B maccoBbIx MEIMWHBIX TEKCTaX HA TEMY MUTPALMOHHOMN MOJUTHKH SKCIIEP-
TaMUA TIPOU3BOAUTCS HEWUTPAIBHAA OLEHKA SKOHOMMYECKOW W IIOJUTHYECKOU
cuTyanuu. Matepuanam Takoro TUNa CBOMCTBEHHBI JIOTHYHOCTh U OOBEKTUBHOCTh
U3JTOKCHMSI, TH(OPMAIIMOHHAS HACBHITIIEHHOCTh M CMBICIIOBAs TOYHOCTb, HCTIOIH30-
BaHWUE PEUYEBBIX 000POTOB, ayuteropuid, MeTadop. Takue BBICTYIJICHAS TOTOBSATCS
3apaHee W HAMMCaHbl CHEHHATUCTaMU. MMEHHO MO3TOMY NEPEBOMUMKY HYKHO
ObITh OCTOPOXKHBIM TMpU MEpeAaue KOHHOTATUBHBIX 3HaueHuwil. HeobOxomumo
UCIIOIb30BaTh PA3JIMUHbBIC S3bIKOBBIE CPEJCTBA, UTOObI aTh HEUTPAIbHYIO OLIEHKY
B KOHKPETHOU MOJUTHUYECKON CHUTyallMu. DTO 3HAYUT, UTO TMEPEBOJ HAMPIMYIO
3aBUCUT OT MPAarMaTu4e€CKON YCTAHOBKHU TEKCTA.

B. Garabayev
LINGUISTIC IDENTITY

A famous American psychologist A. Maslow sees a man like the existence of
the internal nature, which is almost independent of the outside world and which
has the original premise of any psychology and life in harmony with nature is
treated as an internal reason for mental health. From his point of view being an
identity 1s a movement towards the ideal. Identity must be viewed in people’s
culture, tradition, perspectives and ethnos. Categories of culture are space, time,
fate, right, wealth, work, conscience, death and etc. They all form the linguistic
identity.

The first referral to the linguistic identity is associated with the name
of a foreign scholar I. Beygerberg. In the Russian language linguistics
V. V. Vinogradov was the first who developed the two ways of learning
the linguistic identity — the identity of the author and the identity of the character.
A. A. Leontiev wrote about a talking identity.

The very concept of linguistic identity began to develop by G. I. Bogin, he
developed a module of the linguistic identity, from his point of view each man sees
it in the willingness to produce speech acts, create and accept works of speech.
Yu. N. Karaulov first introduced this concept into the wide scientific use, which
considers that linguistic identity i1s a man, which has an ability to create and
perceive texts, differing in:

“a) the degree of structure-language complexity;

b) the depth and accuracy of the defrosting effect;
c) by a definite intent.”

Yu. N. Karaulov developed a level model of linguistic identity based on
artistic text. In his opinion linguistic identity has 3 structure levels. The first level
1s a verbal-semantic (semantic-built, invariant) that reflects the degree of
ownership of a common language. The second is cognitive where actualization and
identification of relevant knowledge are based on presentations, social society
(linguistic identity) and creating collective and (or) individual cognitive space.
This level shows a reflection of the linguistic model of the world of identity, its
thesaurus, culture. And the third- high level is pragmatic. It includes the
identification and characterization of motivations and targets driven by the
development of linguistic identity.
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Consequently, coding and decoding information comes at the interplay of
three different levels of communicative linguistic property: verbal-semantic,
cognitive and pragmatic. The concept of the three-level facility of linguistic
identity correlates with defined three types of communicative needs — contact-
establishing, informational and affecting, and also with three ways of talking
process — communicative, interactive and perceptual.

The level model of linguistic identity reflects a generalized linguistic type.
Specific linguistic identities in this culture can be many, they differ in the
variability of each person's linguistic level. Consequently, the linguistic identity is
a multi-layered and multi-component speech personality paradigm. At the same
time, a speech identity i1s a language identity in the paradigm of real
communication, in activity. Just in a speech identity, it appears as the national-
language specific of language identity, like national-cultural specific identity of
communication.

A. I'puneBuy4

OCOBEHHOCTHU IHEPEJJAYU OBPA3HbBIX ®PA3EOJIOI' U3MOB
B ITEPEBO/IE ITOBECTH B. KOPOTKEBHUYA
«JUKAA OXOTA KOPOJIA CTAXA»

B pabote uccnenyercs nepeBoa 0enopycckux odpa3HbIX (hpa3eoaoru3MoB Ha
AHIJIMNCKUA A3bIK, HA Matepuajie mopectu B. KopoTtkeBrnua «/lukas oxota KOposs
Craxa».

B nepeBoaueckolt nuTepaType BIIACIACTCS YETHIPE OCHOBHBIX CIoco0a nepe-
BOJIa 0OpasHoi (pazeonoruu: gpazeonocuyeckuii FKGUSANEHM, AHANO2, OOCTOGHbLIL
nepesoo, Wiu KalbKuposanue, u onucamenviviii nepesoo. llpu 3ToM ontuMalib-
HBIM, HECOMHEHHO, SBJIACTCA WMCIIOIB30BaHKUE (PPA3COIOTHUECKIX SKBUBAJICHTOB,
MOCKOJIBKY OHHU TIEPEAAIOT W 3HAUCHHUE, U (JOPMY HCXOAHBIX €IHHMII.

B psne cnydaes npu mepenaue oOpa3HbIX (hpa3eonoru3MOB MOXKHO MPHOET-
HYTh K OMUCATEIBHOMY MEPEBOAY, T.€. UCMOJb30BaTh CBOOOJHBIC PA3BEPHYTHIC
cioBocoueTanus. HegoctaTok 3Toro cnocoda 3akiitoyaeTcs B TOM, 4TO 00pa3HOCTh
Oemopycckux (pa3eosoru3MOB TIPU TEPEBOJE HE coxpaHserca. Hampumep,
(dbpazeonorusm awi Ha uivnee Co 3HAYCHUEM ‘HUCKOJIBKO TIEPENacTCs Ha aHTJIHA-
CKHM S3BIK KaK not a bit.

PacckaspiBag 0 CBOEH KW3HH, TJIABHBIA TE€POMl MPOM3BEACHUS HCIOIb3YET
(dbpazeonorusM ycsaxaea Jicelma na Janaye ‘BCEro MO YyTh-4yTh, CaMOe€ pa3HOe’
UMes B BUJY, UTO B €r0 JKM3HU ObLIIO MHOTO XOPOIIMX U TUIoXux coObiTui. [lepe-
BOJYMK B KaueCTBE (Ppa3eoornueckoro aHajaora UCIoiab3yeT uauomy life is not a
bed of roses. Takoit BHIOOp TIEPEBOMUECKOTO COOTBETCTBHS MPEACTABIISICTCS HAM
HE BMOJIHE aJICKBATHBIM.

Hamu Obin BBIsIBICH (DpazeosorusMm cyxoil Himii HAMA ‘KTO-HAOYAb OYEHB
MPOMOK, BHIMOK . [lepeBoMuuK MpUMEHSIET MOCIOBHBIN TIepeBOa not dry thread,
YTO SIBJISIETCS MPHUEMJIEMBIM, TaK KaK OOpPAa3HOCTh JIETKO BOCIHPUHUMACTCS U HE
CO3/1a€T BMEUATIICHUS HEECTECTBEHHOCTH M HECBONUCTBEHHOCTHM HOpPMAaMm aHTJIWH-
CKOT'O SI3bIKA.
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