In addition to suffixation, the English language also uses a certain number of
words which form compounds with female meaning. However, it was discovered
that female versions of job titles had a disparaging effect. As a result women
worldwide are paid less than men in the same position.

Nowadays using special forms to name female job titles is considered to be a
form of gender-biased language, as female versions of traditional job titles started
to gain disparaging, lower and even negative associations. To avoid these negative
effects there have been attempts to introduce some special suffixes to form new,
gender-neutral job titles, for example: actron (both actor and actress), waitron
(both waiter and waitress).

However, these new suffixes haven’t gained much popularity.

This 1s why nowadays there 1s a movement towards removing female suffixes
from job titles altogether. The solution lies in creating new job titles, which do not
contain any gender marked elements, either female or male.

M. B. Typuunckasi

YHUBEPCAJIBHOE U CHIEHTUOHUYECKOE
B 3HAYEHUAX CJIIOB MAN/WOMAN B AHI'JIMMCKOM A3bIKE
U MYKYBIHA?KAHYHbIHA B BEJIOPYCCKOM A3bIKE

N3ydeHne JTEKCUKO-CEMAHTUUECKUX YHUBEPCAIMM MPEICTABIISIETCA OJTHUM U3
HauOOJIE€ MHTEPECHBIX M AKTYaJIbHbIX HAIMPABJICHUN COBPEMEHHBIX COMOCTABU-
TEJbHO-TUIOJIOTUYECKUX UCCIEA0BAHUM, CTIOCOOCTBYIOIINX BBISBJICHUIO HE CTOJIb-
KO CTeU(UICCKHAX, CKOJBKO OOIMX 3aKOHOMEpPHOCTEH (opmupoBanus u (yHK-
IIMOHUPOBAHUS CEMAHTHUYECCKUX Kareropwii Ha ()OHE pa3HBIX sA3BIKOB. B pamkax
3TOM MpoOIEMAaTUKN OCOOBIH MCCIEA0BATENLCKUN UHTEPEC MPEACTABIACT U3yUe-
HUE CEMAHTMUECKOW KAaTeropuu TMoJia, KOPPEJIUPYIONIEH C COOTBETCTBYIOLIEH
€CTECTBEHHOM KaTeropue W penpe3eHTUPYIONICH HHPOPMAITHIO 0 OWOJIOTHIECKOM
moyie jeHorara. Hampumep, 3HaueHUs TakuX CIOB, Kak daughter ‘nouw’, actress
‘akTpuca’, ewe ‘oBIa’, MOMHMO WHBIX MPHU3HAKOB, 3aKMOYalOT B cede mHGOp-
MAIMIO O KEHCKOM OMOJIOTUYECKOM TMOojie 0003HAUaeMOM CYIIIHOCTH, B TO BpeMs
KaK 3HAUYCHWs CJOB father ‘oten’, boy ‘mampumk’, bull ‘ObIK’ yKa3bIBAIOT Ha
MYKCKOW OMOJIOTUYECKUH TOJT ICHOTATA.

