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JUTEPATYPOBE/IEHUE

T. A. Kamkan

CITELTU®UKA TUITEPTEKCTA B XYJIOXXECTBEHHOU JTUTEPATYPE
(na npumepe pomana JIx. C. doepa «/lepeBo Ko10B»)

B cratee nccnenyercs cnermduka runepTekcTa; MOHITHE U OCHOBHBIE TIPU3HAKU. J{aHHBIE
4epThl BELIBILIIOTCA B pomane [[xoHarana Cadpana @oepa «/lepeBo konosy. [lokasbiBaercs nx
CXOXKECThb € MPU3HAKaMU MOCTMOIEPHUCTCKON juTeparypel. lIpoBeneHHbIN aHAIN3 MO3BOJISAET
YTBEPXKIATh, YTO NPOU3BEAEHUE «JlepeBO KOOB» OTHOCHUTCS K JIUTEPAType MOCTMOAECPHU3MA.

['mneprekeT kak (PEHOMEH MOCTMOACPHM3MA SIBISIETCS JIOTMYHBIM OTPaKe-
HUEM ACHCTBUTEIBLHOCTH JTUTEPATYPBI TAHHOM 3MOXH — NOSIBIICHUE MH(DOPMALIMOH-
HbIX TEXHOJIOTWH, a Takke MHTepHEeTa MpPUBENM K M3MEHCHHIO M BOCHPHUSATHIO
TEKCTa KaK TakoBOro. OIHUMHM M3 MEPBBIX YUYEHBIX, KOTOPBIE HCCIEAOBAIM
U TEOPETUUYECKH 0OOCHOBAIM TAKOE SIBJICHUE, KaK THIEPTEKCT, ObIi A. AHIpEEB,
A. H. bapanoB, M. Buzens, O.B. llenopa, P. K. Ilotanosa, I Ps0oB,
M. M. Cy60otuH, VY. Oko, JI. B. DmurelH u ap.

Tepmun eunepmexcm Obul BBeAaeH B 1965 1. T. HembconoMm. OH onmchIBacT
«IOKYMEHTBI ¢ HEJIMHENHOW CTPYKTYPHOM HAECE», OTHOCS NAHHBIA IMPOLECC K WH-
(hOpMALMOHHBIM TEXHOJIOTHSM [1, ¢. 4].

H3HavanbHO rUNEPTEKCT UCCIEA0BAIN MPEUMYIIECTBEHHO B 00acT nudpo-
BBIX TEXHOJIOTMH M TONBKO B 1980-X IT. €ro Havyaau u3ydarh B APYruxX 00JaCTsX,
B TOM uncie u B qureparyposeaeHun (O. B. baper, M. Buzens, A. I'enuc, K. B. [la-
BbI10Ba, M. K. KoHoBa, B. CxenriieHc).

Paccmotpum cnenmuky raneprekcra oonee aetanbHo. Ecnm TMHEHHbIA TeKeT
YUTACTCs CJIEBA HANPABO M CBEPXY BHM3, MOJACTCA IMOCIEAOBATEIILHO M JIOTHYHO
B MPUBBIYHOM TIOHUMAHUM, TO, MO MHEHUIO M. Br3ens, B TMIEPTEKCTE MOKHO «ITPO-
KJIa/IbIBaTh MyTh HENMHEHHBIM 00pa3oM», W3 OJHOro (hparMeHTa TEKCTa Mepeme-
asce B Apyroii m  obpartHo [2, c¢. 2]. Poccuiickuii munreuct A. H. bBapanoB ot-
MEYAET, YTO JIMHEWHBIM TEKCT PaBHO, KaK W JIMHENHAA pedb, «OTPAaHUYMBACT MBIIII-
JICHUE W MTOHUMAHHE TEKCTa», B TO BPEMS KaK HEJIMHEHHBIA TEKCT «OCBOOOKIAECT
JAHHOE MBILLIEHUE [3, . 32].

