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HCTOPHHU O ITPU3PAKAX I'OBAPIA JIABKPAD®TA
N OJIUT YOPTOH: PA3JIMYMA CKBO3b CXOACTBO

Omur Yopror u l'oapa JlaBkpadt — Bbxomus!l n3 HoBol AHIMH — SBISIFOTCS SIPKUMH
npencrasurensmu surepatypbl CLIA rauama XX Beka, 00palaBIINMUCS B CBOEM TBOPUYECTBE B TOM
YHUCJIE U K MUCTHYECKOMY U CBEPXBECTECTBEHHOMY. MIX TBOPUECTBO CX0K€ BO MHOTHMX ACMEKTax, MpH
3TOM palOTBl KXKIOrO HECYT OTIEHYaTOK JIMYHOCTH M WHAMBHAyaJBHOCTH aBropa. Ha mpumepe
pacckaza JlaBkpadra «Kpbicbl B cTeHax» W pacckaza YoptoH «Mwuctep JIKOHC» B CTarbe
paccMaTpuBaeTCsl, Kak 0OIIMe YepThl MPOU3BEACHHUN O MPH3PaKax MOTYT MOAYEPKHYTh OCOOEHHOCTH
TBOPYECTBA KAXKIIOTO M3 aBTOPOB. AHAJIM3 MMOKA3aJl, YTO BBIOPAHHBIE HAMU PACCKa3bl, HAITMCAHHBIE
B OZIHO U TO ke fecarwieTe XX BeKa, UMEIOT 3HAYUTENBHOE CXOACTBO, CKBO3b KOTOPOE €ILe YeT4e
MPOCTYNAOT PA3INUHsl B MEPOBO33PEHUH OOOMX MUCATENEH.

B XX Beke monynspHOCTb PACCKa30B O MNPUBUICHHUSX BHOBb 3HAYMTEIBHO
Bo3pocna. Berxoausl u3 Hooit Anrnmu Oaut Yoprol u ['oapn JlaBkpadT — sipkue
npeactaputenn jureparypel CIIA Hauanma XX Beka, oOpallaBIIMecs B CBOEM
TBOPYECTBE B TOM YMCIIE K MUCTHYECKOMY M CBEPXBECTECTBEHHOMY. llepuom mx
JEATEBHOCTH SIBJISECTCS OCOOBIM 3TAllOM B PA3BUTUM AMEPUKAHCKOW JIMTEPATYPBL.
TeopuectBo YoproH u JlaBkpadta 00beqMHSAET psil OOIIMX YEPT, MPH 3TOM PabOoThI
K@KIOTO HECYT OTIEYATOK JITYHOCTH M MHIMBULY ] IBHOCTH aBTOPA.

