MOHSITUE OTHOCUTEIBHOE, 3aBUCAIICE OT KYJBTYPhl HJIM COIMYMAa, B KOTOPBIX 3TH
(deHomeHnbl BcTpevaroTcs. Haumbosnee monynspHOi cepoi-UCTOYHUKOM MpEILE-
JEHTHOCTH B poMaHe «JIr0OOBb M TaK Jajee» BBICTYHNAET MCKYCCTBO (MY3bIKa,
a TaK>Ke JuTeparypa, KuHemartorpad, >KMBOMUCH), MEHBIIEC MPEICTABICHBI, HO
MPUCYTCTBYIOT: peaUTHs, (POJBKIIOP, CIIOPT, UCTOPHSI.
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TOITOC TOPOJJIA B POMAHAX EBPEUCKO-AMEPUKAHCKUX ABTOPOB
KOHIA XIX — HAYAJIA XX BEKOB
(HA ITPUMEPE TBOPUECTBA A. KAT'AHA)

E. B. EpmioBa

Mumncxuii 2ocyoapcmeennviii TuH2GUCMUYECKUT YHUGEpCUMEm

UzydeHne MynbTUKYJIBTYPHOH JIUTEPATYPHI SBISIETCS aKTyaJIbHON MpoOaeMoil murepary -
poseaeHus. PaccMOTpeHHe TBOPYECTBA €BPEMCKUX ABTOPOB B MEXKKYJIBTYPHOM KOHTEKCTE
AeTanu3upyeT ciaoxHyr marpuuy aurepatypel CIIA. MccnenoBanue kaTeropuu npocTpaHCTBa
B TPOM3BENEHUSIX €BPEHCKO-aMEPUKAHCKUX aBTOPOB BBI3BIBAET OCOOBIA HHTEpec, Omaromaps
CO3JaHUI0 UMM HOBOHM MPOCTPAaHCTBEHHON Mozaenu. Mcropusi eBpelicKkoro Hapoaa CBsi3aHa C Io-
CTOSIHHBIM M3THAHUEM U NEPEMEIIECHUEM Ha H30JIUPOBAHHBIE TEPPUTOPHH.

A. Karan — mepBblii BOCTOYHOEBPONEHCKHI MHUTPAHT-€BPEH, KOTOPBIH OIMyOIMKOBaT
CBOM pOMaH Ha aHTJIMICKOM si3bIKe. B CBOEM TBOpUeCTBE OH 3aTparmBaeT MPOOJIEMbl ACCHMHU-
nsuuy B eBpeiickoM rerto Heto-HMopka, TpyAHOCTH 1 HAZEXKAbl MHTPALIHH.

CoBpemeHHOCTE (modernity) — MOMEHT B KyJIbType, Korga HaOmr0JacTcs
paspblB C MPOLUIBIM W €ro TpaauuusaMu. J[aHHBIM [EpUOI XapaKTepHU3yeTCs
WHTECHCUBHON WHAYCTPHAINU3ALAEH, PaCIpPOCTPAHCHUEM KaluTalin3Ma, U3MEHE-
HUEM OOBEMOB NPOM3BOJACTBA M MOTPEOJICHUS, CTPEMUTENBHBIM Pa3BUTHEM
TEXHHUKH, ypOaHU3auei, MacCOBOM BHYTPEHHEH M BHEIIHEH MUTpauuei. JlaHHbie
SBJICHUSl MPUBEIA K MIOOATBHBIM COLMAIBHBIM W3MEHECHUSM, KOTOPBIE BBIPA3U-
JUCh B (PYHIAMEHTAJILHOM CABUIEC BO B3aMMOJCHCTBHM JItoAcH. WHTEHCHBHBIM
NPUTOK Pa3MuHbIX dTHUYEeCKUX rpynn B CIIIA mpuBenm K CO3MaHUIO IMacnop
Y Pa3BUTHI0 MEXKKYJIBTYPHBIX KOHTAKTOB BHYTPM OXHOM crpansl [1, ¢. 4]. Co-
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LMAIBHBIE TTEPEMEHBI NPUBEIIM K HOBOMY NOHMMAHUIO Pachkl U 3THOCA, KOTOPHIE
OTPAa3WJIMCh U B JIUTEPATYPHOM TBOPYECTBE, U B M3MEHEHHUAX B JIMTEPATYPHOM
dopme. Oanako npu ananuse auteparypsl CIIIA XX Beka HeTOCTaTOYHO BHUMA-
HUS YIENSETCS KPOCCKYJIBTYPHOMY ACHEKTY, MOBJIMSIBIIEMY HA €€ (OPMUPOBAHUE
U ABJISIIOLLEMYCS LIEHTPAIBHBIM JUIS 3TOr0 MEPHOIA.

