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JIWUCKYPCHUBHBIE ITPU3HAKHW KOMMYHHUKATHUBHO-TIPATMATUYECKKX
TUIIOB AHHOTALIMU K XY IOXECTBEHHBIM ®UJIbBMAM

JlaHHas CTaThsl MOCBSIIEHA BBIBICHUIO JUCKYPCUBHBIX NMPU3HAKOB TAKUX TUIOB KHHOAH-
HOTALMi, Kak JornaiH u cuHoricuc. C 3TOH Leibio coOpaHbl U MPOAHATM3HPOBAHBI AHTJION3bIY -
HBIE JIOTJIAMHBI M CHHONCHUCH! K 50 XynoxecTBeHHbIM (uibmam mpousBonctsa CIIA, penms
KOTOpbIX coctosiicst B 2018-2019 romax. B cTatbe mpUBOIATCS KOJNUYECTBEHHBIE HAaHHBIE 00
yIOTPEeOUTENBHOCTH JUCKYPCHBHBIX NMPHU3HAKOB JIOTJIAHA U CHHOIICHCA, a TAK)Ke MPHUMEpPHI Ha
AHIJIMICKOM SI3BIKE C MEPEBOAOM, MOATBEPXKNAOLINE U PACKPBIBAIOIIHUE IaHHbIC MPU3HAKU.
ABTOp paccMaTpHuBaeT Tak)K€ CXOACTBA U pa3U4us JIorjaiiHa M CHHOIICHCA KaK KOMMYHHU-
KaTUBHO-TIPArMaTHYECKUX THUIIOB AHHOTALMUH K XyI0’KECTBEHHBIM (PHUIIbMaM.

KHHOAMCKYPC MOMKET KOMIPECCUPOBATHCA B PA3IMYHBIE KOMMYHHUKATHBHO-
OpParMaTUYeCKUe THIBI aHHOTaUWi. JlaHHAs CTarbsl TOCBSIIECHA BBISBICHUIO
XapaKTEPHBIX MPU3HAKOB TAKMX THIOB KHHOAHHOTALMH, KaK JIOTJIaiiH U CHHOIICHC.

Jloenaiin (anri. log — “xypHan coObITHii’, line — ‘CTpOKAa’) — KpaTKasi aHHO-
Tamus K (uiabMy, mepearonias CyThb CHOKETA, €r0 OCHOBHYKO JIPaMaTHUYECKYHO
JVHMEO. JIOTIaifH TaeT MPEACTABIEHUE O CIOKETE B LIEJIOM, (POPMYJIMPYET rI1aBHBIN
BOMPOC, HA KOTOPBIN 3pUTENb OYIET UCKATh OTBET.

Cunoncuc (aHrIL. synopsis — ‘pe3roMe, KPaTKuii 0030p”) — KpaTKoe MOCieno-
BaTEIBHOE U3JI0KEHUE CLICHAPHs (PUIIBMA, ET0 COJEPKAHUS, ONMCAHUE KOH(IIAKTA.
B cuHoOncuce mpocmarpuBacTes ClEHapHas CTpyKTypa punbema [1].

JIns BBISIBIICHUS. JTUCKYPCHBHBIX MPHU3HAKOB BBINICHA3BAHHBIX THIIOB AHHO-
Tauuii coOpaHbl U MPOAHAIM3UPOBAHBI AHTJIOA3BIYHBIE JIOTJIAWHBI U CHHOMCHUCHI
K 50 xynoxecTBeHHbIM (puibmMam nponsBoAcTBa CILLIA, penn3 KOTOPBIX COCTOSIICS
B 2018-2019 romax.