LlenTpanbHbli  mepcoHak  pacckaza [ JlaBkpadra «KpeicBl B cTeHax»
(The Rats in the Walls, 1923) Muctep Jlenanop, Ot auia KOTOPOro BEAETCsI MOBECTBO-
BaHWE, — NOKWION AaMEPHUKAHELl, JIMIIMBIIAACA TPAKTAYECKU BCETO. CEMEWHOM
ycaapObl, CBOCH KOMITAHWM M J&KE ChiHA. [IOTepsiB MHTEpEC K KU3HM HA POJMHE,
OH OTIpaBISIETCS B AHITIMIO, 1a0bl BOCCTAHOBHTH HEMABHO OOHAPY>KEHHOE POJOBOC
ITIOMECTEE, @ BMECTE C HUM U PEMyTALMIO CBOMX NPeaKoB. I1ocne 3aBepiueHus pecras-
PALMOHHBIX PabOT MUCTEP Jlemanop 3acemnsieTcs B I0M, OJJHAKO BCKOPE €10 HAYMHAKOT
OECMOKONTH 3BYKH KPBICMHON BO3HM B CTEHAX, KOTOPAs HE CIIbIIIHA OOJIEE HA OJTHOMY
YenoBeKy. PermB pazoOparbcs ¢ MHUMBIMH KPbICAMH, OH OOHAPY>KUBACT CTAPHHHYIO
NELEPY, YXOIALIYHO NTyOOKO B YTEC, HA KOTOPOM CTOMT oM. Muctep [lenamop codu-
paer B JIOHIOHE KOMaHy apXeoJIoroB Ul UCCIIEA0BAHUS NEMIEPBI, B XOIE KOTOPOro
OHM OOHApPYXMBAKOT IPEBHHUN TPOT, CBUACTENBCTBYIOIIMIA O CTPAIUHBIX pUTYyaJlax,
C JABHUX BPEMEH IMPAKTUKOBABIIMXCA MPEACTaBUTEIIMU pona e jia llosp, cpemm
KOTOPBIX 0cO00€ MECTO 3aHMMAcT KaHHMOamm3M. B wrtore wmmcrepa Jlemamopa
HACTUTAET NOMELIATENILCTBO, B MPHUMAAKE KOTOPOrO OH ChEAACT OJHOIO M3 CBOMX
TOBapUIICH. 3anepTblii B NCUXUATPUYECKON JICUEOHHIIE, OH OTPULACT COJACSHHOE W
JIMILLb TBEPIMT, YTO BUHOBAT B CITYYMBIUEMCS HE OH, & IPOKJIATHIE KPBICHI B CTECHAX.

I'maBHas repowHs pacckaza 3. YoptoH «Mucrtep J[xoHe» (Mr Jones, 1929) —
Jlemn kel JIMHK, aHMIMYaHKa TPUALATHA TSATU JIET, MO CTEYCHUIO OOCTOSTENLCTB
MOJTYYMBILAS B HACJIEACTBO CTAPUHHOE MOMECTBE CBOMX NAIBHUX MPEAKOB, bemns.
[Tpy mepBOM k€ BHU3HUTE B HOBOOOPETEHHYIO COOCTBEHHOCTH Jlequ JDkeiH cranku-
BacTCs C CYPOBBIM HPAaBOM MHCTEpPa [[KOHCA, CMOTPHTENTS, OTKA3 KOTOPOTO BITyCTUTH
HEKIAHHYRO MTOCETUTENBHUIYY TIEPENACT € Mprcyra. 3acenrBIIMCh B KOHLE KOHLIOB
B benns, Jlemn JDkelH, B KOMIIAHMM CBOErO JAPyra, pelacT pa3oOparb CEMEHHBIN
apXMB MOMECThS, YTO OKA3bIBACTCS HE TAK MPOCTO, MOCKOJIBKY MPUCIYTa MPOAOIDKACT
HACTauBaTh HA TOM, 4TO MUCTEP J[PKOHC (KOTOPOrO, Kak €i nmokazanock, Jlenu Jlxxeitn
BUJIENIA MEJIBKOM HECKOJIBKO pa3) KATerOPUYECKM MPOTHB TAKUX W3bICKAHWH,
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¥ OOHAPY>KMBACT 3HAUMTENBHBIE MPOOEnbl B HAMuuMM Oymar. B mporecce paccrie-
JIOBaHWSI BBIACHSICTCS HE camas MPHATHAs HMCTOpUs O Opake MO pacueTy MEXIy
IleperpuHoM JIMHKOM, 3aslbIM WIPOKOM W JAMCKAM YIOOHUKOM, M IOHOWM
JhxynuaHoi [lopramio, rimyXOHEMOW AOYEPBIO COCTOATENBHOrO Kymnua. [leperpun
JepKall CBOKO KEHY B MOMECTHE, KaK B TIOPbME, & «HAI3UpATENieM» €€ ObLl HEKHi
muctep JbkoHC. B 310T MOMEHT Jlemm JDKEWH y3HaeT 0 CMEPTH CBOEM 3KOHOMKH,
muccrc KnemM, craparenbHO MBITABIIEHCS OTrOBOPUTH €€ OT MOMCKOB. DKOHOMKY
HAXOJAT 3aaylICHHOW B e€¢ cnanbHe, u Jlemu [Dxelin yOexneHa, 4to 3TO JIEN0 PyK
mucrepa Jlxxonca. Ho nepes Tem, kak ynactb B 0OMOPOK, TWIEMSIHHALIA MUACCHC Kiiemm
3asBIISET, UTO MUCTEDP J[PKOHC YK€ MHOTO JAECATUIIETAN KaK IOKOUTCS B MOTHJIE.