PaboTbl aMEpPUKAHCKMX AaBTOPOB €BPEUCKOrO MPOMCXOKIACHHS HM3Y4YalnCh
B OCHOBHOM TOJIBKO B CBSI3M C BOIPOCAMM MICHTUYHOCTH, BBDKUBAHUS U ACCUMH-
JILAA B HOBOW KYJIBTYPHOM Cpelie, HO HE B MEXKYJIBTYPHOM KOHTEKCTE. [laHHBII
KOHTEKCT PACCMOTPEHUSA TBOPYECTBA EBPENCKUX aBTOPOB AECTAIAUPYET CI0KHYIO
marpuny aureparypsl CIIA.

C 1880 mo 1920 rr. Gosiee ABYX MUJJTMOHOB EBPEEB MUTPUPOBAITHN M3 BocTou-
HOil EBpomsl, cnacascb OT AHTUCEMHUTH3MA. Y JaHHOW OSTHUYECKOW TPYIIIbI
HAOFOIAETCS PA3UTENBHOE OTIMYKME MPOLUIOrO0 OT HACTOSILIErO, BBIPAKEHHOE
B HECKOJIBKMX MJIaHaxX: 1) MPOCTPAaHCTBEHHBIA — MX KM3Hb CBsA3aHa C (paKThye-
CKUMU TeorpapuuecKuMu NEPEMEIIEHUSAMA U HOBBIMU TIOHATUSIMA JIOMa M UACH-
TUYHOCTH; 2) TEMIIOPAJIBbHBIN, 3) PUTOPHYECKUN — EBPEHCKHAE aBTOPBI MEPELLIN OT
HanucaHus aBToOMOrpaQuii K XyJOKECTBEHHBIM MPOMU3BEACHHUSIM M HEMOCPE-
CTBEHHO POMaHaM, SKCIIEPUMEHTUPY S C JAHHBIM >KaHPOM [2, p. 9].

C uenpro yCnemHoH acCMMUMISILIAA MUTPAHTHI ObLTM BBIHY>KIACHBI YXOAWTH OT
COOCTBEHHBIX TpaJWLMiA W KYJIBTYpPhl, B pPeE3yJbTare 4Yero Crupanach HX
WJCHTHYHOCTh M TPOMCXOAWI OTPBIB OT COOCTBEHHOW HcTOpHH. MM MpHOUTOCH
OTKa3aTbCsl OT YCTOSIBIUMXCS LIEHHOCTEW, B3MVISIZOB HA CEMBIO W PEIUTHIO, YTO
[IPUBEIIO K YIYUYLICHUIO WX COLMAIBHOIO CTaryca, OJHAKO BbI3BAJIO KPUTHKY B OTHO-
HICHUU CIMIIKOM OBICTPOA aCCHMWIISILMM M YCIIECHIHOTO MOJBEMA MO COLMAIBHON
JIECTHHLIE.

[Tucarenu-eBpen OBITAINCh MPUOOPECTH HOBYK) HMICHTUYHOCTh, COXPAHsIs
CBSA3b C MPOLUIBIM. ABTOPBI, KOTOPBIE MPEACTABISUIA ITHUYECKOE MEHBIIMHCTBO,
MEPEKUBAIA KPU3UC PENPE3CHTALMN, KOTOPBINA ABJISUICS PE3YJIBTATOM COLIMOUCTO-
PHUYECKAX U3MEHEHU, a HCKYCCTBO BOCHPUHUMAIM KAK PEaKLMIO HA parMeHTa-
U0 COBPEMEHHOTO MUpaA. CBOEH OCHOBHOM 3a1a4€il OHM CUMTAIA HAXOMXKJICHUE
nyTeid n300pakeH sl TMCIOKALMA U K3MEHEHUE OTHOLLIEHUS! K CBOEMY 3THOCY.

