMEpaTHBHBIC CTPATETMM HAMPABJICHBI HA CTPEMJICHHE KOMMYHH-
KAaHTOB JOCTHYb COOCTBEHHOH ILI€NM, MPU 3TOM HE HAPYIIUMB WHTEPECH 00EHX
YYaCTHUKOB aKTa KOMMYyHUKauu. [ Tam xke, ¢. 228].

B Takux akrax KOMMyHUKaUUW TPeoOIagaroT AAAIOTH C 0KMIAHUEM OTBET-
HOW peakumMu Ha PEIUIMKY HMHHULIKAATOPAa AUAIOra, MO3BOJSIOIIUE NPUHATH BO
BHAMAHUE MHEHHUE COOECETHUKA MO KOHKPETHOMY BOIPOCY, YTO OOJIEr4acT BECh
MPOLECC B3aUMOAEHCTBHA.

OCHOBY KOONEPATUBHBIX CTPATETHid JOKHbBI COCTABIISATH STHUYECKUE HOPMBI
W HPABCTBEHHbIE Kateropuu. A. A. UBuH copmynmpoBasl TpeOoBaHMsI, HEOOXO-
JUMBIE 711 Pean3alui HEKOH(PPOHTALIMOHHBIX CTPATETHH:

1) MmakcuMma TakTa,;

2) MaKCHMa BENTMKOAYILINS,

3) makcuMa o100peHUS;

4) MakcMMa CKPOMHOCTH,

5) makcuma coracus [3, ¢. 169].

Crpareruss KOMMYHHKALIMA PEAIM3YETCS YEPE3 TAKTUKH, KOTOPBIC BBIMOJ-
HAIOT (QYHKIUIO CITIOCOOOB OCYLIECTBIICHUS CTPATErMHA B KOHKPETHOW KOMMYHHKA-
TUBHOUN cuTyaumn. KOMMyHUKAaTMBHAs TaKTHKAa — COBOKYMHOCTb MPAKTHYECKUX
XOJIOB B PEATLHOM MPOLECCE KOMMYHMKATUBHOTO B3aUMOJCHCTBHS, MO3BOJISIO-
IUX JOCTAYB MOCTABJICHHBIX [IEJICH B KOHKPETHBIX cuTyanusx [4, c. 163].

Kaxxnas TakTika HampaBlicHA HA ONMPEACTCHHBIE ACTIEKTHI MOACIIM MUPA ape-
cara W €ro NCUxWkKH. Lenpr0 MPUMEHEHUs! COOTBETCTBYIOIIEH TAKTUKM SIBIISCTCS
W3MEHEHUE 3TUX MapameTpoB. J[OCTHKEHHE KOHEYHOW KOMMYHMKATHBHON LENN
BO3MOKHO B TOM CJIy4ac, €CIM FOBOPALIMIA HA MPOTSHKEHUH OOIIEHUS! TTOCTOSTHHO
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KOHTPOJIUPYET 3MOLMOHATIEHOE W UHTEIIEKTYAJIbHOE COCTOSTHUE CIIyLIarens Tak,
YTOOBI MPUNATH, B KOHEYHOM CHYETE, K HY>KHOMY pemieHuro [5, ¢. 110]. Metousl,
UCIOJIB3YEMbIC TOBOPSIIMM, MPEACTABISIOT COO0H MO0 CTUMYJIBI AEHCTBUS, TUOO
X ycnoBus. Bce 3T METObl, KOTOpPBIE HANpaBJEHBI HA JOCTUXKEHUE MOCTAB-
JICHHOW CBEPXLENH, HA3bIBAKOTCS KOMMYHUKATUBHBIMU XOJaMH.

O4eHb 4acTO AJI BBIXOAA M3 KOH(PIUKTHBIX CUTyalUil KCIONB3YIOT TAKTHKY
yOeXKICHUS, KOTOpasi MPEACTABIISIET COO0M Ccnoco0 BO3ACHCTBHS, OKA3bIBAIOIIWNA
BIIMSIHUE HA MPUHATHE COOCCEAHMKOM OMNMPEACIEHHOTO pemeHus. J[aHHbIH MeTox
yOeXKICHHs PEaln3yeTcs MPU TMOMOLIM CIOB-ApPIyMEHTATOPOB, TAaKMX Kak still,
even, however.