JIns Hayana OTMETHM, YTO PacCKasbl BECbMA CXOXKM MO CEHKETY — MOMECTHE
C COMHHUTEJIBHOM HCTOPHEH B AHITIMICKON DIYIIH, IOCTaBIIEECSs B HACIIEACTBO
IJIABHBIM TE€POSIM;, UX MEPEE3 B HOBYKO COOCTBEHHOCTh M PACCIICAOBAHUE MTPOLILIOTO
cBouX ceMer. OHAKO B TO BPEMS KaK Y YOPTOH LEHTPAIBHBIM JIECHCTBYIOIIMM JIALIOM
SIBJISIETCS YKECHIIMHA (TaK K€, KAK © MHOTHE BTOPOCTENIEHHBIEC IEPCOHAKU — SKOHOMKA,
keHa [leperpuna), JIaBkpadT B CBOHCTBEHHOM €My MaHEpe MOMEIIAET B CBOM pacckas
UCKITFOUMTEIBHO IEPCOHAKEN MY>KCKOTO TOJIA.

[TpuctambHOE BHUMaHME B OOOMX PACCKa3aX YJEICHO OMNMCAHWUK) MOMECTHH.
Jlo Hayana pecTaBpaMOHHBIX PadOT JOM B DKCTEMCKOM MPHOPATE CTOSUI B PyWHAX,
COXPAaHWIUCh JIMIIL (PParMeHTHI CTEH: a jumble of tottering medieval ruins covered
with lichens and honeycombed with rooks’ nests, perched perilously upon a precipice,
and denuded of floors or other interior features save the stone walls of the separate
towers [1, p. 22]. B nanbHelinem JlaBkpadT A10CTaTOYHO MOAPOOHO PACCKA3ZBIBACT 00
W3MCHEHUSIX B KOHCTPYKIMM J0Ma U €ro oOopMIICHUH: the great rooms, wainscoted
walls, vaulted ceilings, mullioned windows, and broad staircases [1, p. 26], a Taxxe
0 TOM, Kak mucrep Jlenamop oOCTaBUSI KOMHATBL. <m1y study> with groined arches,
black oak panelling, and a triple Gothic window [1, p. 28]. Ilomectee bemts Obi0
HE B TAKOM IUIAYEBHOM COCTOSIHMM, OJHAKO TAKXKE MPAKTUYECKH 3a0pOIICHHOE:
The very shabbiness of the house < ... > made it, dafter its long abandonment, seem full
of the careless daily coming and going of people long dead, people to whom it had
not been a museum, or a page of history, but cradle, nursery, home, and sometimes,
no doubt, a prison [2, p. 175]. Yopron omuceiBacT benns kak iridescent with damp and
age, TOBOps, YTO HMMEHHO B CYMEPKAaX HYXKHO TMOCEIIATh 3TOT JOM, foo old,
too mysterious, too withdrawn into its own secret past |2, p. 181].

Pacrionoyxenne moMecTHii TakoKe aKkLEHTHUPYET MX W30JIMPOBAHHOCTH. JloM B
DKCreMCKOM MPHOPATE HAXOUTCS HA BBICOKOM M KPYTOM YTECE, a C JPYrOil CTOPOHBI
JISKHUT COBEPLICHHO HEoOMTacMasi JOJIMHA, HAIEKHO OTTOPAKHMBAKOLIAS €ro OT Oyu-
Kaiel nepesHu: 1his foundation <was> merged on one side with the solid limestone
of the precipice from whose brink the priory overlooked a desolate valley three miles
west of the village of Anchester [1, p. 20]. B cBoro ouepenp, o nomectbe bemn
NIEPCOHAKM OT3BIBAKOTCS TaK: Bells had always been known as harder to get into than
any other house thereabouts [2, p. 174].

