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PEAJIM3ALIUA A-KOHLEILWA
B POMAHE 5. M. PEMAPKA «TP1 TOBAPHILA»

A. A. SBun
CLI Ne 200 (Munck)

B pabore paccmaTpuBaeTCs, Kak peaNM3ylOTCs pa3HOOOpasHbIE THIIBI aBTOPCKOTO
camoBbIpakeHus B poMaHe Dpuxa Mapuu Pemapka «Tpu ToBapuia». beuio ycTaHoBiI€HO, 4TO
B POMaHE TPOSIBIIIOTCS TOBeAeH4Yeckast (00pasbl IJIaBHBIX T'€pPOEB), KOTHUTHUBHAs (MHPOBO3-
3peHue repoeB) U oneHouHas (adopusmbl pomaHa) coctaBisromme SA-xkoHuenuuwu. Takum
obpazom Pemapk moctur 3ddexra aBTOPCKOrO MPUCYTCTBUS B TEKCTE UePe3 OTCHUIKH K Peajib-
HBIM UCTOPHUYECKUM (pakTaM, n300pa’keHne poJiell U CTaTyCOB MEPCOHAKEH M OLEHKY MPOHUCXO-
ISIIIEro B MPOU3BEIEHHH.

Kak cepnuy Bbickazats cebst?
Jpyromy kax moHsITh TeOs1?
IloitmeT 11 OH, YeM ThI JKUBEIIb?
MpeIcap n3pedeHHas €CTb JIOXKb.
[1, c. 22]

Kaxxnplii yenmoBek X04yeT ObITh MPUHSATBIM W TMOHATBIM JPYTMMH JIFOJbMHU.
«CyacTbe — 3TO KOrjga Te0si HIOHUMAKOT», — TOBOPUT MOM POBECHUK M3 U3BECTHOTO
¢unbMa «JloxuBeM 10 TOHENENbHHMKA». llucatenn W MO3THI, cO37aBas CBOM
NPOU3BENCHUS, TOXKE XOTIT OBITh NOHITBIMH W MPUHATBIMH YUTATENSIMHU, T.K.
BKJIQJIBIBAIOT B MPOU3BEACHHS YaCTUILy CBOCH Aywin. st Toro, 4roObl pa3riasacTb
ATy CaMyK 4YacTHIly Ayld, OOBIYHBIE JIOAM M YHATAKOT KHUTW. JlaHHYIO
0COOEHHOCTh OYeHb BepHO noamMeTun JleB Toncroit: «Hy-ka, uTo Tel 3a 4enoBek?
M uyem omMuacnmibCs OT BCEX JIFOACH, KOTOPBIX S 3HAKD, M YTO MOJXKEIIb MHE
CKa3aThb HOBOIO O TOM, KaK HAJI0 CMOTPETh Ha XU3Hb?» [2, ¢. 5]. Llenpro paboThl
SBIIIETCS BBISABICHUE B poMaHe Pemapka «Tpu ToBapuma» mMHorooOpasus (popm
ABTOPCKOrO MPUCYTCTBUS, PEAUTM3YIOLIETOCS B MPUHIMIIAX SA-KOHIEenuuu. B cBs3u
C OTUM PELIAIUCH CIEAYIOLIUE 3a1a4H:

1) n3yunth Guorpaduro nucarens,
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2) UCTOJIKOBATh MOHATUS «aBTOOMOTpapu3M» U «SI-KOHIIECMIHY, ONPEACTUB
ONITUMAJIbHBIE KPUTEPUH BBISIBJICHUSI ABTOPCKOTO «s» B POMAHE;

3) onucark pa3HOOOpA3HBIE THUIBI ABTOPCKOTO CAMOBBIPAKCHHS B POMAHE,
OMUpasCh Ha MOJIOKECHHs S-koHuenuuu. OOBEKTOM WCCIEAOBAHUS  SIBIISIETCS
poman Opuxa Mapum Pemapka «Tpu ToBapuma», a mnpeaMeToMm — HWACHHOE
COJIEPYKAHUE 3TOTO MPOU3BEICHUSI.

[lepBpiM 3TamoM Hamiel paldoThl CTAI0 W3YUYCHHWE JIHCBHUKOBBIX 3aMUCEH
nucaress, BOCOMUHAHMIA €ro Apy3eil U 3HaKOMBIX [3], Onorpaguieckux NaHHBIX
[4] n mybmmuucTueckoro npousBeacHus Pemapka «MHTEpBBIO ¢ camum co0oit»
[5].

CylIecTBYET HECKOJIBKO 3HAUEHWI TEpMHUHA «aBTOp». Yalle BCEro MOMCKH
aBTOpa NPUBOIAT K mpodneme apToororpadusma [6].