AHanM3 NokKasaj, YTo KaK B JIOTJIAiiHAX, TaK U B CMHOIICHUCAX YaCTO MCIOJIb-
3YKOTCA THarojisl B OPME HACTOSIIIETO BPEMEHM B 3HAYCHWW HACTOSLIECTO MCTO-
prdecKoro. Mcrnosib30BaHAE HACTOSIIETO UCTOPUYECKOTO BMECTO (POPM MPOIIEAIErO
BpEMEHU JAacT 3PPEKT OXKUBJACHUS MOBECTBOBAHUS, CIOCOOCTBYET HAIISAHOCTH
OIMUCHIBAEMBIX COOBITHH, N300paKast UX KAK Pa3BOPAYMBAIOLIMECS HA IJ1a3ax ay/Iu-
topun. Hanpumep, nornaiin k kuHopuineMmy «After» ‘Ilocne’: A young woman
falls for a guy with a dark secret and the two embark on a rocky relationship.
‘Monojast KeHINMHA BJIIOOJISIETCS1 B TIAPHS, Y KOTOPOTO €CTh MPAuYHBIA CEKpET,
¥ OHM BCTYNAKT B CIOXHBIC OTHOWWEHUs . CuHoncuc Kk kuHopunemy «If Beale
Street Could Talk» ‘Ecnmm bun-ctput morna Obl 3arOBOPHUTH’ TAKKE COIACPKHUT
r7aroiibl B (POpME HACTOSIIETO UCTOPUYECKOTO: African-American teen sweethearts
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Fonny and Tish are ripped apart when Fonny is wrongly arrested for the rape of
a Puerto Rican woman because of the machinations of a racist cop. While seeking
Justice for Fonny, a pregnant Tish relies on her Harlem community, including her
sister, mother Sharon and future mother-in-law. AQpo-aMEPUKAHCKHX BO3ITIOOJIECH-
HBIX-MOAPOCTKOB DOHHM W THI pa3iay4arT, nociae Toro kak @OHHU OMMOOYHO
apecTOBBIBAKOT 33 W3HACWJIOBAHHME MY3PTOPUKAHKM W3-3a MaXWHALMN PaCHCTCKOrO
nonuuerickoro. B mouckax crnpasenmmBocty it GoHHM OepeMeHHas Twimn moJia-
raercsi Ha CBOKO TapjeMCKyr OOIIMHY, BKJIKOYAs CBOKO cecTpy, Mmarb [llapon
1 OyayIIyIo Teny .

XapakTepHbIM NPU3HAKOM JIOTJIaiHA U CHHOICHCA SIBIISIETCS IOBECTBOBAHUE
OT TPETBETO JIMLA W AKTUBHOE HCMOJIb30BAHUE MECTOMMEHUH OH, OHA, OHU.
Hanpumep, nornaitn k xkuHopuinbemy «Nobody’s Fool» ‘Hac ne mposemems’:
A woman is released from prison and reunites with her sister. She soon discovers
that her sister is in an online relationship with a man who may not be what he
seems. ‘JKeHIIMHA BBIXOJWUT M3 TIOPBMBI U BOCCOCIMHSETCS CO CBOEH CECTPOM.
Bckope oHa 0OHapy’>KHMBAET, 4TO €€ CECTPa B OHJIAMH-OTHOUICHUSIX C MY>KUYHUHOM,
KOTOPBIA MOKET OBITh HE TEM, 32 KOrO OH ce0s BbliacT . OparMeHT CHHOTICHCA K
kuHopuibMy «Alita: Battle Angely ‘Anura: boeBoit anren’: She cannot remember
who she is, or where she came from. ‘OHa He MO>KET BCIOMHUTb, KTO OHA M OTKYA .

Kak nornaiiH, Tak ¥ CHMHONCHC HAIMpaBJICHBI HA COOOIICHWE WH(POPMALIH
0 KUHO(HUIBME ¥ MPHUBJICYCHUE BHUMAHMSI MOTEHIMAIBHOTO 3puTens. OQHAKO JIOT-
JJaWH TIpeJHA3HA4YeH JUId OMHUCAHW JIMIIb KIIFOYEBON JApaMaTHYECKON JIMHUM,
B TO BPEMS KaK CHHOIICUC OIMHUCHIBAET CHKET MOCIECAOBATEIBHO U MOYKET COJEP-
JKaTh OOJBIIE KOMIIOHEHTOB MOBECTBOBaHMS. C 3TUM CBsI3aHA Pa3HULA B 0OBEME
paccMaTpUBAEMBIX JIBYX THUNOB KWHOAHHOTAUWW. COracHO MOJACYETaM aBTOPA,
cpenHuii 00beM JioraiiHa — 26 c¢joB, cuHoncuca — 93 ciosa. JlornmaliH 0ObIYHO
COIEPXKUT 1—2 MPEUIOKEHUS, B TO BPEMSI KAK CUHOIICUC — 3—0 MPEUIOKEHUH.