B 00onx pacckazax miaBHbIE repor OOHAPY>KUBAKOT HEMLICOPUSATHOS MPOLLUTOE
ceoux ceMei. Ho ecom Jlemm JDxeiiH permaet npeanpruHaTh pacciieIOBAHUE CaMOCTOS-
TENBHO W B XOJIE HETO OOHAPY>KUBACT UCTOpHIO [leperpuHa u JKynuaHbl, TO MUCTED
Jlenanop ciy4ailHO HATBIKACTCS HA TPOT, BEAyLIMi B HEApa MeEUepbl, B KOTOPOM
Y OTKPBIBACTCS CTpALIHAS TaliHA KaHHUOAIM3Ma U ONBITOB HAJl KMBBIMH CYLLECTBAMHA
CO CTOPOHBI €10 IPEIKOB.

297



Crnenyer OTMETUTH W MPUBUACHMUSL, SBIISFOLIMECS LIEHTPATIBHBIMUA 00pa3aMu JIBYX
paccka3oB. B pacckaze «KpbiCbl B CTEHax» TOBOPHUTCS, YTO YEPE3 HENEIO TOCTE
nepee3na muctepa Jlenanopa B OKCreMCKUi MPUOpaT BCE KOThI, OOUTAIOMINE B JIOME,
BMECTE C €r0 XO3IMHOM HAYMHAKOT YYBCTBOBATh M CIIBIIIATH JBW)KCHHE OTPOMHOIO
KOJIMYECTBA KPbIC B CTEHAX 3aHUS. on every side of the chamber the walls were alive
with nauseous sound — the verminous slithering of ravenous, gigantic rats [1, p. 30].
PaccraBuB MBILIEIOBKH TIO BCEMY AOMY, MUcTep [lenanop oOHapy»KUBAET, YTO BCE OHU
cpaboTajiM, OJTHAKO HU OJTHON KPBICHI MOMMaHO HE ObUTO. BOCIENCTBUA UMEHHO 3TOT
LIyM, CO3JABacMBblii MPU3PAYHBIMUA KPBICAMH, IMPUBOIUT MOUCKOBYIO T'PYIITY B IPEB-
HUil TpoT. B pacckase «Mmucrep [[roHey nmoHavany Jlenm [DkeliH HE BOCHPUHUMAET
HAMEKM SKOHOMKM muccuc Kiiemm: he is more dead than living, too... if [ may say
so <...> He’s between life and death, as it were [2, p. 177-178]. B nanmbheiimem eii
NPUXOUTCS HECKOJIBKO pa3 CTOJIKHYTBhCS ¢ MUCTEPOM J[PKOHCOM camoid: <She> saw,
in the long dazzle of autumn light, as if translucid, edged with glitter, an old man at
the desk [2, p. 188]. I1pu3pak HaxXOAUTCS KaK Ppa3 BO3JIE CEKPETEPA, B KOTOPOM OOHA-
pyxuiice nucbMa [ leperpuna v JPKymans! ¢ yIIoMUHaHUAMKA O MUACTEpE J[KOHCE.