B eme oOaHOM 3HAYCHWHM TEPMHUH «ABTOP» O3HAYAET HOCUTENS HEKOM
KOHUENIMH. MBI TpeyiaraéM paccMarpuBaTh aBTOPCKOE MPUCYTCTBUE B POMAHE
c mo3uumn S-koHuenuuu. S-xoHuenuus (waum obpa3 S) mpeactaBisieT coOoi
OTHOCHTEJIbHO YCTOMYMBOE, B OONBIICH WM MEHBIIEH CTENEHW OCO3HAHHOE
1 3a(pMKCUPOBAHHOE B CJIOBECHOM (POpME, MPEACTABIICHAE YETIOBEKA O cCaMOM cede.
TpaIuMOHHO BBIACISIOT KOTHUTHBHYIO, OLCHOYHYIO M MOBEACHUYECKYI0 COCTaB-
Jsromme S-konnenuuu [7, ¢. 99].

[ToMHs1 O TOM, 4TO ABTOPCKOE (IIPUCYTCTBHE» HE KOHLICHTPUPYETCS B KaKOM-
TO OJTHOM TOUYKE MPOM3BEACHMS, & CYIIECTBYET HA BCEX YPOBHAX XYAOKECTBEHHOMN
CTPYKTYpPBI, MPUCTYNHAB K TOWCKAM aBTOPCKOTO Hayajla B MPOU3BEACHUHW, MBI
3aMETHJIU, YTO SIPYE BCETO B POMAHE MPOSBIISETCS MOBEACHUYECKAs COCTABIISFOIIAS
S-xonuenuuu. O6pa3 Pobepra Jlokamna Pemapk cnucan ¢ camoro ce0s, B TO
BpeMs Kak B moapyre Pobepra [larpuumm XobMaH SBCTBEHHO MPOCTYNAOT YEPTHI
nepBoit skeHbl aBTopa — Mb3bl FOTTH 3aMOOHBI: nake OO0JE3Hb Y HUX OJMHA-
KOBasi: ¥ IE€pPOWHs, W mepBas keHa Pemapka ctpagator oT TyOepkyne3a. CMepTh
TEPOMHA POMAHA BOCIPUHUMAETCS KaK CUMBOJI CMEPTHU PEATBHBIX OTHOILICHWH
Pemapka n Unb3bl, KOTOpPBIE KO BPEMEHHM CO3JaHKsI POMaHa y>ke pa3Benuch. Kak
v Pemapk B pealbHOM >KWM3HM, T€pOM POMaHa HAXOIAT 3a0BEHHE B AIKOrOJIe
(MPEAMOYUTAOT POM), UIIYT c€Osl B MOCTOSIHHON CMeHE MecTa padoThl (0T MOJ-
MacTepbsl B aBTOMACTEPCKO# 0 MMAHKUCTA B Kae), MEUTAOT yexaTh B AMEPUKY,
JHOOST TOHOYHBIE ABTOMOOWITM M HTPAOT HA MY3BbIKAIIBHBIX HHCTPYMEHTAX.

Bonbie Bcero B pomMaHe MNPUMEPOB, WILTIOCTPUPYIOLIMX KOTHUTHBHYHO
COCTaRIAOMY S-xkoHuUenuuu. OHA BBIPAXKACTCS B THIAKE Tepos, ONMU3KOro
aBTOPY MO MUPOOINYIIECHUIO. Tak k€ KaKk W aBTOp, TPH TOBApWIIA — OJAWHOKHE
JOAM, HE 3HAIOUINE HU JI0MA, HA CEMbH, HO HE U3MEHSIOIMX c€0€ HU NPU KaKHX
oOcroarenecTBax. llox cTaTh peMapKOBCKOMY Te€por0 M H3MOOJICHHBIA 00pa3
TEpPOMHHA — HATypa CTPAcTHAs, HEXHAasl, COCOOHas O€30MIIHO OTAAThCS CTHUXWUHU
YyBCTB, HaJ KOTOPOH cama He Bcerja ObIBacT BiacTHA: «OHA OT AYLIA CMESIAChH
HaA0 MHOH... OHa mcyesna, Ipexae YeM s ycrea cooOpa3uTh, YTO CIIyYHIIOCHY
[8, c. 115].
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COnmxkaeT aBTOpa W €ro repoeB W OTHOUIEHHME K JApyxkOe. MOTHB BEepHOMH
Apy>KObl (PPOHTOBBIX TOBAPMILECH KPAaCHOH HUTHEO MPOXOAWUT 4YEPE3 BCIO KHUTY
Y TIPOSIBJISIETCS] B UX YBEPEHHOCTH APYT B APYre, CIOCOOHOCTH BCErAA MPHIATH HA
MOMOILb U UATU BMECTE N0 KOHUA. OYeHb SIPKO 3TO BUIHO B 3MM304aX, KOTOPBIE
MOBECTBYIOT O Mouckax youinel ['ordgpuna Jlenma. B pomaHe OTBOAUTCS OYEHB
MHOTO MECTa aBTOPCKOMY OTHOILIEHWIO K APYKOE, T0OBH, BOCIIOMUHAHUSAM O Oc-
pendmmx Aylry COOBITHSX B OKOMaxX 3amagHoro ()poHTa, a TAKXKE WPOHUYHBIM
pPa3roBOpaM O MECTE YEIOBEKa B MHPE WM YYBCTBE COOCTBEHHOTO IOCTOMHCTBA.
[{mTara: «Bcsikas m000Bb X0UeT OBITH BEYHOH, B 3TOM M COCTOMT €€ BEUHAs MYKa»
[Tam xe, c. 273]. Yke B 3TOM apOPUCTHYHOM, MOCTPOEHHOM MO MPUHLMITY
KajJamOypa BBICKA3bIBAHMM MPOCTYNACT Xaph3MaTH4HAas JHMYHOCTh Pemapka —
YeJIOBEKA, UMEIOIIETO OONBIIOE BIASIHUE HA B3TTISABI U HACTPOEHMS €BPONEHCKOTO
U aMepuKaHCcKoro obmectBa XX Beka. [lo CyTH, 3TH KpbUIaTble BBIPAKCHUS
U SBJIAFOTCS PeaiM3alreil B TMPOU3BEACHUM OLICHOYHOM COCTABJISIFOLIECH $-KOH-
LETLAN.