AHa3 BBISBUII, YTO YACTOTHBIMA KOMIIOHEHTAMW KHHOAQHHOTALIUH SIBJISIFOTCS
MECTO W BpeMsl COOBITHIA, MPOTArOHUCT (IJIaBHBIA TEpOi), aHTArOHUCT (ITPOTUBHHK ),
npoOsemMa, KOHQIIMKT W LENb. TUITbl aHHOTALMIA PA3JIMYaroTCss HAMOOJEE XapaKkTePHBIM
HAa0OpOM JAaHHBIX KOMIIOHEHTOB.

MecTo 1 BpeMsi MOTYT YIIOMUHATHCS B O0OMX TUMAaX KMHOAHHOTALMH, OJTHAKO
B CHUHOIICHCAX OHU BCTPEUAIOTCS YALIE, YEM B JIOTTIAHAX, TPUTOM ONMCAHUE MECTa
COOBITHI BCTPEUYAECTCSl yalle, YeM OMUCAHUE BPEeMEHW. Tak, W3 oOlIero uucia
M3YUYECHHBIX AHHOTALMA ONMCaHWE BpeMEHW BeTpedaetcs B 14 % JjoriaiHoOB
1 20 % CHUHOIICUCOB, onucaHue Mecra coObiTuii — B 38 % normaitnoB u 70 % cu-
HOTMCHUCOB. KOMITOHEHTBI MECTa M BPEMEHM YIOMUHAKOTCS B JIOTJAiHE B TOM
cllydae, €CJIM 3TO BIMSET Ha BOCHPUATHE CrokeTta. Hampumep, st moHUMaHuWs
npoOJieM, CBSI3aHHBIX C pacH3MOM, B JiornaiiHe k kuHouabmy «Green Book»
‘3eneHast KHUra’ B&XHO YIIOMUHAHKE TOTO, 4TO coObITUs mpoucxoadt Ha fOre CILIA
B 1960-¢ ronwl: 4 working-class Italian-American bouncer becomes the driver of
an African-American classical pianist on a tour of venues through the 1960s
American South. ‘UtanbsHCKO-aMEpUKAaHCKUK BbllMOaa w3 pabodero Kiacca
CTAQHOBHUTCS BOJWTENEM KIIACCMYECKOrO0 MUAHUCTA a(po-aMEPHKAHCKOTO IPOUC-
xoxkacHus B Type mo KOry CIIA B 1960-¢ roanr’. B GonpmIMHCTBE Cily4acs
uH(pOPMALUS O MECTE W BPEMEHHM HE BIIMSET HA BOCHPHUSTHE CHOKETA, OITOMY
ABJISIETCS M30BITOYHOM W HE BKJIFOUACTCS B JIOMJIANH ISl COOTBETCTBUSI TPEOOBAHUIO
C>KaTOCTH.
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B cuHOncuce MeCTO M BpeMsl YIIOMHHAKOTCS Yalle, MOCKOJbKY 3TO TMO3BO-
JSIETCSl HECKONBKO OOJBIIUM 00BEMOM aHHOTaUMW. Hanpumep, pparMeHT CHHON-
cuca k ¢punemy «High Life» ‘Beicmee obumectBo’: Takes place beyond the solar
system in a future that seems like the present. ‘I[IpoucxoauT 3a mpeaeiaMmu
CoJyiHe4HOIi cucTemMbl B OyAylieM, KOTOpoe MoxXoxe Ha Hacrosimee’ . dparMeHT
cuHornicuca k ¢uiubeMy «Vicey ‘Brnacte’: Governor George W. Bush of Texas
picks Dick Cheney, the CEO of Halliburton Co, to be his Republican running mate
in the 2000 presidential election. ‘I'yoepnarop Texaca Jbxopmx bBym-mnaammii
BbIOMpaeT /luka Yeitnu, renepansHoro aupexkropa Halliburton Co, cBoum Buiie-
NPE3UACHTOM OT pecnyONMKaHIEB Ha MPe3nIeHTCKX BeIOOpax 2000 roaa’.