Hampumep, B pomaHe «3aMOK Ha TECKE» Yy4YMTENb PHCOBaHWs bnamyapn
yOexaaeT CBOEro KOIEry yunteias Mopa 0TKa3aTbCsl OT YXKUBAHUN 3a MOJIOI0M
XyJIOKHULEH PeitH m BepHYThCS K cembe:. ‘There is such a thing as respect for
reality. You are living on dreams now, dreams of happiness, dreams of freedom.
But in all this you consider only yourself. You do not truly apprehend the distinct
being of either your wife or Miss Carter’. ‘[ don’t understand you, Bledyard,’ said
Mor. ‘Look here, Bledyard,’ said Mor, ‘even if it were the case that I could set
aside all consideration of my own happiness and my own satisfaction I should still
not know what to do’. Vicnonb3oBaHue apryMeHTaTopa even JENacT apryMeHT
0onee yOeIMTENBHBIM W KATETOPUYHBIM.

[TpoTUBHTENBHBINA COO3 bul B JAHHOM MPUMEPE MCIIONB3YETCS ISl BBIPAXKE-
HUSl KOHTPACTUBHOCTH: MHUCTEp MOp MeUTaeT 0 cHacTbe ¢ JHOOMMOHN KCHINUHOM,
HO CBOM MHTEPECHI OH CTABUT BHIIIE €€. JIOTMKO-CEeMaHTUUECKOM (PyHKIIMEH COr03a
but B TaHHOM NPUMEPE SABISAETCS YTOUHEHUE MH(OPMALMK, YTO COMPOBOMKAACTCS
cMmelleHneM (pOKyca BHUMAHUS B TPEICTABICHUH COOBITHIA.

B pomane «Bpems anrenosy pycckuid smurpant FOmxus [lemkoB yoexxnaet
CBOETO ChIHA JIEO B TOM, 4UTO OH JIFOOWT €ro M AeyacT Bee ajis Onarononyuns Jleo:
[’ve worked as I can, and [’ve supported you. I'm still supporting you. B 31om
npUMEPE TOBOPALIHIA, 4TOOBI OBITH OoJice YOEAUTEIBHBIM MO OTHOLIEHUIO K PELM-
MUACHTY, UCMOJIB3YET CJOBO-apryMEHTATOP still, Onarogaps KOTOPOMY OH MOIYEp-
KHMBAET, HACKOJIBKO CEPhE3HO QAPECAHT OTHOCHUTCA K ajapecary. OToT ke 3PPekT
JOCTUTacTCA M CUHTAKCUYECKUMU IMOBTOpaMH [ 've.

UTOoOBI CMSATUNTH UMIIEPATUBHOCTh BBICKA3BIBAHUS CBOMX repoeB A. Meprok
UCIIOJIb3YET Pa3HbIC CTWJIMCTHYECCKHE MPHUEMbI W METOABI. B KauyecTBe JEKCH-
YECKUX CPEACTB YOCKIEHUS BBICTYNAKOT CJIOBA, CMSTYAKOLINE HETAaTUBHOCTH
BbICKa3bIBaHust (only, just, merely, please), peueBble MHTEHCU(PUKATOPHI (very,
quite, rather), WM MparMaTiyecKue oneparopsl (but, or, so, because, you know,
[ (don’t) think, 1 mean, after all, of course, listen, look).

Hampumep, B pazroBope mexay cynpyramu Mop (poMaH «3aMOK Ha MECKEY )
JKEHA CTapacTcs yOenOWTh MY’Ka OTKA3aTbCsd OT B3aMMOOTHOILIEHWH C MOJIOI0M
JEBYINKOH W BEPHYTHCA B CEMbIO. B TOK€ BpeMs repoMHS HE XOUYET HABS3bIBATH
CBOC MHEHHME MYXY M MCIOJIB3YET CPEACTBA CMSTUYEHUS OE€3yCIOBHOCTH CBOETO
yOCKICHUS;

‘I can’t stop’, said Bill in a dull voice, still looking at the carpet. ‘None of
that, please,” said Nan. ‘You made this mess and you must get out of it. Be
rational, Billl Wake up and see the real world again. Even if you have no
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consideration for me or for that wretched girl who’s scarcely older than Felicity,
think a little about your reputation, your position as a schoolmaster. Think about
the precious Labour Party. This flirtation is bound to end pretty soon. If you let it
drag on you'll merely do yourself a lot of harm’.

