injured party. He knows what it is like when somebody lets you down. As the
novel unfolds, the reader is taken aback by his homicidal phantasies and hate
which result in a gory death scene. Undoubtedly, there i1s a link between
this terrible outcome and Theo’s being damaged as a boy. It is known for a fact
that traumas experienced in childhood often cause relationship problems in
adulthood.

The novel’s other voice, heard mainly through her diary entries, belongs to
the title character Alicia Berenson who also has a troubled past. She i1s a painter
who, out of the blue, shoots her husband dead. Being placed under house arrest
before the trial she completes a painting called Alcesta and then does not say a
word. Alicia’s motives and the silence that follows are right at the core of the
novel. As it progresses, the reader finds out that Alicia’s childhood was as
damaging as Theo’s. The latter observes at some point that they had similar
childhoods, similar fathers. After the car accident in which her mother died, Alicia
heard her father say something that had a devastating impact on her, that in a way
killed her. He wished that she had died instead of her mother. The father’s cruel
words inflicted serious damage on her psyche, which manifests itself in Alicia’s
later life when she 1s an adult. Theo comments on the effects of this traumatizing
experience in the following way: “your sense of self-worth would implode, and the
pain would be too great, too huge to feel, so you would swallow 1it, repress it, bury
1it”. He comments further on that as time passes by “you would lose contact with
the origins of your trauma, you would forget”. However, some things are not so
easily left behind — “one day all the hurt and anger would burst forth.” They do in
Alicia’s case, and we see how the emotions that were buried deep down come forth
and erupt into violence which has roots in Alicia’s childhood trauma.

In conclusion, the novel “The Silent Patient” shows how memories from the
past can haunt us and how we can become emotionally unstable because of some
traumatic experience resulting from our parents” behaviour. The implications of the
novel are far from being a comfort blanket. Indeed, the novel raises further
awareness to mental health and the issues that surround it, showing that parents’
toxic phrases and actions can be detrimental to the mental strength of their children
in the future. What 1s more, the text seems to widen our sympathies towards those
who are vulnerable and teaches us to be receptive and kind in a world where all
people are “crazy, just in different ways”.

9. B. Jlomako
I[TPUEM UI'PBI B POMAHE JI2K. ®AVJI3A «BOJIXB»

Jlna anrmmiickoro nucarens Jxona ®aynza (1926-2005) npuHLMI WIPHI
HEPA3PBIBHO CBS3aH C €ro WACIMH O COOTHOLICHHMH MCKYCCTBA M YKU3HH,
B3aMMOCBSI3M XYAOKECTBEHHOIO BOCHPHATHS M MUPOBOCHPUATHS, HEOIHO3HAY-
HOCTH M300pa)KEHUs KU3HU CPEACTBAMM MCKyCcCcTBa. Beaymieilt Temoi ogqHOro us
ero nydmmx poMaHoB «Bonxe» (The Magus, 1966, 1977) sBnsercs B3auMO-
OTHOILICHUE UCKYCCTBA M ACHCTBUTEIBLHOCTH, MUPA U MPEACTABICHUNA O HEM. [J{7s
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pPacKpbITHs CBOEro 3ambicia JDk. Dayn3 He HYXKAACTCS B M300PAKECHUH PEasib-
HOCTH. JleicTBUTENBbHOCTh MOAOOHA PeOyCy, KOTOPBIA pa3rajblBACT TIJIABHBIMA
repoii Hukomac Opde. [elictBue B poMaHe pa3BOPAYMBACTCS HA TPEUYECKOM
octpoBe Dpakcoc. BeiOop mecta COOBITHI najeko HE ciaydacH. ['penus uis
nucarens — 3TO MNpapoJWHA €BPONEHCKON KYJIBTYPBI, KOJNBIOEh €BPONEHCKON
uuBrim3anui. OHA TPAKTYEeTCs B pOMAHE KaK MECTO HCIBITAHUSA UIs Tepost W
oOpeTeHust UM caMoro ceds. OTroposKEHHOCTh MPOCTPAHCTBA COJAEPKUT B ceOe
riyOokuii MucTHdeckuii cmbicit. Hukomac Opde, He Mmomo3peBas HU O HEM,
YYAaCTBYET B J3KCHEPUMEHTE, WHULMAATOPOM KOTOPOTO SIBISETCS 3araJlO4HbId
Brazenel Bl bypanu Mopuc KoHurc. KoHuyuc peacTasiieH Kak MacTep Urpsbl,
OPraHM3aToOP CO3HATEIBHBIX MUCTH(PUKALMI, KOTOPBIA CTaBUT nepea Hukonacom
(MCIIBITYEMBIM) 3aJa4y, COCTOSIIYI0 B TOM, 4TOOBI pa3o0paThCs B OTHOUIEHUSX
UCKYCCTBA W MOPAIH, WHTEIUIEKTA M YYBCTBA, PEATbHOCTH W Wiumto3uu. OOpas
KoHnurca MoxkHO paccMaTpuBaTh META(QOPUUYECKH — KAK XYA0KHHUKA, CO3AAOIICTO
0CcOOBII MHp, @ UTPa — 3TO HE TOJILKO MeTadopa MyTH CAMOMO3HAHUS TE€POst, HO U
CUMBOJI TBOPYECTBA B LIETIOM.