[TpoTaroHuCT sBISETCS 00S3aTENILHBIM KOMIOHEHTOM IJI1 OOOMX TWUIOB aH-
HOTAUMM, 4TO MOATBEPKAACTCS AHATU30M: YIIOMHUHAHUE TJIABHOTO TEPOSI OTMEYEHO
B 100 % cnyyaeB. OAHAKO CYLIECTBYIOT Pa3jivuyvsl B TOM, KaKMMHM CPEACTBAMH
ONMUCAH [JIaBHBIA Tepod. B mormaiiHe WM repos YIOMHHAETCS B IIOJIOBHHE
npoaHaM3upoBaHHbIx aHHoTauuii: Carol Danvers («Captain Marvel» ‘Kanuran
Mapsen’), Mr. Link («Missing Link» ‘ITorepsiaHoe 3BeH0”), Dr. Louis Creed and
his wife Rachel («Pet Sematary» ‘KnaaOumie toMaiHux >KHBOTHBIX ).

B 60 % nornaiiHOB ynmoTpeOJIeHUE MMEHHW TJIABHOTO reposi He 0OOCHOBAHO
U HE HECET 0CO0OW CMBICIIOBOM HArpy3ku. B TakoM ciaydae 3TO MOXKHO pac-
CMaTPUBATh KaK MPEANOUYTECHUE COCTABUTENS JIOTTIaiiHA. B TO ke BpeMs, uMs repost
MOKET MEPENABaTh 3PUTENI0 MHPOPMAILNIO, €CJIM OHO MPUHAIC)KAT M3BECTHOMN
JUYHOCTH, Kak, Hampumep, Openmun Mepkeropu (iornaiie Kk punemy «Bohemian
Rhapsody» ‘boremckas parcoaus’), Jlxon Ponansa Pyan Tonkun (ornaiin K Guiibmy
«Tolkien» ‘TonkmH’). B Takom ciydyae uMMsi caMO MO ce0€ HECET CMBICIOBYHO
HArpy3Ky Ui 3pUTeNs. YNOTPEeOJICHHE WMEHU B JIOTTIAHHE TAKKE MOXKET HECTH
BOXHYIO MH(POPMALUIO JUISl 3PUTEIIS, KOTAA UMS IEPCOHAXkKA SBISETCS CCHIIKOM Ha
paHee M3BECTHBIA 3pUTEN0 (PUIbM, HANPUMEP, KaK B Coydae ¢ KHHO(PUIBMOM
«Bumblebee» ‘bamOnou’. T'epoii bamOnOu 3HakoM 3putensM 10 (QUIBMY
«TpanchopMepbl», TO3TOMY €r0 YIOMHUHAHME PACCUATAHO HA OIMPEACIICHHYIO LENe-
BYIO ayIUTOMIO — TEX, KOMY MOHpaBHIcs KuHO(UIBM « Tpancopmepsy. B nornaitne
K kuHopuibeMy «Happy Death Day 2U» ‘CyactnmBoro HOBOro AHS CMEPTH
ynomuHaetTcss umst Tree Gelbman, koTopas MOKeT OBITH 3HAKOMA 3PUTENSIM 11O
nepeoi yactu punsma «Happy Death Day» ‘CuactinmuBoro qHs cMepTi’.