EcrecTBeHHOE AENIeHUE KUBBIX CYIIECTB MO MOJOBOMY MPHU3HAKY, B TOW WJIU
WHOW CTENeHHW, MaHU(PECTHPYETCs BO BCEX A3BIKAX, UTO TMO3BOJIAECT TOBOPUTH 00
YHUBEPCATBHOM XapaKTepe 3Tol cemanThueckoi kateropuu (M. Kponrays, 2001).
B tepmunonorun JI. TanmMu nanHas yHUBEpCanus SABJISIETCA «MHOHAMPABICHHOWN
“other-directed” (wmm, cormacuo JIx. ['punbepry, «ummmukarmoraony» (Jx. ['pun-
oepr, 1970)), Tak kKak «HATUYHE OJHOTO MPHU3HAKA 00YCIOBIMBACT CYIMECCTBOBAHNE
B A3bike omnpeaeneHHoro uHoro» (L. Talmy, 2008). MubsiMu cioBam#u, CyIIECTBO-
BAaHME CEMAHTUYECKOrO MPU3HAKA ‘MYXKCKOU MOAPA3yMEBAECT HAJUUYUE MPOTHUBO-
MOJIO’KHOTO €My “)KEHCKOT'O MPHU3HAKA, U, €CJIU B 3bIKE UMEETCS CIOBO MYHCUUHA,
0003HaYaroIIee JINIO, TPOTUBOMOJIOKHOE JKEHIIUHE MO MOy’ , B JAHHOM S3bIKE
OyJeT CYLIECTBOBaTh M JICKCMYECKAs €IMHMIIA CO 3HAYEHUEM JIUIO, MPOTH-
BOIOJIOJKHOE MY>KUMHE IO TOJTY .
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Pesynbtatel uccnenoBanmii, mpopeaeHHbBIX A. BexOuikon n K. ['ommapaom,
CBUJICTEIILCTBYIOT O TOM, UTO CJIOBA Man U WOmMan W WX SKBUBAJICHTHI B JPYTUX
A3bIKaX MPEJCTABJSAIOTCS OJHUMU W3 TEPBbIX KaHAWAATOB HAa CTAaTyC YHHUBEP-
CaJIbHBIX CEMAHTUUECKUX MOJIEKYJ, U3 KOTOPbIX BBICTPAMBAETCS MPE/ICTABICHUE
O JIOASX TMPOTHUBOMOJIOKHBIX MOJIOB B pa3HbIX a3bikax mupa (C. Goddard, 2014).
O4eBUIHO, UYTO STH HOMHUHALMK O0NaAAlOT HE TOJIBKO THUNEPOHUMUYECKUM
CTaTyCOM TIO OTHONICHHWIO KO BCEM WHBIM HAaUMEHOBAHUAM JIUI[ MYKCKOTO/>KEH-
CKOr0 MOJla, HO W SBJSIOTCS MNPOTOTUNUYHBIMU MPEACTABUTENISIMU JTAHHOU
kareropuu. HMcxons w3 3TUX HAONIOJEHWM, BO3HUKAECT BOMPOC. KAKWUE 3HAHUSA
o muddepeHnManA O TMOJIOBOMY TPHU3HAKY (PUKCHPYIOTCA B 3HAUEHHUAX STHUX
JIEKCUKO-CEMAHTUUECKUX YHUBEPCAIMA B CUCTEMAX PA3HbIX A3bIKOB? Pe3ynabTarh
KOMITJIEKCHOTO MCCJICIOBAHUSA 3HAUCHUN JICKCHUECKUX CIUHMIT Man/Woman B aHT-
JUACKOM SI3BIKE U MYICUBIHA/ICAHYBIHA B OCTTOPYCCKOM SI3bIKe (Ae(UHUITMOHHO-
COIOCTAaBUTEIIBHBIA QHAIN3, KOHTEKCTYAJIIbHBIA aHaIu3, COMOCTABUTEJIbHBIN aHa-
JIN3 UCXOHOTO 3HAUCHUS CJI0BA M 3HAUCHWH €T0 TPOW3BO/IHBIX) YKa3bIBAIOT HA TO,
YTO B 3HAUCHMAX JAHHBIX EJIMHMI] AKTyaJIM3UPYeTCs Iejias CUCTEMa XapaKTe-
PHUCTHUK, COTPAKEHHBIX ¢ CEMAHTUYECKUM MPU3HAKOM Moj1a. TUIbl YCTAaHOBJICHHBIX
MPU3HAKOB WJICHTUYHBI B COMOCTABJIAEMBIX A3bIKAX U PENPE3CHTUPYIOT SJIEMEHTHI
3HAHWHA O TIEPIENTUBHBIX U (Pr3noIorudecKux (Hanmpumep, as big as a man’s hand
‘OOJIBILION, KaK JIAJIOHb MYKUYUHbI', as tall as a man ‘BHICOKMI, KaK MY>KUMHA
OYACHISE MYMCUBIHCKIA PYKI, ...y M JIoicaili 6ANIKIA — Na MYHCUBIHCKAMY KYIAKy —
kaganxi msca; ...she recalled thinking how small his hands were: rather like a
woman’s. ‘.. .0Ha MOCTOSIHHO BCIIOMHUHAJIAa O TOM, KAaKHUE€ MAJICHbKUE Y HErO ObLIU
PYKH: KaK y KCHIIHUHBI ; ... 3 NA-HCAHOYAMY MATEHbKIM pmom), TTIOBEACHUCCKUX 1
MICUXOJIOTHIECKUX XaPAaKTEPUCTHKAX 0003HAYAEMBIX CYIIHOCTEH (HampuMmep,
man — (0 man ‘My>XatbCs, OpaTh ce0s B PYKH ; ...uLMOCbYi CMe1ae, MyHCUublH-
cKae npacmynand y 520 manyvl, 3 MyMCUbIHCKaW 0o001ecurw y copyvl, She'’s a
beautiful woman, but she can be as hard as a man ‘Ona xpacuBas KXCHIIMHA, HO
MOXET OBbITh TBEPJIOH, KaK MYKUMHA ;, ¥ Opamaegeix éayax Ovil0 OonvulL Xaaneyxail
eapa3nisacyi, Ybim MyMCUbIHCKal ueépoacui; woman — womanly ‘KE€HCTBEHHBIMN,
MATKHH, HEXHBIA , COHeuHal nal3isi 3anamoza nicys | amaiv RaA-HCAHOUbl
RAWYOMHDBIX OOMbIKAY Yixaed, ceemiiazsa, 1éekaea nasyyinHs, yixa i na-seaHoua-
My J1ACKa6a).