JUTs runeprekcTa XapakTEpPHbl MHOXKECTBEHHOCTh MPOYTEHHUS, PA3MbIBAHUE
IPaHUL] TEKCTA W JENepCOHAM3alMs aBTopa. Bce 3TO 00YCIOBIEHO SI3BIKOM
pasmetkn — HTML (Hypertext Mark Up Language), KOTOpbIii, M0 CBOCH CyTH,
NPEACTABISET COOOM CCBUTKA HA BBICKA3bIBAHUS, HICTOYHHUKH, IPYTHE TEKCTHI, 10-
KYMEHTBI, KOMMEHTAPUU U T.[., AHAYE TOBOPS, LUTATHL. MU3BECTHO, UTO LIUTATHOCTH
SBJIICTCS OJHUM W3 OCHOBHBIX MPU3HAKOB MOCTMOJACPHU3MA, B TOM YHCIE JIM-
TepaTypsl JAHHOTO MEPUOJA.

Hapsiny ¢ nuTaTHOCTBIO THNEPTEKCT UMEET TAKUE MPU3HAKH, KAK HEJIMHECH-
HOCTb, PA3HOPOJHOCTh U MYJIBTHMEIMHHOCTh, OECKOHEUYHOCTh (TPAHULBI U LEHTP
TEKCTa 3aJAKOTCS YMTATENIEM ), JELICHTPUPOBAHHOCTD, ACTIEPCOHATIM3AMUs aBTOpa,
(parMEHTapHOCTh W NPUHLIMI MOHTaXa. OHU K€ SABISAIOTCA W NPHU3HAKAMH TOCT-
MOJAECPHUA3MA.
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AMepukaHCKUil uccaeaoBarenb noctmoaepHuama M. Xaccan knaccuduim-
PYET NPU3HAKK MOCTMOJEPHA3MA CIEAYIOIUM 00Pa3oM:

1) HEONPEACIEHHOCTD, KYJIT HESICHOCTEH, OMIMOOK, MPOIMYCKOB;

2) (parMEHTAPHOCTh W MPUHIIAN MOHTAXA,

3) « niekaHOHM3aIMsY, 00pb0a C TPAIUIMOHHBIMU [ICHHOCTHBIMU IIEHTPAMMU;

4) «BCE MPOUCXOUT HA MOBEPXHOCTH», OTCYTCTBHE MCUXOJOTUYECKUX U CUM-
BOJIMYECKUX TyOUH;

5) «MBI OCTacMCsl C UTPOM s3bIKa, O€3 Oro». MOIYaHUE, OTKa3 OT MUMECHCA
(moapakaHus) U U300pa3UTENBLHOTO HAYaNa,

6) MOJIOYKUTENBHAS WPOHUS, YTBEPXKAAOIIAS CYLICCTBOBAHUE TUTFOPATUCTUYC-
CKOM BCEJICHHOI,

7) CMEUIEHKE KAHPOB, BEICOKOTO M HU3KOT'0, CTUJIEBOM CUHKPETH3M;

8) TeaTpanbHOCTh COBPEMEHHON KYJBTYPHI, paboTa Ha nmyOnuKy, oOs3aresnb-
HBIA YYET ay IUTOPHH,

9) cpacTaHue CO3HAHUS CO CPEACTBAMU KOMMYHHUKAIMH, CIOCOOHOCTh MPH-
crnocabMBaThCs K MX OOHOBJICHUIO U pepiiekcupoBaTh Haa HUMU [4, p. 263].

YueHneli M. Busenb paccMarpuBacT NaHHBIE MPU3HAKKM ITOCTMOACPHU3MA
C TOYKH 3PEHHUS CXOKECTH C MPU3HAKAMMU TUNEPTEKCTA. Tak, MepBblid MPU3HAK HC-
CJIENOBATENL COOTHOCUT C HEIIMHEHHOCTBIO M PAa3MBIBAHUEM TPAHUL, BTOPOM
Y YETBEPTHIA — C THIIEPCCHUIKOM, a CEABbMOM, BOCBMOW M JIEBATHINA — C Pa3HOPOIHO-
CTBIO U MYJIBTUMEIMAHOCTBIO [2, . 3].

