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ROCK BALLAD AS A SUCCESSOR TO CLASSICAL ENGLISH BALLAD

Classical English and Scottish ballad is a special genre of lyrical epics on
historical or domestic topic. This genre dates back to the XVIII century but it
gained great popularity in the next two centuries. One of the most important
characteristic features of classical English and Scottish ballads 1s a wide use of
mythology, folklore and mystery. The classical English and Scottish ballads gave
birth to the genre of literary ballads which practically lost their popularity in the
19 century.

Nevertheless, in the 1970s there appeared a new genre in rock-music — rock
ballads, also known as power ballads. We were interested in the reasons why
modern rock compositions got the name of medieval folk lyrical epics.

The aim of our research is to point out preconditions for naming modern rock
compositions rock-ballads. We assume that modern rock-ballads are successors of
classical English ballads concerning their themes and main functions.

The most important themes of English and Scottish ballads are:

1. Epic ballads in which we find folk interpretations of different historic
events, often wars.

2. Historical ballads which are devoted to feudal or family hostility, family or
ancestral curses and tragedies.

3. The most popular kind of ballads 1s the Robin Hood cycle. The main
motives of these ballads are friendship and hostility, generosity and betrayal,
mutual assistance and helpfulness, as well as love and faithfulness.

4. Lyrical dramatic ballads. Their main themes are love and hatred within the
family, jealousy, revenge and murder.

The ballads of this group often include supernatural elements, fantastic
creatures from folk tales and legends, as well as superstitions. In modern rock-
ballads we can find nine of these themes. The main hero of the ballad is another
very important feature. Classical English and Scottish ballads often have a single
hero who fights evil alone. The hero may be a knight errant. There may be two
heroes, positive and negative, who fight each other.

The same can be said about a lot of modern rock-ballads. It 1s interesting to
point out the main transformations of the main hero of modern rock-ballads. First
of all, the motive of a knight errant 1s often represented by a lonely biker. We can
also find certain attributes of knights and Vikings. Thus, modern rock-ballads
allude strongly to the Middle Ages, the times of knights and Vikings.

The differences in the structure of classical English and Scottish ballads and
modern rock-ballads are more evident: the majority of classical ballads have a plot.
They are often built in the form of a dialogue. Modern rock-ballads may have no
plot at all. They often have a form of a monologue or a lyrical story.
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We believe that our findings show that both classical English and Scottish
ballads and modern rock-ballads have a lot of common features concerning main
themes, heroes, and sometimes even structure. Their functions are also quite
similar.

1. U. TannneBuyu

[TOOTUKA CIITMCKA B POMAHAX JIK. BAPHCA

[TosTuka cnucka 3aHMMaET 0cod0e MecTo B inuTeparype. CUCKU NOSBISIOTCS
Y B aBAHTapJHOM, U B MACCOBOM HUCKYCCTBE, MPECIEAYS PA3IUUHbIC LIEIIH.

[Tucatens Y. DKo AEAUT BCE CIUCKU HA «ITPAKTUUYECKUE» U «JIUTEPATYPHBICY.
[TocnenHue Ha3bIBAIOT TAKKE «ICTETUUECKUMUY, MPUUYEM OTMEUAETCA, UTO 3TO
onpenesicHue HauboJiee TOUHOE, MOCKOJBKY BKJIFOUACT B €0 «BU3YaJbHBIE,
MY3bIKQJIbHBIE W YKECTUKYJISALMOHHBIC TEpeuncieHus». K MpakTHUeCKUM OTHOCAT
CIIMCKH MOKYIOK, TOCTeH WiIn OJI0JI, KaTajJOru U MHBEHTAPHBIC MEPEUYHU, CIIOBAPHU.
Takue criucky, Kak MpaBUiI0, KOHEUHBI, TAK KaK OMUCHIBAIOT PEAJIbHO CYLIECTBYIO-
e o0beKThl. JIuTepaTypHbIE€ CIUCKU SABJISIOTCS OTKPBITHIMU M HAIEICHHBIMUA HA
OECKOHEYHOCTh. JTO MPOUCXOJUT M3-3a TOTO, YTO CIUCOK OKA3bIBAETCA CIUIIKOM
BEJIMK, 4TOOBI 3aMucaTh €ro MOJHOCThIO, WIM MOTOMY YTO MHUCATENb HAXOIUT
0c000€ yIOBOJIBCTBUE B MEPEUNCIIEHUN KAK TAKOBOM.