[TpousBens ananu3 pomana 3. M. Pemapka «Tpu ToBapuina», Mbl NPUILLIHA
K CIIEAYIOIIMM BBIBOJAM:

1. B npou3BeicHUH MPUCYTCTBYIOT BCE COCTABIISIFOLIUE S -KOHLIETILINH,

2. Slpue Bcex MpOSBIAETCS MOBEACHUYECKAs COCTaBmsAomas. OHa 3aMETHA Kak
B BBIOOpE mpodeccuii, X000H, TaK U BO BPEMEHHU U MECTE, B KOTOPBIX MPOUCXOANAT
JNEUCTBAE POMAHa,

3. TpyHEE BCETO «CUMTHIBAETCS» OLICHOYHAS COCTABIAIOIIASA S-KOHUEMIMH,
MIOCKOJIBKY OHAa HE BCErAa MPOCTYIMAET SBHO, & PacCPEelOTOYEHA B MOMATEKCTE,
WHTOHALMH, BEIOOpE 00paLEHil, CPEACTB XYA0KECTBEHHONU BBIPA3UTEIBHOCTH,

4. B3auMOCBSI3b  BCEX BHUAOB MPOSABICHHUS  S-KOHLENLIMH  MO3BOJISIET
«YBUIETH» aBTOPA BO BCEH MOJIHOTE U MHOTOOOPa3UH €ro TMYHOCTH.

[TosTOMYy MBI PEKOMEHAYEM MCMOIB30BATH MOCTYNAThl SI-KOHLIETILIMKA TIPH
JMTEPATYPOBEAUECKOM aHAIM3E TPOU3BEACHHM, TAK KaK 3TO HE TOJIBKO Pa3BUBACT
MEXIPEAMETHBIE CBSI3M, HO W TO3BOJSIET CHETATh M3YUYEHUE XYI0KECTBEHHBIX
npou3BencHui Oonee ryOOKAM U JINYHOCTHO-OPUEHTAPOBAHHBIM.
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“I AM NOT A FREAK!” DELIA BACON AS A DRAMATIS PERSONA

N. Vysotska

The paper sets out to explore the one-actor play by contemporary American dramatist
James Armstrong focusing on Delia Bacon, a passionate mid-19th c¢. champion of anti-
Stratfordian (Baconian) theory. The famous Romantic writer Nathaniel Hawthorne who played a
certain role in Bacon’s life figures in the play as an off-stage character. Bacon’s dramatic
monologue reveals, on the one hand, her prophetic zeal in upholding Francis Bacon’s authorship
of Shakespearean canon, and on the other — her female frustration informing the play with
tragicomic overtones.

James Armstrong’s one-actor piece published in 2009 and later reprinted in
the collections of the best short plays and best dramatic monologues has a long and
rather clumsy title: The True Author of the Plays Formerly Attributed to Mister
William Shakespeare Revealed to the World for the First Time by Miss Delia
Bacon. It also happens to be the title of the lecture delivered by Miss Delia Bacon
and, in fact, constituting the play’s contents. The title could not but intrigue anyone
enthralled by Shakespeare’s universe, even though one is well aware of the
peripheral space occupied in it by the so called Shakespeare authorship question.
The name of Delia Bacon (1811-1859) rings the bell for everyone interested in
unflagging authorship controversy that had been on and off for several centuries,
since the charismatic New Englander led the anti-Stratfordian movement of mid-
19th c. as a passionate champion of the earliest and, perhaps, the most influential
anti-Shakespearean hypothesis.

It will not be amiss here to point out that the authorship debate has arisen,
primarily, from a kind of seeming non sequitur between the two images of
Shakespeare acknowledged as a problem at a certain stage of social and cultural
progress. The persona of the artist of genius well-versed in every domain of
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