K XX BeKy yBEIWUYMIIOCH KOJIMYECTBO MPOU3BEICHHUIN MNpeacTaBUTENCH
STHUYECKUX MCHBIIMHCTB, a MUX M3JIOOJEHHBIM >KaHPOM cTan pomaH. Pa3zpurme
JAHHOI'0 J>KaHpa CBA3AHO C pPa3BUTHEM WHAYCTPUAIBLHOIO KamuTaau3Ma, IIe
OCHOBHBIM SIBJICHUEM CTaJIa MUTpanus Hacenenus B ropoa. B 1880 roay nomosuna
Bcel padoueii cunbl CIIIA Obuta CKOHIIEHTPUPOBAaHA B arpoOKyabType, a B 1920 ro-
Jla TOJIbKO YETBEPTh HaceNeHus: padoTana B JaHHOW cepe. BHENIHSAS U BHYTPEH-
HsAsl MUTpanus HaceleHWs MpPHUBEa K POCTY TOPOJOB W Pa3BUTHUIO TOPOACKOM
KYJIbTYPbl. AMEPHKaHIIBI BCET/IA Pa3rPAHUYMBAIM HAceNeHue Ha Oenoe U Hebenoe,
nalbl onpasaarh padbcTBO adpoaMEPHUKAHIICB M YHUYTOKECHHE MHAeHIeB. Ho korna
NOTOK MHUIpaHToB u3 Craporo Ceera yBEIMYWICS, HAYAJIACh PacoBas KaTerOpH-
3alMs BHYTpHA Oenoil rpynmbl. JIydymiMMH CUMTATIMCh MUTPAHTHI, NPHOBIBIINAE
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HAMHOI'O PaHbIUE, AHIJIO-CAKCOHCKOTO WJIM 3alaJHOEBPONEHCKOTO MPOUCXOMKIC-
Hus. Beixoausl u3 Bocrounoit u HOxuo# EBponbl 1 A3WM HAXOAWIACH BHU3Y
AEPAPXUUECKON JIECTHULIBL.

HWuTeHcuBHas JTeparypHas AeATENIbHOCTh MUIPAHTOB ¢ KoHLa XIX Beka
Y BOCIIPUATHE AMEPUKHM KaK MYJIbTUKYJIBTYPHOH CTpaHbl MPUBEIA K BO3HHMKHO-
BECHHUIO T.H. MYJIbTH3THAUYECKOTO nuceMa («multiethnic writingy). [laHHbIE aBTOPBI
HAYAHAIM C HALMOHAJIBHON OCIINETPUCTUKH, HCIONB30BAIA CBOW JIAAJIECKTHI
Y BKJIFOYAJIA MEXKYJIBTYPHBIN aCEKT, YTO U3MEHWIIO JIuTepaTypy XX Beka.

PaccmoTpenue KareropuM NPOCTPAHCTBA B NPOM3BEACHMAX EBPEUCKO-
aAMEPUKAHCKUX aBTOPOB BBI3BIBACT OCOOBINA MHTEpPEC, Omarofaps CO3AAHUIO HOBOMA
MPOCTPAHCTBEHHON MOJENH. MICTOpUS €BPEMCKOro Hapoaa CBs3aHa ¢ MOCTOSIHHBIM
M3THAHUEM U MIEPEMELICHUEM HA M30JIMPOBAHHBIE TEPPUTOPUH. B AMEpPHKE Takum
MeCTOM cTan Hbto-opkcknii Hwxanii HMcer-Caiin. [TpoGiembl 1aHHOTO reTTo
3aTPOHYTHl B TBOPYECTBE MHOTMX aBTOPOB, B TOM uucie ABpama (A0) Karana
(Kaxan, Abraham Cahan, 1860—1951).

A. Karan — mnepBbli BOCTOYHOEBPONECHCKUANA MHUIPAHT-EBPER, KOTOPHBIHA
omy6mmkoBan cBoii poman «Ekm: Ckaska Hero-Hopkekoro I'etto» (“Yekl: A Tale
of the New York Ghetto”, 1896) na anrnmiickom si3pike. B cBoeM TBOpUeCTBE OH
3aTparuBaeT NpobIeMbl ACCHMIISIINN B eBpeiickoM retto Hero-HMopka, TpyaHoCTH
W HAJEKIIbl MUTPALIAN.