B ocraneHbIX JTOrnaiiHax BMECTO MMEHH YKa3bIBACTCs Mpodeccus, ColHallb-
HBII CTaTyC reposi, a TAKXKE YacTO MCIOJB3YHOTCSl MPUIIAraTesIbHbIE. 3TO MO3BOJISIET
Oonee MOMHO OXapaKTEPU30BaTh TEPOsl UCTOPUH, HANETUTh KaKI0E UCIOJIb3YEMOE
CIIOBO CMBICIIOM Uit 3putens. Hanpumep: a grieving snowplow driver ‘ckopOs-
it Boautenb cHeroounctutens’ («Cold Pursuity ‘CHeroyOopiuk’), a working-
class lItalian-American bouncer ‘BbimbOana pabodero kKjaacca HTATbSIHO-AME-
pukaHckoro mpoucxoxacHus® («Green Book» ‘3eneHas kHura’), a streetwise
fourteen-year-old foster kid ‘deTbIpHAALATUIECTHANR YIWYHBIA TApEHb U3 MPHIOTA’
(«Shazam!y ‘Ilazam!”), a victim of a brutal attack ‘xepTBa KECTOKOH araku’
(«Welcome to Marweny» ‘Y nuBuTenbHbIA MUP MapBeHa’).

B ormmume ot nornaiiHa, s CMHOINCUCA OONEE XapaKTEPHO YIMOMWHAHUE
uMeHu Tepost (88 % W3 NMpOoaHATM3UPOBAHHBIX CUHOINCUCOB). B 23 % cmyuacs
3TO OOYCJIOBJIEHO Y3HABACMOCTBIO IMEPCOHAXKA, B OCTAJIBHBIX CHHOTCHCAX WM
HE HeceT B ceOe 0co0O0i CMBICIIOBOM HAarpy3ku. OTIWYUTEIBHOW YEPTOi
CUHOIICUCOB SIBJIACTCS O0JIeE 4YacTOE YKA3aHUE WMMEH AaKTEPOB, HMCIOJHSIOIIAX
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rJaBHble posii. Cpelrd M3YyYEHHBIX CHUHOICHUCOB TAKWUE YIOMHUHAHUWS BbISIBICHBI
B 22 % ¢unpmoB. Hampumep, ¢parmeHT cuHOncuca kK KuHOpuiIbMy «Shafty
‘Wadt’: Absent throughout JJ's youth, the legendary locked-and-loaded John
Shaft (Jackson) agrees to help his progeny navigate Harlem's heroin-infested
underbelly. ‘Jlerennapusiii Jxon adgt (JIskekcoH), OTCYTCTBYIOIIMKA HA MPOTS-
YKEHUM Bcel Mostonoct Jlkel-Jkes, corllanaeTcsl MOMOYb CBOEMY ChIHY OpPHEH-
TUPOBATHCA B KUIIAIIEH FEPOMHOM MOAHOTOTHOM ["apnema’. dparMeHT cuHoMNCcHca
K KnHOQUIBMY «Serenity» ‘Mope cobnazna’: Baker Dill (Matthew McConaughey)
is a fishing boat captain leading tours off a tranquil, tropical enclave called
Plymouth Island. ‘beiikep Juin (Matbio MakKonaxu) — xanutad pbeiOankoi
JIOJIKA, TPOBOJAIINNA TYPbl U3 CIOKOMHOIO TPOIMMYECKOTO aHKJIaBa MO/ HA3BAHUEM
[mamyT-AdseHa’ .

YNOMHHAaHWE AHTArOHWCTA, WM MPOTMBHUKA TJIABHOTO repos, B OONbLICH
CTETNICHU XAPAKTEPHO JUIsl CMHOICHCA, YEM JUIS JoryiaiHa. J[aHHBIA KOMIIOHEHT
npuCyTCTBYET B 16 % M3yueHHBIX JIOTNIaiHOB U 42 % CcMHONCUCOB. [IpOTHBHMK
IJIABHOTO TEPOsi YIOMHUHACTCS B OCHOBHOM B T€X CyYasX, KOrja OH MPHHIIH-
NUAJICH JUIs NTOHUMaHusl KoHuukTa. HanpumMep, B stornaitne k kuHoguibmy «Us»
‘MBI’ ceMbe TPOTUBOCTOMUT Ipynna ABOUHUKOB: A family's serenity turns to chaos
when a group of doppelgiingers begins to terrorize them. ‘CrnokoHHas >KU3Hb
CEMbH MPEBPAIIACTCS B Xa0C, KOr/la rpynna ABOifHMKOB HAYMHAET UX TEPPOPU3H-
poBarb’. dparMeHT cuHorncuca K kuHopuieMmy «Shazam!» ‘Illazam!’: However,
Billy soon learns that he has a deadly enemy, Dr. Thaddeus Sivana, who was
previously rejected by the wizard and has accepted the power of the Seven Deadly
Sins instead. ‘OnHako BCKOpe BWIIM y3HAET, YTO y HEr0 €CTh CMepPTe/IbHbII
Bpar, AokTop Taneyc CuBaHa, KOTOpBIA OB paHEE OTBEPTHYT BONIICOHUKOM
¥ BMECTO 3TOro npuHsul Bi1acTb Cemu CmepTHBIX [ pexoB’.