B cBs3u ¢ 0cOOBIM MHTEPECOM K MPOLECCY UIPbl B poMaHe «BOJIXB» HENb3s
HE YIIOMSHYTh KOHLEILIAKO UTPHI, MPEACTABICHHYIO B UCCICIOBAHUN HUIAECPIIAHI -
ckoro ¢unocoda Moxana Xeiizuarn «Uenosek urparomuiny (Homo Ludens, 1938),
B KOTOPOM WHAMBHUAyaJIbHAs M OOIICCTBEHHAs >KW3Hb, HCTOPUYECKOE U KYJIBTYP-
HOE Pa3BUTHE 4YENOBEUECTBA OMMCHIBAIOTCS B TepMHMHAX Wrpel. M. Xeiizmnra
VTBEPXKIAET, YTO UTPA B KYJIBTYPE — HEKAS 3a/JaHHAs BEJIMUMHA, TPEAIIECTBYOIIAS
CaMOM KyJbTYpE, COMPOBOXKAAKOLIAA U MPOHU3BIBAIOIIAS €€ OT UCTOKOB BIUIOTH 110
TOM (ha3bl KyJbTYPbl, KOTOPYIO B JAHHBII MOMEHT MEPEKUBAET CaM HaOJIFOAATENb.
WM. XeiisuaTa BBLIENSCT 3JEMEHT UTPBl MOYTH BO BCEX c(epax 4YEIoBEUECCKOU
Ku3HM. Urpa mpeanoJsiaract HalvdvMe ONPENEIIEHHOrO MPOCTPAHCTBA, Kak mpa-
BUJIO, 3aMKHYTOTO. [IpOCTPAaHCTBO MIPBI, MATEPUAIBHOE WU UACAIBHOE, OTIOPO-
JKEHO OT PEATbHOCTH. [IpOCTPaHCTBO MUIPBI — 3TO BPEMEHHBI MU BHYTPU MHpPA
OOBIYHOTO, MPEIHA3HAYCHHBIN JUIs BBHIMOJHEHUS KaKOro-TO ACHCTBHS. BHyTpm
UI'POBOTO TPOCTPAHCTBA TOCMOACTBYET MPUCYIIANA TOJBKO €My COBEPIICHHBIN
nopsanok. Ilopanok, ycraHaBiMBaeMblii UIPOM, HENpeNokeH. Maneiee OTKIIo-
HEHUE OT HEro MEMIACT WIPe, JUIIAET €€ COOCTBEHHOM IEHHOCTH. CTOMT OTOHTH
OT IPABWJI, U MHP UTPBI TOTYAC K€ PYIIATCA. Y JIFOOOM UIPBI €CTh HAYAJIO M KOHELL,
OmHaxabl CBITPaHHAsA, OHA OCTACTCS B MAMSTH KaK HEKOE TYXOBHOE TBOPEHUE WIIH
KaK LICHHOCTb, MEPEAACTCA OT OJHUX K APYTUM M MOKET OBITh MMOBTOPEHA B JTHO00E
BpEMHI.