Hecmotps Ha TO, 4TO HMCClieAyE€Mble HAUMEHOBAHUS B OEJIOPYCCKOM M aHT-
JIMICKOM A3BIKAX XapaKTEPU3YIOTCS MPAKTUUECKHA aHAJIOTMUHBIM CIIEKTPOM CBOWCTB,
COMPSIKEHHBIX C CEMAHTHYECKUM [MPU3HAKOM TI0JiIa, B MPOAHAJIU3UPOBAHHOM
MAaCCHBE JAHHBIX OBUTM BBISBJICHBI M CHCIU(UICCKAC MPU3HAKU, CBOHCTBECHHBIE
3HAUEHWAM Man/woman B AHTIIMHCKOM SI3BIKE W MYJCUBIHA/ICAHYBIHA B OEII0-
pycckoM s3bike. Hampumep, B oTiMuue OT OEIOPYCCKOrO S3bIKa, B QHTJIMMCKOM
A3BIKE B 3HAUCHUSIX CJIOBA Man MPOOUIUPYETCS CBOMCTBO ‘arpeCcCUBHOCTH (....SO
parents tend to approve of aggression in their male offspring as ‘manly’
‘...pOaUTENN CKJIOHHBI OMPABABIBATH ArPECCUBHOCTh CBOMX OTHPBICKOB MYKCKOTO
Mojia KaK «CBOWUCTBEHHYIO MYXXUMHE» ), MPHU3HAK ‘TPYCIHMBOCTH PEATUIYETCSA
B 3HAUCHUAX cjoBa woman (to play the woman ‘ninakath, TPYCHTh, BECTH ceOS,
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KaK He moA00aeT MyXunHe, ObITh «0aboity). CnerudpudeckumMu s 6eI0PyCCKOTo
S3bIKa SABJSAIOTCA MPHU3HAKK ‘TOMOINB , ‘Jacka’ B CEMAHTHKE CJIOBA MYJICUbIHA
(...I éH nasineH 4blMCb RACADIUb, AK MYHCUBIHA ..., AOYYBANLACH HEPACMPAYAHAS]
AHCAHOUAST NAULYOMHACYD | JICAOAHHE MYMCUBIHCKAN JacKi i moysl) W ‘OONTIN-
BOCTH’ B 3HAUEHUAX CJIOBA Jcanywvina (1et wimam n’ewt, J[3impeix, a xani yanragex
gwin ‘e, én pobiyya 0anOaAmiesl, AK HCAHUBIHA).