OOs3aTeNbHBIN EMEHT JIoraiHa — L edb, MpoOieMa UM COOBITHE.
HMMEHHO 3TOT KOMITOHEHT SIBISIETCS IBUTATENIEM BCEH KMHOMCTOPUW. AHAIIU3 MO-
Ka3bIBACT, YTO BCE JIOTJIAMHBI COACPXAT XOTs Obl OJIMH W3 JAHHBIX KOMIIOHEHTOB.
BrnroueHHe OJHOBPEMEHHO W MPOONEMBI, M LEJIH, W COOBITHS BCTPEYACTCS
HEYACTO, MOCKOJIBbKY Neperpy:kaet JiornaitH. OObIYHO MPENNOYTEHUE OTIAETCS
OJTHOMY WJIA JBYM K3 BBILIEYMOMSHYTHIX KOMIOHEHTOB. K mpumepy, Jornaiin
K kuHopuibMy «Glassy ‘CTeksio” coAepsKUT 1ENTb — BBICJAEAUTH YEJIOBEKA C HAPY-
HICHUEM TCUXUKM: Security guard David Dunn uses his supernatural abilities
to track Kevin Wendell Crumb, a disturbed man who has twenty-four personalities.
‘Oxpannuk J[PBHa JlaHH HMCMONB3YET CBOM CBEPXBECTECTBEHHBIE CIIOCOOHOCTH,
yTro0OBI BeICIEANTE KeBrHa YaHaenna Kpam0a, yenoBeka ¢ HapylICHUEM TICUXUKH,
y KOTOpPOro ABAALATH YeThIpe JMuHOCTH . CrHOoncuc K kuHopmibMy «Under the
Silver Lake» ‘Tlon Cunbep-JIpiik® coaepuT NEMb — PACKPITh CEKPET UCUYE3HO-
BECHUsI ACBYWKU. When she vanishes, Sam embarks on a surreal quest across
Los Angeles to decode the secret behind her disappearance, leading him into
the murkiest depths of mystery, scandal and conspiracy in the City of Angels.
‘Korma ona ucuezaer, CoM OTHpaBISETCS HA CHOPPCATMCTAYHBIA KBECT Yepes
Jloc-AnmKenec, 4yToObl PacCKphITh TalHY €€ WCYE3HOBEHHMSI, YTO MPHUBEACT €ro
B CAMBIC MPAYHbIE NIyOMHBI TalH, CKAHJAIOB M 3aroBOopoB B ['opoae AHrenoB’.
B nornaiine k kuHopuibMmy «The Prodigy» ‘Omen: IlepepoxaeHue’ orpaxeHa
npobiieMa — CTPaHHOE MOBEIACHUE ChlHA. A mother concerned about her young
son's disturbing behavior thinks something supernatural may be affecting him.
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‘Matb, 00€CIIOKOEHHAs! CTPAHHBIM TTOBEJICHUEM CBOETO MAJIEHBKOT'O ChIHA, TyMAET,
YTO, BO3MOYKHO, OH HAXOAWTCA TNOJ BIMSHHEM YEro-TO CBEPXBECTECTBEHHOIO .
Cunoncuc k kuHOQWIBMY «Us» ‘MpI’ ONUCHIBAET MPOOJIIEMY — BTOPYKECHHE
3arafJouHbIX IBOMHUKOB: The family is shocked to find out that the intruders look
like them, only with grotesque appearances. ‘CeMbsi C NOTPSICECHUEM Y3HACT,
YTO HAPYIOUTENIN — UX UCKaKECHHbIE Konuu . Jlormain k kuHodunemy «Bohemian
Rhapsody» ‘boremckas pancoaus’ ONUCHIBACT COOBITUE — 3HAMEHUTOE BBICTYILJIE-
Hue Ha koHuepte Live Aid: The story of the legendary rock band Queen and lead
singer Ireddie Mercury, leading up to their famous performance at Live Aid (1983).
‘Uctopust siereHaapHoil pok-rpymmsl Queen u Bokasmcra Openam MepKbropH,
npHUBeaNIas K UX 3HAMEHUTOMY BBICTYIUICHHIO Ha Live Aid (1985). B cunoncuce
K kuHo(unbmy «The Professor» ‘Puuapn npoiraercs’ onmucaHo coObITHE — Tepoid
Y3HAET O HEHM3JIeUuMOi Oonesnu: After learning about his terminal diagnosis,
a college professor decides to live his life to the fullest by drinking, smoking and
insulting everyone around him. ‘Y3HaB 0 CBOEM CMEPTEILHOM JIMarHo3e, npodec-
COp KOJUIE/PKA PEUIAcT >KATh MOJHON YKU3HBIO, BHIUBATh, KYPUTh U OCKOPOIATH
BCEX BOKPYT .

