performances have become the signature of the festival, as the artists transform the
city into a colorful, immersive and constantly moving work of art BbICTyNaeT
coueranue Metadopsl, Onaroaaps KOTOPOW ropoj MPeACTaBIsSETCS B 00pa3e Mmpo-
W3BEJICHUSI UCKYCCTBA, M 3MUTETOB. [Ipu nepeBoae naHHOro (pparMeHTa B pe3ylib-
Tare TPUMCHECHUS KAITBKUPOBAHUS BO3MOXKHO COXpaHEHUE MeTapophel UCKYCCTBA,
a B OTHOLUEHHH 3MUTETOB MOTYT MCMOIb30BATHCS SKBUBAJICHTHBIN MEPEBO U MO~
00p PYHKIMOHANBHOTO aHAJIOTA: Omu becniamuvie nPeoCmasienuss Cmail U3Um-
HOII KAPMOYKOU (heCmusas, NOCKONbKY XYOOICHUKU NPespaudaom 20poo 6 Kpd-
counoe, 3ax6amvleaiouee U NOCMOSHHO OBUICYUjeecst NPpou3seoeHUe UCKYCCMEd.
Taxum 00pazom, aBTOPbI MyOJIMKAWA HA TYPUCTHYECKYIO TEMATHUKY MPUOETArOT
K KOMIUJIEKCY SKCIPECCUBHBIX CPEACTB Il JOCTIKEHUSI parMarndeckoro s gexra
Y OKa3aHWs BO3ACHCTBUS HA peuMnucHTa. s coxpanenus 3gpdexra npu ux nepe-
Jla4e HA PYCCKHM SA3bIK MPUMEHSIFOTCS PA3IMYHBIE IEPEBOTYECCKUE PELICHUS, B 4aCT-
HOCTH, TOA00P (PYyHKIMOHAIBHOTO AHAJIOTa, ONMUCATENbHBIA NEPEBOJ U KAIBKUPO-
BAHHE C COXPAHEHUEM WJIM 3aMEHON OPUTHHAIIBHOTO MeTagopruyeckoro oopasa.

E. Kanynos

TTPATMAJIMHTBUCTHYECKHUM ACITEKT
B ITEPEBO/IE CIIOPTUBHOI'O UHTEPBbLIO

CerogHst cnopT urpact OOJbUIVIO POJIb B YKWU3HU JIOACH, MPUCTAIBHO Clie-
JSMMX 32 TFOOMMBIMU BUIAMH CIIOPTA. B CBsI3U € 3TUM BO3HUKAECT HEOOXOMMOCTh
B 00€CIIEYCHNH KAYECTBEHHONH KOMMYHHKALMEH CIOPTCMEHOB, TPEHEPOB, JKypHA-
JMCTOB — MPEACTABUTENEH Pa3HBIX CTPAH M PA3HbIX KYJbTYP B PAMKaxX CIOPTHB-
HBIX UHTEPBBIO.

HMHTEPBBIO KaK KaHP >KyPHATUCTCKOTO TUCKYPCA OMPEAEsSeT AMalornyecKas
¢dopma nmogaun MHGOPMALMKA, U OHO OTIMYACTCA OT APYIMX THUIOB Oeceabl 0CO-
OCHHBIMM TPArMaTUYCCKUMU TMPU3HAKAMH, HampuMep, OONbIIMM KOJIMYECTBOM
aJpeECaToB, CTENCHBIO MyOJIIMYHOCTH.

B xone aHanmm3a COOPTUBHBIX MHTEPBBIO MO 0ACKETOOMY OBIJIO YCTAHOBIICHO,
YTO OHU KJIACCU(PULMPYIOTCS HA TPH MOJABUAA:

1) mo BpeMeHu npoBeacHUS (MPEA/TOCT UTPOBOE MHTEPBBIO); 2) MO LEN MPOo-
BEJICHUS (OMEPATUBHOE M MOPTPETHOE ), 3) MO KOJMYECTBO YYACTHUKOB (TET-a-TET,
peCcCc-KOHMEPEHITHS).

UYrto kacaercs mparMaJiMHIBUCTHYECKOTO aCMEKTa MHTEPBBIO, OBLJIO BBISBIICHO,
YTO MEPEBOJ MHTEPBBIO 3aKIIFOUACTCS, MPEXKAE BCErO, B NEPENAUYe MPEeAMETHO-JIO-
TMYECKOT0 COJEPKaHUs, AJIsl YETO MCTIOJIb3YETCsl OacKeTOONBHAS IEKCHKA, KOTOpast
aenuTces Ha 1) oOLIeCOPTUBHBIE TEPMUHBL  bench ‘ckaMmeika 3amacHbIX ', pass
‘macc’; 2) coOCTBEHHO OacKeTOONIbHBIE TEPMUHBL. fravel ‘mpoOexKa’; furnover
‘moteps Mms4a’, rebound ‘nonbop’; 3) cidHT baller ‘GackeTOonMMCT, OOBIYHO
aoOuTeEns’; brick ‘kupnud, HEyAAuHbIH OpOCOK’. AHAJIM3 MOKa3al, YTO CaMBIM
YACTOTHBIM CIOCOOOM TNeEpeBoJa OACKETOONBHON JIEKCUKH SIBJISIETCS OMUCATENb-
HBIW MEPEBOA. DTOT METOJI MParMaTu4ecku 0OYCIOBIICH, OH PACKPBIBAET 3HAYCHHE
CJIOBa HAWJIy4lIMM 00pPa3oM, MOCKOJIBKY B PYCCKOM SI3bIKE OTCYTCTBYHOT 3KBHBA-
JICHTBI 1715l IEPEBOIA MHOTHX OACKETOOIBHBIX TEPMUHOB.
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Kpome Toro, nepeBoauMK COXpaHSET BE INIABHBIE KOMMYHHUKATHBHBIEC CTpa-
TErHMH UHTEPBBIO. THOOPMUPOBAHUS U BBIPAKCHUSI MHECHUS.