B o0onx pacckazax paccienoBaHHs MPOBOASTCS TNIABHBIMHA TEPOSMH HE B OJU-

HOYKY, a OpU MOMIEPKKE KOMIIAHBOHOB. K mucrepy /[lemamopy npucoeIuHsercs
apMENCKUI ApyTr €ro NokoWHoro ceiHa, Kanuran Hoppue. IMEHHO OH cTall nepBbIM
MCTOYHUKOM HMH(pOpMaLMK Uil MUcTepa Jlenanopa 4epe3 mucbMa ChlHA, MOCKOJIBKY,
JKMBS HEMOAAJIEKY, 3HAII MHOTUE MECTHBIC JIETEH/IbI U TIOBEPhS, B TOM YMCJIC M CBS-
3aHHBIEC C JIOMOM B DKCIeMCKOM nipuopare: Apparently the Delapores had a colourful
and perhaps sinister history, for a friend of my son’s, Capt. Edward Norrys of the Royal
Flying Corps, dwelt near the family seat at Anchester and related some peasant
superstitions which few novelists could equal for wildness and incredulity [1, p. 21].
K coxanenuro, menno Kannrana Hopprica nocturia nevanbHas cyap0a ObITh CheIeH-
HBIM MHCTEpOM [lenarnopom B nopeiee 6e3ymust. B cBoro ouepens, Jlequ JlkeiiH, nadul
HE TPOBOAWTH B benn3 BcE BpeMs B OJMHOYECTBE, MPUIIIALIAET CBOETO 3HAKOMOTO,
nucarens Oneapaa CtpaMepa, KOTOPBI, BO BPEMsI €€ pacckasa O MEPBOM MOCEHICHUA
bennz, yreepkmaeT, 4ro TpuAUaTh JIET Ha3ad, KOrAa OH XOTel MOCMOTPETh HA
NOMECTBE, €r0 TAKKE HE BIOYCTWIM, COCIABLIMCH HA NpuKa3 mucrepa JlxoHca:
1t’s queer, though, that at such a distance of time we should have been given exactly the
same answer [2, p. 174]. Crpamep — Kak pa3 TOT NMEPCOHAK, KOTOPbIA TEPBBIM
He 00siCb MPOUM3BHOCUT ciioBa There is no Mr Jones! [2,, p. 185] u [ didn’t say
<Mpr Jones> was alive now [2, p. 191]. BeposrHo, 6e3 Hero Jlenu /[keliH He permnach
Obl TMPOBEPATH SIIMKKA CEKPETEPa, B KOTOPBIX XPAHWIIUCh MPOMABLIME IMUChMA
[leperpuna: “Oh, don’t!” Lady Jane exclaimed. The words slipped out unawares.
“Don’t — what?” “Try those drawers —" she wanted to reply; for <Stramer’s> hand
was stretched toward the desk [2, p.184]. braroroseiiHplii cTpax nepen TaiHONH MOr
B3SITh BEPX.

Mecra, XpaHWBIIME CEKPETHl JBYX TIOMECTHH, TAKKE CTOST YHNOMWHAHMSL
B Bkcremckom mpropare noaBai, M3 KOTOPOro HAYMHACTCS PACCIIEIOBAHUE MHUCTEPA
Henamopa u Kanutana Hoppuca, cam mno ceOe sBISETCS caMbiM TIIyOOKUM W3,
W3BECTHBIX paccka3zunky. Ho B HEM OOHApy>KMBAeTCA €I OAWH 3alCpThlii U TOTOJE
HUKEM HE HaWACHHBIA X0J — Mo OONbIIMM KAMEHHBIM AJITAPEM B LIEHTPE MOJBAJIA:
some vault deeper than the deepest known masonry of the Romans underlay this
accursed pile, some vault unsuspected by the curious antiquarians of three centuries
[1, p. 35]. B nmomecthe benms apxviB HAXOAWTCS B KOMHATE, KJIFOY OT KOTOPOWM, Kak
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yrBeprkaaer muccuc Kiremm, norepsut mucrep JbxoHe. Korma Jlemm [DxeiiH pernaer
NPUITIACUTh W3 OmKaiiuero moceneHust ciiecaps, Mucchc KieMM OTChUIaceT €ro,
comra Jleqw, 4ro TOT 3a0BUT MHCTPYMEHT, 0€3 KOTOPOro JajibHEHInas padora
He umeeT cMmbicna. U tompko nocne toro, kak Jlemu JIkeitH B cepaiax odemaeT cama
CJIOMAaTh NPOKJIATHINA 3aMOK, MACCHC KJleMM MOKOPHO, HO CO CTPAXOM MPHHOCUT KITFOY
OT apxuBa, Kak Oy/aTO MpeauyBCTBYs Bo3Me3aue muctepa Jlxxonca: “ beg pardon, my
lady. The key is found.” Her hand, as she held it out, trembled [2, p. 186]. To ectb 00a
ABTOPA OCTABWJIA CEMEWHBIE TAWHBI 3@ 3aKPHITHIMU JIBEPHMH.