B GonpmmHCTBE JIOTTAfHOB HE BCTPEYACTCS YIOMUHAHUE UMEH aBTOPOB WJIH
PEKUCCEPOB, HA3BAHUIA M CCBUIOK HA APYrue (PUiIbMbI, OJHAKO €CTh CIy4YaH, KOraa
3TO OMPABAAHO COACPKAHMEM (PHIIbMA WITH SIBJIIETCS TPEANOUYTEHUEM COCTABUTEIIS
JornaiHa. B OCHOBHOM 3TO IPUBJIEKAET BHUMAHUE ONPENEIICHHON LENEBOM ay K-
TOPWM, 3HAKOMOH C MHUCATEIEM, PEKUCCEPOM MJIM PaHEE BBHIIICAIIAMU (DUIIbEMAMM,
KOTOpBIC YIIOMWHAKOTCS B aHHOTauMM. Hanpumep, B JornaiiHe K (QuibMy
«Hellboy» ‘Xennboii® ynoMHHAETCS aBTOP KHUT, HA KOTOPBIX OCHOBAH (DUJIbM:
Based on the graphic novels by Mike Mignola, Hellboy, caught between the
worlds of the supernatural and human, battles an ancient sorceress bent on
revenge. ‘OCHOBaHHBINA Ha rpadpuueckux pomaHax Maiika MuHBOJIBI, XEIUTOOH,
OKa3aBIIMICS MEXKIy MUPAMH CBEPXBECTECTBEHHOTO M YEJIOBEUECKOT O, CPAKAETCS
C IPEBHEH BOMIIECOHUIICH, xakaymeit mectn’. CuHoncuce Kk kuaopunsmy «Happy
Death Day 2U» ‘CyacTiimBOro HOBOTO JTHSI CMEPTH  COJACPXKHAT CCBUIKY Ha MPEbl-
Ayuyro vacte GuibMma: Having survived the farcical but utterly life-threatening
events in Happy Death Day (2017), the feisty sorority sister, Tree Gelbman, finds
herself in the same college dorm, thankful to be alive. ‘Ilepe:xuB Henemeie,
HO OYEHb ONACHBIC JUIs KU3HU COOBITUS B «CYACTIMBOrO IHs cMeptm» (2017),
SHEPrUYHBIN 4JIEH >KEHCKOro coodmectBa, Tpu ['enOMaH, okazagach B TOM K€
OOLIC)KUTUH B KOJIJIEKE, CHACTIIMBAS, UTO KHBA .