B cBoem mnepBom pomane KaraH mnOKa3blBacT MNEPEMEIIEHUE TTIABHOTO
nepcoHaxa Exiia n3 Poccuiickoil mMnepuu B aMepUKaHCKuid BOCTOH, a 3arem
Hero-MopK, 1 W3MEHEHHS B €r0 JKH3HH B PE3yNbTaTe 3THX MepeMelteHnii. Kups
B bocTone, Exi1 4acTo BCIIOMUHAET O CBOMX JKEHE U CBIHE, OCTABIIMXCS HA POJIMHE.
B amepukaHCKOM MeEramojauce €ro 3arsHyja HAaChIIIECHHAs >KA3Hb, BEIb HOBAA
cpela KOPEHHBIM OOpa3oM MEHsIa JUYHOCTH MHUIPAHTOB M OTPBHIBAIA MX OT
KOpHEH. BOCOMUHAHUS O POJHBIX HAYAIM Ka3aThCs CHOM.

B pacckaze «Ilpenonpenenennsiii 6pak» («A providential Match») A. Karan
JEMOHCTPAPYET TPaHCHOPMALMIO COUMAIBHON MO3WLMKA €BPEHCKOTO MHIPAHTA.
Byayun ciyroii 6oraroro BHHOKypa, PoBke mepee3xacT B AMEPUKY C LIEIbIO
CKPBITBCS OT BOMHCKOM NOBMHHOCTH. [lyTe r1mmaBHOro mnepconaka PoBke oOT
YJIMYHOTO TOProBIia 0 BIAJAENbIA COOCTBEHHO JIABKM TPOTHUBOMOCTABJICH CYAb0€
ero OBIBIIEr0 XO03sfMHA HA POJAMHE, KOTOpBIA paszopuicsa. B maHHOM pacckasze
JEMOHCTPUPYIOTCS HOBBIE BO3MOKHOCTH B HoBom CBeTe ajis BCEX MUIPAHTOB.
HecMoTpst HA TSOKENBIA TPYA, B KOHEYHOM CUETE KAKIABIA MOXET AOCTUTHYTH
JOCTOMHOTO YPOBHS JKU3HH U OBITH OLICHEHHBIM JIyYIlle, YeM Ha POJMHE.

B pacckaze «Cpaap0a B rerro» («Ghetto Wedding») nBa riaBHbIX EpCcOHaXKA
Haran u ['ongm mmaHupyrot cBaab0y, KOTOPasi MOCTOSIHHO OTKIIAABIBACTCS HW3-3a
(MHAHCOBBIX MPOONEM. Y HEBECTHI BO3HWKACT IUIAH OPraHU30BaTh LIMKAPHYIO
cBaap0y M MPHUINIACHTH MHOTO TOCTEH, 32 CYET MOJAPKOB KOTOPBIX TOP>KECTBO
MOKET OKynuThes. Ho Tsbkenoe puHAHCOBOE MOJOMKEHUE MPECIEAYET HE TOJIBKO
3Ty TNapy, HEMHOTOYMCIIEHHBIE T'OCTH OTACIIBIBAOTCS T'POLIOBBIMHU IOJAPKAMH,
W HAZESXKAbl TEpIAT Kpax. Ha mopory JOMOW y MOJOJOXKEHOB HET JIEHET, U OHU
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HAYT MELIKOM 4epe3 TeMHbIe KBapTanbl Hero-HMopka, Tie WM BCie BEIKPHKHBAIOT
AHTHCEMHUTCKHAE PYraTesibCTBA, a4 OJHA MbsSHAS KOMIIAHHs JaKE KUAACT B HEBECTY
KapTowikoi [3]. 'oiau 0CO3HAET, UTO TJIABHOE — 3TO HE MBIITHOCTH CBALOBL, a TO,
YTO TEMEPh OHA CBSA3aHA C TFOOMMBIM YEJIOBEKOM. ABTOP MOAPOOHO OMUCHIBACT BCE
CcBaAcOHbIC TpaauuMu W OOpsnpl, TepeaaBas CHEUMPUKY W CaMOOBITHOCTB
EBPEUCKOW KYJIbTYpPbl, MOJYEPKHBACT COLMATBHO-OKOHOMUYECKHUE TPYIHOCTH,
C KOTOPBIMH CTAJIKABAKOTCS MATPAHTHI.