KOHIIOBKH paccka3oB 3HAYUTENTBHO OTIIMYAKOTCS APYT OT APyra HECMOTPS Ha TO,
YTO, BO-NIEPBBIX, 00a LICHTPATTbHBIX NMEPCOHAXKA JOKAIBIBAIOTCS 10 CKEJIETOB B IIKA(y
CBOMX NPEAKOB, & BO-BTOPbIX, B OOOMX CIy4YasX OHHM MPH3HAKT CYIIECTBOBAHHME
npu3pakoB. B pa3esske pacckaza «KpeIChl B CTEHAX», KOTAa TOMOT NPU3PAYHBIX KPbIC
CTAHOBUTCS BCE HABSI3UMBEE U IPOMUE, MUCTEPA Jlenanopa 0XBaTkIBAcT OC3yMHUE, U OH
HaOpaceiBactes Ha Kanurana Hoppuca: <they> found me crouching in the blackness
over the plump, half-eaten body of Capt. Norrys, with my own cat leaping and tearing
at my throat [1, p. 42]. Ilpu 3ToM 0OH GOPMOYET O HECHPABEUTMBOCTH TOTO, YTO ChIHA
€ro coxkpaiia BoiHa, a Hoppuc ocrancs »muB. Cam >xe MucTep Jlenanop He BEPUT, YTO
CrocOOEH HA TaKOW Y>KaCHBIA MOCTYNOK: but they must know that 1 did not do it.
They must know it was the rats; < ... > the daemon rats that race behind the padding in
this room and beckon me down to greater horrors than I have ever known; <...> the
rats, the rats in the walls [1, p. 43]. B 3TOM 3aKITIOYUTEIIEHOM TPEUTOKEHUHA MOYKHO
NPOYYBCTBOBATH BCE CMATEHHUE, B KOTOPOM HAXOAUTCS TOPSYCYHOE COZHAHUE MUCTEPA
Jlenanopa, BCro O€3HAICKHOCTD MOJIOKEHHS YENIOBEKA, COACPIKALIETOCs B ICHXUATPH-
YeCKOW JIeUeOHHLIE W HE BEpALIEro B cBoe Oe3ymue. B pacckaze «Mucrep [[xoHC)
Oomnee Kmaccuueckas il UCTOPHA C NPUBHICHUSIMH pas3Bsiska. [lo 3TOro MoMeHTa
YUATATEITh, KOHEYHO, TOTAbIBACTCS, YTO MUCTEP J[PKOHC HE TaK MAaTEPHAIIEH, KaK MOTJIO
Obl TOKa3aTbCsl B HAuaje, OJHAKO HAMPSIMYK) aBTOP €€ HE PACKPBIBACT 3TOTO.
U tonbko korna Jleau JlxeitH oOpaimaercs K maeMsiHHUIIE MTOKOWHOM Muccuc Kiemm,
Tell me, Georgiana: where shall we find Mr Jones? [2, p. 193], unurarens HaKOHEIL
HABEPHSIKA Y3HACT, 4TO MHUCTEP [PKOHC HA MPOTSHKEHUM BCETO pacckasa ObLT HE KEM
WHBIM KaK MpH3paKkoM: He's in his grave in the churchyard — these years and years
he is. Long before ever I was born... [2, p. 193]. Paccka3 okaHuMBacTCsi 0OOMOPOKOM
JI>xopakuaHbl IOCHE 3TOH HEOOJBIION, HO AMOIMOHAIILHON HcnoBean. To €CTh YnTa-
TENb HE 3HACT, KaK JKE OTPearnpoBav Ha Takoe u3Bectre Jlemm Jxeiin u Ctpamep.