CyTb HENWHEHHOCTH 3aKIKOYACTCS B TOM, YTO CTPAHULIBI HE CBS3BIBAKOTCS
MEXAY COOOM TPaAMLIMOHHBIM CIOCOOOM, MO3TOMY MOCIIEA0BATEIBHOCTh MPOYTE-
HUSl TEPSETCS, CIEAOBATENBHO, TEKCT MOXKHO YMTaTh ¢ 000K cTpanulbl. dpaH-
y3ckuil yuensiid JK. Jleppuna B cBoem tpyae «O rpammaronoruuy [5] otMedaer,
YTO HEJIMHEHWHOE MUCHMO SIBIISIETCS «CTPAHCTBOBAHUEM B HEKOTOPOM CMBICIIOBOM
IIPOCTPAHCTBE, UIPOHM MEPEXOAOB B HEM» [5, ¢. 387]. B TO ke BpeMsl uccnenosa-
Tenb W ymreparypoBen P. baprt numer B kHure «S/Z» [6] 00 OTAEIbHBIX
(parMeHTax TEKCTa, HA3bIBAs MX «JIEKCUSIMW», UMES B BUY, YTO OHU «ITPEICTaB-
JISIHOT COOOK0 €IMHMIIBI UYTCHUSY [6, €. 57].

[ToHsiTHe «HENMMHEHHAs MPO3a» BBEN CEpOCKMIA MuUcaTeNb W JIMTEPATYPOBE.
M. IlaBu4, UMEHHO TaKyl) MaHEPy IOBECTBOBAHUS OH HCIIONB30BAJl B CBOMX
npousBencHusx. [10 MHEHMIO MuUcarens, HEJIMHEHHOE MUCbMO HauOOJIEE TOYHO
OTBEYACT COBPEMEHHOM 3MOXE, I KOTOPOM XapaKTEPHBI ACLEHTPUPOBAHHOCTD,
OTCYTCTBUE CTPYKTYPUPOBAHHOCTH M yrnopsaodeHHoctH. Poman M. I[laBuua
«Xa3apCcKuid CIIOBApPbh) SBIIACTCS KIACCUYECKMM NPUMEPOM HEJIMHEWHOIO TEKCTA,
COCTOSIIIIMM M3 OTIENIbHBIX YacTEH, KOTOPbIE MPEACTABISAIOT CO00M HEOONbIINE
MUCTOPHX CO CBOMM CIOXKETOM.

JUIst TMHEHHOTO TEKCTAa CBOMCTBEHHBI KOHEYHOCTD, 3aKOHYEHHOCTh, B TO BPE-
Msl KaK JUIsl THIIEPTEKCTA, HA000POT, O€3rpaHMYHOCTh U HE3AKOHYEHHOCTB. | nrep-
TEKCT HENb3sl TPOUYECTh MOTHOCTBIO, TAK KAK OH HE MMEET YETKUX I'paHull. CMBICI
NPOYUTAHHOTO, TPAHULBI TEKCTA M LICHTP y KAXKAOrO YMTATENss MOTYT OBITh COO-
CTBEHHBIMM, TaK KaK OHM MM CaMHM 3afaroTcsi. Takoe CyOBEKTMBHOE SIBJIICHUE
onpeaenseT 0€CKOHEYHOCTh TUITEPTEKCTA.
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Kak ynmomuHanoce BbIE, B OTIMYKAE OT JMHEHHOrO TEKCTAa Uil TUIEPTEKCTa
XapakTepHa JENEepCOHAM3AlMs aBTOPA, TAKXKE OH MOXET ObITh NPEACTABICH
MHOYKECTBOM aBTOPOB, 4 TAK KAK THIEPTEKCT MOCTOSHHO MOABEPIKEH U3MEHEHHSM, TO
W TO3WLMUS «aBTOP — YMTATENlby TOXKE MEHseTCs. JlemepcoHanusanms aBTopa
BIMEPBYD OYEPENb CBA3aHA C KOHUEMUIMEH TOCTMOACPHH3MA, TaK KakK €ro
«(popmynoi» SIBISIETCS TEKCT, KOTOPBIA COCTOMT W3 LIUTAT, T.€. UHTEPTEKCT. OO 3TOM
P. bapr numer B cBoem Tpyae «Cmeprte aBropa» [7]. HMped cmepru aBTopa
(IenepcoHamM3anys) MPOSIBISIETCS, KaK YTBEP)KAACT YUEHBIN, B TOM, 4TO aBTOpP HE
MOKET CO3/1aTh UCTHHHO OPUTHHAIIBHBIN TEKCT, OH COYETAET B C€0€ PA3TMYHBIC BUJIbI
NUCHMA, M ITPH 3TOM HU OJIMH U3 HUX HE SBJISICTCS M3HAYAIBHBIM, TAK KAK COCTOUT K3
MHOXKECTBA LMTAT M OTCHUIACT K APYIMM KYJIBTYPHBIM MCTOYHMKaM. Mcxons w3
atoro, P. bapr numier 0 MHOYKECTBEHHOCTH BUIOB MUCHMA, KOTOpPas (POKYCHPYETCs
HE Ha aBTOPE, @ HA YMTATENE, 3TO MPUBOAUT K TOMY, UYTO «POKIACHUE YUTATENS
NPUXOANTCS OIUIAYMBATH CMEPTHIO aBTOpa» [Tam ke, ¢. 391]. Takum oOpazom, Mbl
HaOMIOIAaeM Ceayroniee: Ul NOCTMOJEPHUCTCKOTO TEKCTA XapakTepHa ACNepCoHa-
JM3aLMs ABTOPA, YATATENb IPU 3TOM 3aHUMAET TTIABHOE MECTO.