Crparerust ”THQOPMHPOBAHKS HAIMTPABJICHA HA COOOIICHUE AYAUTOPUM HEKO-
TOpol (akTyanbHOW WHMOpMaIMK. SI3bIKOBEIMM MapKepamMu JAaHHOU CTpaTeruu
SIBJISIFOTCSL BOMPOCUTENIBHBIC MECTOMMEHUST Who, what, whose, which, when, where,
how, why: Why did you decide to become a basketball player? ‘Ilouyemy TbI
pewn crath 6ackeroomucToM?’

Crparerust BBIpOKEHHS MHEHUS TIPEACTABISIET COOOH aHanu3, OOBSICHEHHE,
oueHKY (pakToB. K s3BIKOBBIM MapKepaM OTHOCSTCS: TJIArojibl U BBIPAKEHHS CO
3HAYCHUEM CYOBEKTUBHOTO MHEHUWS think, believe, assume W nAp.; ciaoBa C Olie-
HOYHOM CEMaHTUKON good, bad w np.. Was it easy for you to recover from such a
serious injury? ‘Jlerko nu ObLTO MOMPABUTHCA MOCIIE TAKOH CEPhE3HOM TpaBMBbI?’

Takum 00pa3oMm, mparMaTuka BCEra NPUCYTCTBYET B OPraHU3alii U MpPOBE-
JEHUH CIIOPTUBHOTO MHTEPBBIO, BKIIOUYAs MEPEBOAUECKUANA ACTIEKT.

A. Kapnymkuna

CEMAHTHWYECKHWE OCOBEHHOCTH CPABHEHUH
B PACCKA3AXILI'. BYAXAVYCA

PaccmarpuBas cpaBHUATENBHBIE KOHCTPYKIAK, MBI, Belien 3a M. K. KoHromike-
BUY, UCTIOJB3YEM TEPMHUHBI Komnapanm (TO, YTO CPABHUBACTCS), kKomnapam (To,
C YEM MPOU3BOJMTCS CPABHEHUE ), OcHoBaHue (IPU3HAK, HA OCHOBE KOTOPOTO COTO-
CTABJISIFOTCS. KOMOAPAaHT W KOMIApar) W xomndpamop (CPEACTBO BBIPAKCHUS
CPaBHUTENBHOTO 3HAUeHWs). B naHHON paboTe MpeACTaBIeHBl PE3yJIbTAaThl aHAIN3A
CEMAHTUKHA KOMITAPAHTOB, MPOBEACHHOrO Ha Marepuane 100 aHrmuiACKUX CpaBHU-
TEJIbHBIX KOHCTPYKIMIA ¢ COr030M U3 pacckasos I1. I'. Byaxayca.

Hamu BBISBICHO, 4TO B KQ4€CTBE KOMIAPAHTOB B PACCMOTPEHHBIX CPaBHE-
HUSX BBICTYNarT: 1) demoBek b0 vyactu ero tena (she was rather like one of
those innocent-tasting American drinks which creep imperceptibly into your
system; a tall, thin man with an eye like a gimlet), 2)aysctBa (I felt like the
proprietor of a performing dog on the vaudeville stage; I felt like a lost child who
spots his father in the offing); 3) 3Byku (you made a noise like a ton of bricks when
you went down just now; poor old Rocky gave a sort of gurgle, a kind of sound
rather like the whisky had made running out of the decanter on to my carpet),
4) neiictus (her eyes went through me like a couple of bullets through a pat of
butter; I've given in like a lamb), 5) coctosuus (she had listened like an iceberg;
old Blumenfield swelled like a pumped-up tyre), 6) mecta (there's no place like
home); 7) coObitust (I got over it, and came to look on the affair as a closed page
in the book of my life); 8) mpoueccel (getting ideas is like golf).

W3 anaim3a CEMaHTUKK KOMITAPAHTOB CIIEIYET, 4TO OOBEKTAMHU BCEX CPABHE-
Hui B pacckasax II. I'. Byaxayca BEICTYIIAET TO, YTO HEMOCPEACTBEHHO OKPYIKAET
[JIABHOTO TEPOs, OT JIMA KOTOPOro BEAETCS MOBECTBOBAHWE, WM MPOUCXOIUT
psaoM ¢ HUM. Ha 3TOM OCHOBaHMM MBI AETAEM BBIBOA O TOM, YTO B BBIOOpE
KOMIAPaHTOB MPOSIBISETCS AaHTPOMOLICHTPU3M YEJTOBEYECKOTO MBILIIJICHHMSI.
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