B nporecce pazButus gaeiictBus B pomane «Bomxe» Hukonmac Opde
OPOXOAUT TPYAHBIM MyTh CAMONO3HAHMS, YYACTBYS B COOBITHSX, XOJ KOTOPBIX OH
HE B COCTOSHMM KOHTPOJIMPOBATH, TAK KAaK MOJHOCTBI) HAXOAMTCS BO BJIACTH
«mara» KoHuuca. KOHUMC BTSATMBAECT reposi B UIPY, KOTOPAs SBISECTCS UTPOM 1O
NPUHYKIAEHUI0. OKenepuMenT Konuuca [k, dayn3 xapakTepu3yeT Kak «IBPUCTH-
YEeCKYI0 MsACOPYOKy», B Kakoil moObiBan Hukomnac. [1ocie Bo3Bpamenus B JIOHA0H
Hukonac noHMMaeT, 4To OH CTaJl APYTUM: OH MepecTayl ObITh UTPYIIKOH B UYKHX
pykax. KOHUMC HEBOJIBHO 3aCTaBIsACT Iepos 3aAyMarbCs HAA TEM, 4YTO €CTh
PEATBHOCTh M 4YTO €CTh WILTIO3HS. KOHUMC BBIOpan MECTOM JEHCTBUSI CBOETO
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«crekTakisy ['pennro. OgHO U3 OOBICHEHHMH MOJOOHOTO BBHIOOpPA MOKET OBITh
CBA3aHO C AHTMYHOM TPAKTOBKOH POJM APAMATHYECKOrO0 MCKYCCTBA M WIPbI B
LIETIOM: YEJIOBEK JOJKEH POBOAUTD CBOKO KM3Hb, CIIEAYsl CBOCH MPUPOAE U Urpast
B WIPbI, YTOOBI CHUCKATh MWJIOCTb OOTrOB, BElb JKOAM BO MHOTMX OTHOLICHHSX
BCErO JMIIb KYKJIBI B pyKax OOroB W OHM JIMIUb B MAJOW CTENEHU MPHUYACTHBI
uctuHe. Ha ®dpakcoce pasbIrpeIBarOTCS CLEHBI ¢ y4acTHEM OOrOB, YTO MOKET
HAITOMHUTh YUTATENHO O MPEACTABICHUSAX B JIPEBHErPEUYECKOM Tearpe. Hukonac
BUIUT CHayala ANOJUIOHA, 3aTeM CaTupa, OPECIeAyrouero HuMQy, 3arem
Apremuay, KOTopas ¢ paspeuieHus AnojuioHa youBaeT cartupa. Cuena ¢ Amnodn-
JIOHOM HAIOJIHEHA COOTBETCTBYIOLIEH cUEHOTrpaueil: 3BYYUT pPOr, 3pUTENH
HaxOJATCA HA Teppace, a CLUEHOH CIY>KAT MPOCTPAHCTBO BHMJUIBI C BHJIOM JiEcCa
Brajsicke. Mrpa cBeta B «CHEKTAKIE» CO3MAaET HEOOBIUHBIH 3PPEKT — «aKTEPbI»
BBINVIAIAT KAK MPAMOPHBIE CTATyH, 3JIEMEHTBI KOCTIOMOB — CAHJAJIUU, XUTOHBI —
HAITOMUHAKOT O BPEMEHAX AHTUYHOCTW. KOHYMC MpeBpamacT urpy B pPEalbHOE
JeicTBre, 3actaensas Hukonaca aymarb, 4YTO OH MIPAaET Ty WIA WHYK POJIb.
Hukonac HaumHaeT cpaBHUBaTh ce€0sl ¢ T€pOSMU AHTUYHBIX MU(OB W IICKCIIH-
poBCKUX nbec — Omucceem, Teceem, Daumnom, ['amerom, ManibBosino, MepKynmo.
210 omymeHrue KOHYUC CTPEMUTCS TOAAEPKUBATE IMOCTOSIHHO, TIO3TOMY OH TEpe-
HOCUT Hukonaca u3 0THOTO BPEMEHU B APYTO€, UTPAs C MPOCTPAHCTBOM OCTPOBA.