TekcT, COCTOSMMI U3 OTPBIBKOB, JEMOHCTPUPYET MPU3HAK (PPArMEHTAPHOCTH,
OPUYEM TPOUYTEHUE JAHHOTO TEKCTA MOYKHO OCYLIECTBIIATH C JIFOOOTO M3 HUX.

BaxHeIMM MpPU3HAKAMU THUNEPTEKCTA SBISIFOTCS PA3HOPOJHOCTh U MYJIBTUME-
JMHHOCTE. VX CyTh 3aKiIrouacTcs B MPUMEHEHUH WPU(TA, WLTFOCTpALMiA, (poTorpa-
(uii, BEpCTKH, ayAMO- U BUACOMH(POPMALMH, OTCBUTOK K JPYTUM HEXYTO’KECTBEHHBIM
marepuanaMm. Bee 3To sBsieTCs CpeACTBAMM BO3JICHCTBUSI HA YATATENS B TEXHUYE-
CKOM tuiaHe [2, ¢. 2]. C nOMOIIBIO JAHHBIX CPEACTB THIIEPTEKCTOBBIE TEXHOJIOTUU
CBSI3bIBAKOTCSI B €IMHBII OCMBICIIEHHBII TEKCT, TEM CaMbiM OOECIIEUMBAs BO3MOXK-
HOCTh MEPEAATh HH(POPMALIMIO PA3THYHBIMHA CIOCOOAMH.

B Hamewm uccneaoBaHuy Mbl 00paTUMCs K MPU3HAKAM TUIEPTEKCTA, KOTOPBIE,
Ha Hall B3V, MO>)KHO CUMTATh TAKXKE MPU3HAKAMH MOCTMOJCPHUCTCKOTO TEKCTA,
UCXOMS W3 aHaIu3a TPYJOB MHOTHX Y4YeHBbIX. OOBEKTOM MAHHOTO HMCCIEAOBAHMUS
SBJISICTCS POMaH amepukaHckoro nucarens J[>xonarana Cadpana doepa (Jonathan
Safran Foer, 1997) «/lepeBo konoB» (1ree of codes).

JluteparypHyro cnaBy amepukaHckomy nmcaremo k. C. @oepy npuHEC €ro
nepsbiii poman «IlonHas wromuHaumsy (Everything is illuminated, 2002). 3arem
NOCJIEAOBAIN TaKHE MPOU3BEACHUS, KaK «XKyTKO TPOMKO H 3alpeAEIbHO OJIA3KO»
(Extremely loud and incredibly close, 2005), «lloenanue XUBOTHBIX» (FEating
animals, 2009), «JlepeBo xonoB» (1ree of codes, 2010), «Bot a» (Here [ am,
2016), «Iloroma — 310 Mb» (We are the weather, 2019). [lpou3BeacHus nucarens
NEPEBEACHBI HA MHOTUE SI3BIKH, HEKOTOPBIE U3 HUX SKPAaHU3UPOBAHHBI.