OnHUM U3 caMbIX APEBHUX JIMTEPATYPHBIX CIHUCKOB SIBJIACTCS COMCOK KOpao-
nei u3 Il necan «Mnuaas»: B Hell nepeuunchsercs 1186 axelckux CyaoB, U 3TOT
¢dparment 3aaumaet npumepHo 300 cTpok rpeueckoro Tekcta. B EBanrenmm ot
Mardes cnmckom ommceiBaeTes poaociosue Mucyca Xpucra. [lepeuenr HaumHa-
eTca oT ABpaama, KoTopsiii «poaun Mcaakay, nanee «Mcaak poaun Makosa; Ha-
KoB poaun Uyay u OpaTbeB €ro» u T.1. 3aKaHUMBAETCA CNKUCOK cioBamu «HMakos
poaunn Hocuda, myxka Mapum, oT KoTopoit pomwmncs Mucyc, Ha3bIBacMBIi
XPpHCTOCY.

Eme oaun npumep moxHo Haiitu y @. Pabne. OtpeiBok npo urpsl ['aprantioa
3aHUMAET JIB€ CTPaHUlIbl: «l apranTioa Urpaji: B CBOM KO3bIPH, B KTO OOJIbIIE JA€CA-
TH, B YEThIPE KapThl, B TPUJILIATh OJAHO, B OOJIBIION LIJIEM...» U TaK Aajiee. Y. JKO
CUMTAET, UTO UMEHHO Paliie mojiokuil Havuaio MOATUKE COMCKA paJu COUCKA, T.€.
Mo3THKE cnucka u30bTouHoro. CoOcTBeHHO, Yy camoro Y. Oko B pomane «Ums
PO3bI» €CTh MEPEUUCICHUE U3 MOUTHU COTHU AJIEMEHTOB, OMUCHIBAIOIIECE BCTPECUCH-
HbiX CajbBaTOPOM JIFOJIEH, BO BPEMS €r0 CTPAHCTBHUSL.

Y K Ilepeka, 0aHOTO W3 POJOHAYAIBHWUKOB IIO3W3Ma, CIHUCOK SIBJISETCS
[JIABHBIM XYJ0KECTBEHHBIM METOAOM. A 0JHA W3 rjaB pomaHa «Ku3Hb, cnocod
yHOOTPEOICHUS» COAECPKUT CIUCOK M3 179 mepcoHaxkel KHUTH, Kak Obl 3areuar-
JICHHBIX HAa KaPTUHE MEPCOHAXKA-XY/I0KHUKA. KaK/IbIli MyHKT 3TOT0 CIHCKA COOT-
HOCUTCA ¢ KOHKPETHOH IJIaBOM poMaHa.

Korna onuchIBatOT TpyIinbl MPEAMETOB, CIIUCKU MOTYT ObITh BBIMBIIILICHHbI -
MU, OTTAJIKUBAIOMAMHE (KOMTIOHEHTHI 3€J1bsl, KOTOPOE BApAT MAaKOETOBCKHE BEIIb-
MBbI), TIPAKTHUCCKUMH (OTMCAHHUE BEIEH, KOTOPBIC CyMEIT CIIaCcTH OT BOJAbI PoOWH-
300 Kpy3o). Hakonern, crnmucok mMoxkeT OBITh XaOTWYHBIM, @ MOXKET OBITh YETKO
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