YnorpebneHne MOJAIBHBIX TJIAroJIOB; & TAKXKE TJIarojioB B COCIAraTelIbHOM
HAKJIOHCHHUU SIBIIIIOTCS TPAMMATHUYECKHUMH CPEACTBAMH PEATM3aUUN  TaKTUKA
yOCKIICHUSI.

B Tom ke pomaHe KOJUIErM CIOPIT 00 OTKPBITOCTH YETOBEYECKOH TYIIW.
W bnanyapa, WCIONB3ysl Tarojel B COCArareJIbHOM HAKIIOHEHWH, yOexmaet
COMEPHUKA B TOM, UYTO OH KMBET TOJIbKO Ul ceOsl, HE 3aMeuast Apyrux:. ‘You do
not know even remotely what it would be like to set aside all consideration of your
own satisfaction. You think of nothing else. You live in a world of imagined things.
But if you were to concern yourself truly with others and lay yourself open to any
hurt that might come to you, you would be enriched in a way of which you cannot
now even conceive .

K CHHTakCMYeCKMM CpEACTBAM BBIPAKEHUS TAKTUKHA YOESKICHUS MOKHO
OTHECTH BOIMPOCUTENIBHBIE KOHCTPYKLIMH, A TAaKXE BBOJHBIC WM OC3JIMYHBIC
KOCTPYKLHU:

‘Darling, dear heart, dear Binkie, please don’t-I'm so sorry oh I'm so
sorry’‘It’s no use saying that you're sorry or that you don’t know, that’s all you
say over and over again. 1'd like to split open your head and find out what you do
know. Why don’t you explain at last? Why don’t you admit at last? It’s been going
on long enough. It’d be a relief to me if you'd only tell me-’ ‘There’s nothing to
tell!” *You expect me to believe that?’ ‘You did believe it

JIaHHBI [HaIOr MPOUCXOAUT MEXKAY TeposMu pomaHa «Mope, mope»
MUCTEPOM U MuccHC DOuu. Muctep @ud yOeKIeH B U3MEHE KEHBI U TPEOYET OT
Hee npu3HaHus. Vcrmonb3ys MOBTOPBI KOHCTpYyKUMW Why don’t OH CTpeMHTCS
NOJTOJIKHYTh €€ K OTBETY, KOTOPbIH emy xoueTcs ycablmare. Ho muccuc duu
CTPEMUTCSl YOEOUTh MY’Ka, YTO OHA HU B 4Y€M HE BUHOBATa. JIekCMYecKue MOB-
TOPbI — aHa(opa — MPUAAIOT €€ BBICKA3bIBAHUIO SKCIPECCHUBHOCTE. [10BTOP cioBa
dear OKA3bIBAET, YTO XaPTIIM CTPEMUTCS MPUBJIEYb BHUMAHUE MYXKA.

HanpsokeHHOCTh pa3roBopa aBTOP MEPEAACT C MOMOIIBK) BOMPOCHTEIBHBIX
Y OTPULIATENBHBIX MPEIIOKECHHN, JICKCUYECKAX TTOBTOPOB.

B »tom ke pomane Posuna, OwiBlIas moapyra aktepa Yapne3za Oppoyowu,
YrOBapMBAaeT €ro OCTaBUTh B MOkKoe muccuc dud. Ucnmonb3ys B CBOCH peun
BBOJHYIO KOHCTPYKUHMIO [ assume, Po3una yOexnaeT Yapnb3a ObITh pa3yMHBIM:
‘Charles, I assume, she’s timid, she’s shy, she must feel terribly inadequate and
mousy and dull, after her life, meeting you after your life. She probably feels
ashamed of her dull husband, and feels protective about him, and resentful against
you. Use your imagination! And she’d bore you, darling, she’d bore you into a
frenzy’.