Paccka3 mombckoro mwmcarens bpyno Illymema (Bruno Schulz, 1892-1942)
«Ymua kpokoaunosy (The street of crocodiles) sBAs€TCs CBOETO POAA MHCTPYMEHTA-
puem miisa co3manust pomana k. C. dDoepa «/lepeBo komoB». Cam paccka3s BXOAWT
B cOopHUK «Kopuunbie aBku» (Cinnamon shops, )— OHA U3 HEMHOTHX YLETCBIINX
KHUT niicarenisi. Pacckassl HE CBsI3aHbl MEXKy COOOH HM BPEMEHHBIMU PAMKaMH, HU
EIVHBIM CKHKETOM, & HEKOTOPBIE MCTOPUH W BOBCE MPEIACTABISIOT COOO0M pa3mbllil-
JICHWSl pacCcKa3uvka, 3apucoBKU. Tak, B «YJMIE KPOKOIWIOB» MOBECTBOBAHUE
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UIET OT MEPBOrO JIMLA, OMMCHIBAETCS TOPOA. SI3bIK MOBECTBOBAHWS MHOTIMM
NOKAKETCS HETIOHSTHBIM, TaK KaK OH M300WJIYET CIIOKHBIMH, JUIMHHBIMHM, HACHI-
HICHHBIMU MeTaQopamMu, YTO MOPOM 3aTPYAHSIET MOHUMAHUE TPOYUTAHHOTO.

HWmenHo mrobumeiid pacckaz [x. C. Doepa «Yauna KpoOKOJAUIOBY MOCHOCO0-
CTBOBAJI TOSIBIICHUIO MPOoU3BeAcHUs «JlepeBo komoBy». JlaHHas KHUTA, HEOOBIYHAS
no gopmary, CylecTBYET TOJIBKO HA AHTJIMICKOM SI3BIKE, TAK KAaK W3[JAHUE KHUTH
noA0OHOTO IjlaHa — HEpeHTaleNnbHOE ne0. JIuuib Oenbruiickoe HM3AaTeNbCTBO
B35UTOCH 32 3TO.

Ha Mecte ¢l0B 1 CITOBOCOYETAHUH, BEIPE3aHHBIX U3 IEPBOHAYAIBHOTO TEKCTA
«YAUILBl KPOKOJUIIOBY, OCTAKOTCS MPOMYCKH, HHOTA OJHO-ABA MPEIJIOKEHUS HO-
BOTO MPOM3BEIEHUS MOTYT 3aHUMATh LEITYI0 CTPAHULLY.

M3yunB Ha3BaHWE MPOM3BEACHHS, MOKHO 3aMETHTh, YTO aBTOP BBIOPOCHI
HEKOTOPBIE OYKBBI U3 BBIpKeHUs The street of crocodiles m nonyunnoce 1ree of
codes. Jlamee, paccMarpuBas MPUMEPBI, Mbl MOXEM NOPOCIECANTh, KAaK aBTOP
BBIpE3Al KHEHYKHBIEY CJIOBA M3 TeKcTa KHUTKM bpyHo Lllynena « Yinuna Kpokoau-
noB» The street of crocodiles. OH BBIOMpan W OCTAaBJISUT TOJBKO TE, KOTOPBIC
NOJXOJUINA 7l HOBOTO TEKCTA (KYyPCHBOM BBIJECJICH TEKCT, KOTOPBIHA MUCATEIb
npeoOpa3oBaj B HOBBIH):