HHTEpECHO TaKKe OTMETWUTh, HA KAKUX JMUTETAX OCTAHOBWIIM CBOM BBIOOD
NUCATENN ISl CO3JaHUsl MUCTHUYECKOM M CBEPXBECTECTBEHHOM arMocdepsl. JlaBkpadt
Oosblie oOpalacTcs K TakuM MpUilararelibHbIM, Kak abhorred, accursed, damnable,
ghastly, ghoulish, eldritch, GONBIIMHCTBO M3 KOTOPBIX MMEET OTTCHOK OMEP3CHUS
Y TIOPULIAHUS. YOPTOH B CBOEM PAacCKas3e Yallle MCIOJBb3YET MpHUararelibHble queer,
odd, absurd, curious, strange, 3HaYeHUE KOTOPHIX CBOIWUTCS, B OCHOBHOM, K CTpaH-
HOCTH M HEOOBIYHOCTH NPOMUCXOAAIEro. To ecth YOPTOH 3aCTaBisieT YMTaTENs
YyBCTBOBaTh M BOJTHOBATHCS, B TO BpeMsl Kak JlaBkpadT mbITaCTCS JOHECTH IO HETO
TAKKE U PU3AYECCKUIA aCTIEKT HEMPHSZHM.

Hrak, paccmotpeB pacckasbl ['. JlaBkpadra «KpbICEI B CTeHax» W pacckas
3. YoproH «Muctep J[>KOHCY, Mbl OOHAPY KWK Psifi OOLIMX YEPT, & UMEHHO: CXOKUNA
CEOKET, MOAPOOHOE ONMMCAHUE TOMECTHI M YEIUHEHUS UX PACTIOJIOKEHHUS, PACKPBITHE
LEHTPATLHBIMA MEPCOHAKAMM TEMHOTO CEMEWHOIO MPOLLIOr0 ¢ MOMOLIBKO NpUsTE-
JIeH, MPU3PAKH KaK KaTalnu3aTop CHOKETHOTO ACHCTBHSL, 3aKPBITHIC IBEPH B XPAHSIIMX
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TaliHy nometeHusX. [Ipr 3ToM Hamu Taroke ObLIHA BBIACTCHBI M 0COOEHHOCTH KKI0TO
W3 PAcCKa3oB, KaK TO: OCO3HAHHOE WIIM K€ CIy4ailHOe OOHAPY)KEHHE CTPALIHOTO
ITPOLLJIOTO CEMBH, HAIMYKAE WM OTCYTCTBUE B PACCKA3aX MEPCOHAKEN KEHCKOTO TM0J1a,
OTPKEHUE B KOHLIOBKE COCTOSIHUS MEPCOHAKEN MOCTIE BCTPEUH € IPU3PAKAMU WITU HKE
€ro YMaJTYMBAHUE, BBIOOP JICKCUKH JUIsl CO3[aHMsI ONMPECTICHHON atMOcdepbl BOKPYT
MTPOUCXOIAIIET0. Pe3ynbTarsl aHanmu3bl JEMOHCTPUPYIOT, 4YTO pacckasbl «KpeIChl
B creHax» JlaBkpadra m «Mucrep [KOHC» YOPTOH, HATMCAHHBIE B OJJHO U TO K
necatunetne XX BEKAa, MMEKOT 3HAUMTENBHOE CXOJACTBO, CKBO3b KOTOPOE, TEM
HE MEHEE, MO>KHO YBUIETh OCOOCHHOCTH CTHIISl 000MX aBTOPOB.
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Howard Lovecraft and Edith Wharton are bright representatives of the US literature
of the beginning of the 20™ century, who turned to mystical and supernatural as well in their creative
work. On the example of ghost stories 7he Rats in the Walls by Lovecraft and Mr Jones by Wharton
the article will consider how similarities in the two stories can make the differences in the authors’
creative concepts stand out even clearer.
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