Posuna yBepeHa, yto Xapmiu He mapa s Yapib3a: y HUX pasHbli colualib-
HBI CTaTyCc ¥ OHMW pasHble Mo Ayxy. O €¢ YBEPEHHOCTH B 3TOM TOBOPUT TAKOW
NpHEM, KaK MHOTOYHCIICHHBIE CHHTAKCHUYECKWE TMOBTOPBI — aHadopa (afier her

life — after your life; feels — feels).
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Ynotpebnenue coros3a dafier no3ponsier Po3rHe CpaBHUTH KU3Hb XaAPTIIH 0 U
nocie BcTpeun ¢ Yapnbp3oMm. UTOOBI BBIPA3UTh CBOM YYBCTBA M 0OO0J€€ MOIHO
NEPEIATh CBOM MBICIIH, OHA MPUOETAET K MCMOJIBb30BAHUIO TPOTUBOMOCTABICHHAN —
aHTUTE3bl — feels protective about him and resentful against you, Onarogaps
KOTOpOW JneBylIka yOexknaer Yapnb3a, uto Xapmid CTPEMHUTCS cOEpedb CBOKO
CEMBIO M OOBHMHSIET €r0 B Pa3pylICHUM CeMbU. [IpemiokeHHWe C IIIarojioMm use
B TOBEJIMTEIBHOM HAKJIOHCHWM NPUIAET 3HAYAMOCTH TMPUBEACHHBIM J0Ka3a-
TEJIBCTBAM.

[ToBenUTENPHOE HAKIOHEHUE W MOCICAYIOMME MOBTOPHI MOKA3BIBAKOT, KaK
HApPaCTacT SMOLMOHATIbHOE HAPSHKEHUE TEPOCB.

JUTd peanmu3anny TaKTUKKA yOCKACHHS TaK)KE aBTOP MCHOJIB3YET W Mparma-
TUYECKUE CPelCTBA: popma oOpaleHus; 0ObSICHEHUE PEYEBBIX ACHCTBHIA, KOCBEH-
HbIC PEYEBBIC AKTHl M PEUCBBIE AKThl CMEIIAHHOTO THMA (HAPUMEP, COBET,
OOBHHEHUE, U3BUHECHUE, COXKAJICHUE).

Hampumep, B pomane «Mope, Mmope» Mbl HAOIKOAAEM CLIEHY, KOT/Ia MUCTEP
®uu HacToiumBo yOexxaaer Yapne3a OppoyOu HE MPUXOIUTH B MX JOM M OCTa-
BUTb B TIOKOE €r0 CEMBIO:

‘Listen, it’s not on, sorry, we don’t want to know you. Sorry to put it like that
but you won'’t seem to take a hint. [ mean, there’s no point, is there. All right, you
knew Mary a long time ago, but a long time ago is a long time ago. She doesn’t
want to know you now, and [ don’t want to start, see. You don’t have to see people
now because you saw them once or went to school with them or what. Things
change and people have their own worlds and their own places. We aren’t your
sort, well, that’s obvious, isn’t it. We don’t want to come to your parties and meet
your friends and drink your drinks, it’s not on. And we don’t want you barging
in here at all hours of the day either, sorry if this sounds rude, but it’s better to get
it understood once and for all’.

OTOT OTPBIBOK MPEACTABISIET COOOM PeUeBOil aKT CMEIIAHHOTO TUMA, B KOTO-
POM MOKHO BBIACIUTH HE TOJBKO TAKTHKY YyOexacHWs (Jiekchueckas aHadopa
a long time ago, WCIONB30BAHME MPOTUBHUTEIBHOIO COKO3A bulf, KOTOPBIA
YCWJIMBAET PYHKIMIO YOSKICHUS, CAHTaKcuueckas anadopa We don’t want), HO 1
OOBHMHEHUSl (PUTOPUYECKHIA BOMPOC), U W3BHHCHUS (MCIIOJIb30BAHHE MAapKEpOB
BEXJIMBOCTH U MOJIOKUTEIIbHOW KOHHOTALMHU sorry, all righ).

Takum 00pa3om, MBI BHIMM, YTO TaKTUKA yOCKIACHHS MPEANONaracT mpore-
KaHUC KOMMYHHKAlMM MO TapMOHWUYHOMY THUMY C COOFOJECHUEM MPUHLMIOB,
PaBUI U HOPM PEUYEBOTO MOBEACHHSI.
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