Father had stopped going out. He banked up the stoves, studied the ever-
elusive essence of fire, experienced the salty, metallic taste and the smoky smell of
wintry flames, the cool caresses of salamanders that licked the shiny soot in the
throat of the chimney. He applied himself lovingly at that time to all manner of
small repairs in the upper regions of the rooms. At all hours of the day one could
see him crouched on top of a ladder, working at something under the ceiling, at the
cornices over the tall windows, at the counterweights and chains of the hanging
lamps. Following the custom of house painters, he used a pair of steps as
enormous stilts and he felt perfectly happy in that bird’s eye perspective close to
the sky, leaves and birds painted on the ceiling. He grew more and more remote
from practical affairs. When my mother, worried and unhappy about his condition,
tried to draw him into a conversation about business, about the payments due at
the end of the month, he listened to her absent-mindedly, anxiety showing in his
abstracted look. Sometimes he stopped her with a warning gesture of the hand in
order to run to a corner of the room, put his ear to a crack in the floor and, by
lifting the index fingers of both hands, emphasize the gravity of the investigation,
and begin to listen intently. At that time we did not yet understand the sad origin
of these eccentricities, the deplorable complex which had been maturing in him.
Mother had no influence over him, but he gave a lot of respectful attention to
Adela |8, p. 16].

Ha ocHOBe BBIIENEHHBIX CITOB, TeX, KOoTOpeie [[x. C. Doep ocraBui, mogy-
YUJICS HOBBIN TEKCT:

Father had stopped going out. He grew more and more remote, worried and
absentminded, abstracted. The sad origin of these eccentricities had been Mother
[9, p. 36].
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PaccmoTpum naHHbIA TpUEM Ha ewie ogHoM nipumepe: I saw his broad back
in a dirty shirt and the grubby side of his jacket. He sat there, as if ready to leap,
his shoulders hunched as under a great burden. His body panted with tension,
and perspiration streamed down his copper-brown face, glinting in the sun.
Immobile, he seemed to be working very hard, struggling under some enormous
weight. [ stood, nailed to the spot by his look, held captive by it. It was the face of
atramp or a drunkard. A tuft of filthy hair bristled over his broad forehead,
rounded like a stone washed by a stream. That forehead was now creased into
deep furrows. I did not know whether it was the pain, the burning heat of the sun,
or that superhuman effort that had eaten into his face and stretched those features
near to cracking. His dark eyes bored into me with the fixedness of supreme
despair or of suffering. He both looked at me and did not, he saw me and did not
see. His eyes were like bursting shells, strained in a transport of pain or the wild
delights of inspiration. And suddenly on those taut features there slowly spread a
terrible grimace. The grimace intensified, taking in the previous madness and
tension, swelling, becoming broader and broader, until it broke into a roaring,
hoarse shout of laughter. Deeply shaken, I saw how, still roaring with laughter, he
slowly lifted himself up from his crouching position and, hunched like a gorilla,
his hands in the torn pockets of his ragged trousers, began to run, cutting in great
leaps and bounds through the rustling tinfoil of the burs — a Pan without a pipe,
retreating in flight to his familiar haunts [8, p. 29].

HoBblii TekeT BBINILAMT crieayrommMm obpazom: [ saw his broad back, his
shoulders hunched as under a great burden. he seemed to be working very hard,
struggling. He saw me and did not see. he slowly lifted himself up and began to run,
retreating [9, p. 71].

Kak BuamM n3 mpuMepoB, JAHHBIE TEKCTHI SBISIFOTCS LMTATAMM, OTCBUIKAMY Ha
JIPYroe XyA0KECTBEHHOE MPOU3BEACHHE, T.€. HA poMaH bpyHo [lynbua « Yauna kpo-
xoamnoBy The street of crocodiles. [Ix. C. @oep co3aan HOBYXO UCTOPUIO U3 HCTOPHA
b. Illyneua. Kak ynomMuHamoch paHee, TUMNEPTEKCT MPEACTaBIsieT COO0H He-
JIMHEHHBIIA TEKCT ¢ BHYTPEHHUMH TEKCTOBBIMH CCBHIJIKAMH, T.€. LIUTATAMH, KOTOPbIC
XAPAKTEPHBI HE TOJIBKO JJIsl TUIEPTEKCTA, HO W AJISl JIUTEPATYPhl MOCTMOIEPHU3MA
B LIETIOM.