Taxum 00pa3om, Ha OCHOBE aHAJIM3A BBISBIICH P/l IUCKYPCUBHBIX MPU3HAKOB
JIOTJIAWHOB W CUHONICUCOB. JIOTNaiiH HanpaBJICH HA BBIPAKEHUE OCHOBHOM CIOXKET-
HOW NMHUM (QuiibMa 0€3 OMMCAHWS Pa3BsA3KH, COACPKHUT B cpeaneM 20-30 cioB
u 1-2 npemnoxenus. [LIMpoKo pacnmpocTpaHEHO MCMOIB30BAHUE IJIAr0oJOB B Ha-
CTOSALIEM BPEMEHH M TPEThEM JMLE. OOS3aTENBHO YIIOMUHAETCS TTABHBIA TE€pOH,
yacTo 0€3 BKJIIOYEHHS] €r0 MMEHHW, BMECTO 3TOr0 YKasblBacTcs Npodeccus, co-
UAJIBHBII CTATyC reposi, aKTUBHO MCIIOJIB3YIOTCS MPUIIAraTeNIbHbIE, YTO MO3BOJISIET
0oee TOUHO OMUCaTh IIIaBHOTO repost. i3 KOMIOHEHTOB 1eIb/Ipo0ieMa/cOOBITHE,
KaK MPaBWIO, UCHONB3YIOTCS 1-2 u3 Hux. Takas nomonHWTenbHas WH(pOpMALHAS,
KaK aHTaroOHWCT, MECTO M BPEMsl COOBITHIA, aBTOPBI KHHI, PEKUCCEPHI, HA3BAHWS,
CCBUIKHM Ha ApYyrue (PpriIbMbl TPUBOJUTCS PEIKO. MIMEHA aKTEPOB, UTPAFOLIMX TT1ABHBIE
pOJIN, HE BCTPEYAKOTCA.
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CuHOICHC — MOCIIEA0BATENBHOE M3JIOKEHUE CEOKETA O€3 PACKPBITHS WHTPUIH,
cozepxkatee B cpeaaeM 90—100 cnoB B 3—6 npemtokeHusX. XapakTepHO HCIOJIb-
30BAHME HACTOSILIEIO BPEMEHU W TPEThero juua. OOs3aTeNIbHBIM KOMIIOHEHTOM
SBJIICTCS TJIABHBIA TE€POM, YaCTO — C YKa3aHUEM UMEHU, TPO(PECCHu, COLUATBEHOTO
craryca. M3 KOMIIOHEHTOB 1Eb/MPOOJEMA/COOBITHE, KaK MPABUJIO, UCTOIb3YFOTCS
1-2 u3 HuX. YacTo OnMChIBAETCsl MECTO COOBITHH. THOTIa BCTpEeHaroTCsl YITOMUHAHWS
BPEMEHH M aHTAaroHWcTa. MOTyT YKa3bIBaTbCsl MMEHA aKTEPOB, MIPAIOLIMX [JIABHBIC
pomu. B psae cayyaeB MOTYT YIIOMWUHATBCS aBTOPBI KHUT, PEKUCCEPBI, HA3BaHUS,
CCBUIKM Ha IPyrue (pUiIbMBI.

Takum 00pa3oM, B CTaTbE PACCMOTPEHBI HEKOTOPBIE OOIIME YEPTHI JIOTTIaiiHA
Y CHHOIICUCA, & TAKXKE P/l UX UHAMBUAYATIBHBIX XaPaKTCPUCTHUK. BBISIBICHHBIC MTPH3-
HAKW JAHHBIX TUITOB KWHOAHHOTALMIA MO3BOJISIOT MTyOXKE MOHATh alTOPUTMBI UX CO-
CTaBJICHHMS, A TAKKE LA M MEXAHU3MBI HX BO3/ICHCTBHS HA MOTCHIMAIBHOTO 3PUTEITS.

JIUTEPATYPA

1. Jlawyk, A. JlornaiiH ¥ CHHOIICUC: XapaKTEPUCTHKH, ocoOeHHOCTH, TpeOoBanus / A. Jlamyk //
®ecrareHT — JXKypHanm o KMHONPOHM3BOACTBE M (ecTHBANAX [DNeKTPOHHBIN pecypc] / Pexum
nocryma : https://festagent.com/ru/articles/longline. — lata noctymna : 20.03.2019.

This article raises the issue of identifying discourse features of such communicative and
pragmatic types of feature film annotations as logline and synopsis. Based on statistical analysis,
features of loglines and synopses are revealed, described and compared.
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