Bcee, uro mnpoucxomur Ha Buiuie KoHuUMca, BBIACPKAHO B TPAAULMAX
JOMAILHETO Tearpa, HE MPETEHAYIOIWIETO0 HA TAJAHTIMBBIX AKTEPOB W HACTOSILME
nexopauuu. Tearp B pomane — 310 (opma «urpel B Teatp». KoHunc nmpeanaraer
Hukonacy caenate BHI, 4TO OH Kak Oyaro Obl BEPUT B mpoucxonsdmee. B urpe
BCErJA €CThb JJIEMEHT BEPBL. AKTEp SBISETCA OAHOBPEMEHHO M MCIIOJIHUTEIIEM
poJin, u 3puteneM. Ho KoHune uzer ele fanblie — OH paspyLiacT IPaHuLly MEKIY
akTepom U 3pureneMm. B tearpe KoHunca OTCYTCTBYET HE TOJIBKO ayIMTOPHS, HO U
JIpaMarypr MbeChl, KOTOPas pasbIrpbiBacTCa. KOHUMC MOAECIMPYET ONMPEACIICHHBIE
CUTYallMM, MHOTO PACCYyXAACT O TMOBEICHUU JIHOJCH, KOTOPBIE CTAJIKWBAKOTCH
C HEBEJOMBIM, SIBIISFOLIMMCS, C €70 TOUKH 3PEHMS, BAXKHEHIIMM (aKkTOpoM H moly-
JUTENBHBIM MOTUBOM JAYXOBHOTO Pa3BUTHSL.

HeOe3biHTepecHO NpeAcTaBiseTCsl MBICAb O TOM, 4Tr0 ujaen KoHumca
HAaxXOAAT CBOE OTP@KECHHE B paboTax MOJBCKOIO PEKUCCEPA W TeaTPaIbHOIO
KpuThKa BTOpoil monoBuHbl XX Beka Exku [potoBckoro (1933-1999), rmaBHoi
3a1a4€eil KOTOPOTO CTaj0 NMO3HAHKUE AYXOBHBIX TAWH BHYTPEHHETO CYLIECCTBOBAHUS
yenoBeka. Mpaerwo Tearpa 0Oe3 3puUTeNs, CLEHBI, Kak 0COO0r0 MPOCTPAHCTBA,
CIEKTAKIISA, KOTOPBIA HE UMEET CLeHApus U pexxuccepa, E. ['pOTOBCKHIA BOMIIOTHI
B CBOEM naparearpe. llaparearp noapasyMeBacT HAJMUYME €CTECTBEHHOW CPEMBI,
OTCYTCTBHE BCAYECKON «TE€ATPATBHOCTH», B HEM HET JCJICHUS HA aKTEPOB U 3pH-
Teneil. 3puTenn, Kak W aKkTepel, — CBUIAECTENH MNpoucxomauero. E. ['poToBckwmii
pa3padaThiBaCT KOHLECMUMIO OOBCKTHBHOW JpaMbl W 3aHUMACTCS HW3YYCHHEM
Pa3HbIX TEXHUK MCIHOJHUTEIBCTBA — TPAJAMLMOHHBIX, APXaWYECKHUX, «IK30TH-
yeckux». OH MIIET TO, YTO CKPBITO MOJA IJIACTAMU LMBWIM3ALWU, YTO MOKHO
paccMaTpuBaTh KaK HEKWH AYXOBHBIA aHANIOr OHMOJIOTMYECKOTO TEHETHUYECKOTO
kona. [Toatomy oObekTHBHAS Apama, o E. ['poToBckoMYy, mpeanonaract n3y4eHue
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BOKHEHIIMX 3JIEMEHTOB, W3JAPEBIE MPUCYILIMX PUTYaAJTbHO-APAMATHYECKUM CH-
CTBaM, KOTOPBIC LEIMKOM MOIJIOMIAKT YEIOBEKA, BO3ACHCTBYS HA €r0 «IICUXO-
(u3nKy»: 3MOLMH, MCHUXUKY, OpraHumky. [[x. dayn3 momMemaer CBOEro repos
B MOJOOHYIO CUTYalMIO, KOTJa CHUMAETCS] BHEUIHUIA HAJIET «IIMBUJIIM30BAHHOCTHY.
U B pomane, u B 3kcriepumenTax E. ['pOTOBCKOTO MBI UMEEM ACTO C MPOOYxaec-
HUEM MCXOIHBIX YYBCTB, NPUCYLIMX YEJOBEKY, KOrJa HA HET0 HE BIHSIOT
nuBUIM3alMsa U couuyM. KoHuUMC mmier cBOOOABI YEIOBEYECKOrO Ayxa, a Mrpa
U €CTh MposiBIcHUE CBOOOABI. E. 'pOTOBCKMIA B X0J€ CBOMX 3KCHEPHUMEHTOB
OPUXOJUT K Hiee «nephopmepay — 0coObIM 00pa3oM MOATOTOBICHHOIO YEIIOBEKA,
KOTOpPBIA ObLT OBl CIIOCOOEH, CaM CYLIHOCTHO MEHSSICh, BECTH MPOLECC U3MEHEHUIA
B apyrux mwoasx. Konuumc y [Pk dayiza wuacaibHO TOAXOAUT IS POJIA
«neppopmepar. Uner «mepdopmepay u uaero ¢ayn3oBckoil «urpel B boray
o0benuHseT npouece nHumanuu. E. ['poToBckuii, paboTas ¢ akTepoM, BBIBOAWI
€ro Ha JApPYyroi ypoBeHb ouiylicHuid. [IpoOyknas B 4Y€lnOBEKE HEOCO3HAHHBIM
NOTEHIMAN, OH HAauuHAI PpaldOTy C PUTYAIbHBIX, APXaHMYHbIX BHOPAIMOHHBIX
MECEH, T. €. C TOr0, YTO CUMTACTCA APEBHUM HacneaueM. KOHUMC ¢ momoIbro
TMITHO3a XO4YeT BbIBECTM HuUKonaca Ha ONPEOCNCHHBIA YPOBEHb BOCHPHUATHUS
COOBITHH, IPA 3TOM OH Ha3bIBAcT ceOs «IAyXOBUALEM», a Hukonaca — «mpu3BaH-
HbIM». KOHYMC crmocoOeH mnpeBpaTtuTh JH00E MPOCTPAHCTBO, B KOTOPOM OH
HAxXOJMUTCS, B TEATPAIBHYIO CLEHY. Bce mpoucxoasiee Ha OCTPOBE HATOMUHAECT
PEMETULMIO CIIEKTAKIIS, KOTOPbIM HHUKOrAa He OyAeT pa3birpaH Ha NyONHKe.
Hukonacy npenHa3sHa4eHO MPOWTH 4Yepe3 OMPENETICHHBIE HMCIBITAHUS, KOTOPBIC
KKIBIA Pa3 BBIBOAAT €0 Ha 00Jiee TOHKME YPOBHM NCUXUKK. [locie Bo3BpammeHus
B AHITIMI0O OH HAYMHACT MOCTENEHHO «Pa3MaTrhiBaThy KIYOOK, CIJIETCHHBIA W3
3aragok Konuuca.