Taxke B mpon3BeieHUN MBI HAOIIOAaeM JelepcoHaIn3anio aBropa. Pazopo-
CaHHBIC B POMaHE CJIOBA U OYKBBI 00ECIECUMBAIOT O€CCUCTHOE KOJIMYECTRBO BapyuaH-
TOB NPOYTEHHs TEKCTa. brarogaps 3TOMY YHMTATElb OKAa3bIBACTCS B SI3BIKOBOW
UTPE, OH BOJIEH 3aHUMATHCS YTEHUEM MPOU3BEICHUS TO-CBOEMY: OXBAThIBas CPazy
BCE CJIOBA HA CTPAHMLAX, JOCTYMHBIE B3MIALY, JIUOO MOXKET MOCIEAOBATEIBHO
YUTATh TEKCT HA OJTHOM CTPAHULIE.

[Ipn mpouTeHHn NMPOU3BEACHUS «JepeBO KOAOB» UMTATENb CaM 3aJacT rpa-
HULBL, BEIOMPAET BAPUAHTHI €10 NPoUYTeHHs. Takum o0pa3oM co3gacTcs BHeYarse-
HUE HEOTPAHUYCHHOCTH U OECKOHEYHOCTH MPOUYTEHHS POMaHA.

Pa3HOpOIHOCTh ¥ MyJNBTHMEAUHHOCTh B JAHHOM NPOW3BEACHWUU MPEICTAB-
JIEHbl HEOOBIYHOM BEPCTKOM: BMECTO TPAAMIIMOHHOTO TEKCTa — MPOMYCKH HA
CTpaHuLAXx.

TakuM 00pazoM, MPOAHATM3UPOBAB MPU3HAKK TMIIEPTEKCTA, & TAKXKE WX POJIb
W 3HAYCHUE B JIATEPATYPE NOCTMOACPHM3MA, MOKHO HA3BaTh MPOM3BEICHHE
JIx. C. @oepa «/IepeBO KOJIOBY» THIIEPTEKCTOBBIM POMAaHOM. B 1menoMm Hamuume
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NPU3HAKOB, BBISBICHHBIX B MPOM3BEICHUH, TAKMX KAaK LMTATHOCTh, JEMEPCO-
HaJM3alysl aBTopa, OE3rpaHUYHOCTh, HEJMHEHHOCTh, PA3HOPOJHOCTh U MYJIBTUME-
JMAHOCTB, (PPArMEHTAPHOCTh, AACT HaM MPAaBO NPEANOIOKUTh, YTO B UCCIICTYEMOM
POMaHE MPUCYTCTBYIOT YEPTHI JIMTEPATYPbI MOCTMOIEPHU3MA.
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[locmynuna 6 peoaxyuio 31.03.2020

A. A. Croponaackas

®OHOI'PAOUUECKA S CTUJIM3ALIUA PEUU HEPYCCKUX TTEPCOHAXEM
B PAHHEM TBOPYECTBE U. C. IIMEJIEBA
(Ha mpumMepe paccka3o «l'accan u ero xenan» u «Ha Mmopckom 6epery>>)1

B cratee uccnenyrores ¢oHorpaduueckue CpeAacTBa CTHIIM3AINN KOHTAMHHHPOBAHHON
peun Hepycckux repoeB B pacckaszax M. C. lImenesa «I'accan u ero [xennu» u «Ha mopckom
Oepery». IIpoBeneHHBIN TEKCTOJOTMYECKUN aHAIU3 TOCIASIHUX MPWKU3HEHHBIX W3TAHWH 3TUX
NPOM3BENCHUI U X COXPAHUBIINXCS YEPHOBBIX BAPHAHTOB BBIABHJI, C OJHOH CTOPOHBI, OOIIYIO
MUACATENBbCKYI0O MaHepy B CO3JAaHUM PEYEBBIX MOPTPETOB HHOPOALIECB, C APYrod — WHAWBH-
nyalibHble OCOOEHHOCTH akieHTa Typka ['accana u rpeka Jlumurpaku.

! PaBora BeimonHeHa nipu prHAHCOBOH momaepke PO®U, npoext Ne 18-012-00381a.
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