JluarsocnenmpuuecKkre CBONUCTBA, COMPSYKCHHBIC ¢ CEMAHTUICCKUM TPHU3HA-
KOM [0Jla B 3HAYEHUAX HCCIACAYEMbIX €IWHMI], MPEICTABJICHbl €IUHUYHBIMU
MPU3HAKAMU W3 TPYNIbI MCUXOJOTMYECKUX U MOBEICHUECKUX CBOWCTB U, BEPOAT-
HO, OOYCJIOBJIEHBI COLIMAJIBHO JE€TEPMUHUPYEMBIMH CTEPEOTHUIHBIMUA MPEACTaB-
JICHUAMU 00 OTJIMUMTENIbHBIX YE€PTax MNPEACTaBUTENEH pa3HbIX MOJIOB. Takum
o0pa3oMm, raMMa CBOHCTB, TPOQUIUPYEMBIX B 3HAUCHHSIX ATHX CJIOB, PETIPE3CHTH-
pPYET MPEACTABICHUS HE TOJIBKO O €CTECTBEHHOM MPOTUBOMOCTABJICHUU IO MPHU3-
HaKy T0JIa, HO U O TeHACpHOW muddhepeHIMANNK JIAI] B UCCIICTYEMBIX S3BIKOBBIX
cooOmecTBax. HekoTopbie BHISABICHHBIE B UCCICAYEMOM MATEPUATIC KOMIIOHEHTHI
PENPE3CHTUPYIOT 3JEMEHTHl KOHIENTYaJbHON WH(GOpPMAMK O BEChbMa TOHKHX
aCCOLMAIUAX C T€HIACPHO-00YCIOBICHHBIMU XaPAKTEPUCTUKAMU, KOTOPbIE JIOXKATCA
B OCHOBY CJIOHBIX aBTOPCKUX 00pPa30B W UACHTAPHUIMPYIOTCS HOCUTEIIMHA S3bIKA
B CO3/JaHHOM KOHTEKCTE TIOCPEACTBOM IIMHUPOKOTO CHEKTpa (POHOBBIX 3HAHUHN
W accouuarui: ... oocyueni. J[bIXaGuHe ix Ovlio, AK NOOBIX HCAHUBIHDbL Jis 5120
gycHay, I was told once that a good vintage should be like a woman — full-bodied
and generous. ‘OnHaXABI MHE CKA3ajId, UTO XOpoIee BUHTAKHOE BHHO JIOJDKHO
OBITh, KAK KEHIIIUHA — MOJTHOTEJI0€e U 0J1aropoaHoe’.

B cuny Toro, 4to JIEKCHYECKUE €AUHULIBI Man, WOmMan B aHTJIMMCKOM A3bIKE
U MYJICUBIHA, JHCAHYBIHA B OCIIOPYCCKOM SI3bIKE (DOPMHPYIOT AP0 CEMAHTHUCCKON
KATeropuu MoJjia, Penpe3eHTUPYs. B CBOMX 3HAUEHUAX BCE MHOT00Opa3ue KOHIIEI-
TYaJbHOTO 3HAHUS O THUIUYHBIX XaPaKTCPUCTUKAX OMNMO3UIUUA ‘MYXKCKOE —
YEHCKOE’, BCTAET BOMPOC 00 YHUBEPCATBHOCTH U KYJbTYPHOU 00YCIOBIEHHOCTH
BBISIBJICHHBIX XapaKTePUCTUK. Pe3ybTaThl MPOBEAECHHOTO UCCIICIOBAHUS TTOKA3aIU
HAJIMYUE MIUPOKOTO Kpyra oOlIMX CBOWCTB B 3HAUCHUSAX AAHHBIX HOMUHALUNA. Tem
HE MEHEE, YCTAHOBJIEHUE TOTO, KAKUE W3 BBIABJICHHBIX OOLIUX MPU3HAKOB perpe-
3EHTUPYIOT OOIIEEBPONEHCKIE TIPEICTABICHUS 00 UCCIIEyeMON KaTeropyu, a Kakue
CBOMCTBA PEMPE3CHTUPYIOT KBAHTHl YHUBEPCAIBHOTO JISI BCEX JIFOJEH 3HAHUA O
MPOTUBOMOCTABJCHUM MO MPHU3HAKY MOJia, AOJKHO CTaTh LEbIO AAJbHEHIIErO
UCCIIETIOBAHUS BOMPOCOB B3aUMOICUCTBHUA A3bIKA, MBIILJICHUS U KYJIbTYPHI.

3. A. Xaputonuuk, JIro fAun

MOJEJIb JIEKCHUKOI'PAOHUYECKNUX JIEECKPUIILUA
HAMMEHOBAHWH ) KUBOTHbBIX B TOJIKOBbLIX CJIOBAPAX

Baxneiimeii 3agaueit ¥ raBHON TPYIHOCTBIO JEKCHMKOTrpadoB MPH COCTAB-
JIEHWU TOJIKOBOTO CJIOBApA, KaK U3BECTHO, SIBJIAETCS BHIOOP M3 BCETO MMEIOIIECTOCS
o0beMa 3HAHUM 00 MMEHYEMBIX KjaccaX OOBEKTOB, SBICHWH, OTHOIIECHWM MU T.I.
TOl MH(pOPMAITMH, KOTOpas MO3BOJIUT €ro IOJL30BATEISIM JISTKO M OJHO3HAYHO
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