Hrpa, 3axBaTuBIIas repoeB, HA NMEPBbIA B3IIA HE MMEET HUKAKUX ITPABUIL.
Ho s10 oOmanunBoe BrieyarneHue. Kaxkaas cueHa poMaHa HECET B ce0¢ CKPBITHIN
CMBICII M SBJISIETCS ONPENCIICHHOM CTYNEHBIO MHMLManuMu repos. Haxomsace B
atMoc(epe Urpsl, Tepoid, MPOXOIALINI «IKCIEPUMEHTY», CHAYaJIa TEPSET YyBCTBO
peapHOCTH, a 3areM CHoBa oOperaer ero. B pomane «Bonxe» Jlx. ®ayn3
OpeUIaracT YUTATEN COOCTBEHHYIO TPAKTOBKY TAKUX CIOMHBIX U 3HAYAMBIX JJIs
yesioBeka nmpodjieM, kak cBoOoaa BbIOOpa, MOMCK COOCTBEHHOTO «s1», M30paHUe
«TOJUIMHHOTO TTIOBEICHUSD) .

B.I. Mununa

TEMA BOWHBI B TIOBECTUT. CBUDTA
«MATEPHUHCKOE BOCKPECEHbBE»

[TpousBeneHust 0 BTopoit MUPOBOM BOMHE COCTABJISAIOT 3HAYMTEIILHBIA TIACT
AHTJINHACKOM JIMTEPATYPEL, B KOTOPYIO IIPHUILIO VK€ YETBEPTOE MOKOJICHHUE MHcCaTe-
Jei, MOCBATUBIIMX ceOsl BOCHHOUM Temaruke. [lepBeIMM ObUIM TE€, KaK OTMEYACT
oenopycckuii nureparypoBen O. A. CymnenkoBa, kto, kak WM. Bo, 3. [loyaunn,
JUk. Onapumx, Y. I'OnAvHr, TPUHUMAIA HENOCPEACTBEHHOE YYacTHE B BOMHE
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