B pacckaze «OOctosrenscTBa» («Circumstances») KaraH BHOBb COMOCTaB-
JISIET JKA3HBb HA CTApOd W HOBOW POJMHE, TIE aABOKar bopuc He Mor Haiith cebe
paboTy m3-3a CBOCH HALMOHANBHOCTH. TeM HE MeHee, HECMOTPS Ha W3Marhl-
Barommii Tpya B HoBom CBeTe, KOTOPBIHA PYIIUT €ro JIMYHYIO KU3Hb, OH HE XOYET
BO3BpAIIATHCA HA poAMHY. TaKol k€ M3MAThIBAOIINI TPYA U YHUXKEHUS OMACAHBI
B paccka3ze «PoMaH B MOTOroHHON mactepckoity («Sweatshop Romancey) [Tam
xel.

Takum 00pa3oMm, HECMOTPST HA BCE MPErpaibl, CBA3AHHBIE C TSHKEIIBIMU
YCIIOBUSIMU, TPYAHOH pabOTOM, TOCKO#H MO poAavHe, YPOAHUCTUUECKOE MPOCTPaH-
CTBO AMEPUKAHCKOTO TOpoja MPEACTABIAETCS Oosee ONaronpusiTHBIM U MEHEE
JUCKPUMHUHALMOHHBIM TI0 OTHOLICHHIO K €BPESM, HEXKENU MPOCTPAHCTBO Poccwmii-
CKOW UMIIEPUH.

ITocne llepBoii MHpPOBOW BOMHBI TOYKA 3PEHHS EBPEHCKO-AMEPUKAHCKUX
aBTOPOB C ONTUMHUCTHYECKOTO HM300paKEHHMS ACCUMMJISIAM TEPEKIOYMIACh Ha
HETAaTUBHBIC CTOPOHBI JAHHOTO SIBICHWS. [ J1aBHBIM JIMTEPaTypHBIM JOCTH>KEHUEM
mcareist  Crajl  BBIACPKABIINNA  HECKOJIBKO  M3JAHWIM  ITOCJICAHHAN pPOMaH
«The Rise of David Levinsky» («Bo3zpbeienne /laBuna JleBunckoroy, 1917). 3ror
pOMaH MpHU3HAH OJHWM W3 CaMbIX BAKHBIX POMAHOB EBPEHCKO-aMEPUKAHCKOMN
JIMTEPATYPbI, TAK KaK B HEM aBTOP MOKA3BIBACT PO3PEHUE ITIABHOTO MEPCOHAXKA. 3TO
UCTOPUSl MOJIOJIOTO  PEJIMTUO3HOTO 3MUrpaHTa w3 Poccum, KOTOpHIA B KOH-
ne XIX Beka MomafaeT B «IMABHIBHBI KoTem» Helo-Mopka i mpoxoauT myTe OT
3€JIEHOr0 HOBMYKA 10 MWJUIMOHEPA IIBEHHOrO OM3Heca. 3TO TAKKE Pacckas O TOM,
KaKWE MOPAITbHBIE MOTEPH NPETEPIEN Fepoid HA 3TOM MY TH.

ABTOP MOKa3bIBAET OTIUYHE AMEPUKAHCKOIO TOPOJA OT POCCUHCKOTO, TO, KaK
Pa3IMYHBI U HACTPOCHHUSI, BUTAIOIIME B BO3nyXe: Ten minutes’ walk brought me to
the heart of the Jewish FEast Side. The streets swarmed with Yiddish-
speaking immigrants. The sign-boards were in English and Yiddish, some of them
in Russian. The scurry and hustle of the people were not merely overwhelmingly
greater, both in volume and intensity, than in my native town. It was of another
sort. The swing and step of the pedestrians, the voices and manner of the street
peddlers, and a hundred and one other things seemed to testify to far more self-
confidence and energy, to larger ambitions and wider scopes, than did the
appearance of the crowds in my birthplace [4, p. 69]. BHemnnii 00mMK
aAMEPUKAHCKOTO rOpOJia HE OTAMYATCA OT POAHOIO ropoja J[3Bruaa, HO TN B HEM
YyBCTBOBAIM €051 YBEPEHHBIMHU B C€0€, TAK KaK OH JaBaJl OOJbIIE BO3MOKHOCTEM
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JIPBU 3HAKOMUTCA C YKIAQJAOM AaMEPUKAHCKOH >KU3HM W HAXOAWUT MHOTO
MHHYCOB. Tak, €My HE HPaBUTCS CUCTEMA AMEPUKAHCKOrO OOpasOBaHWs, U OH
PAaCLECHMBAECT €€ Kak JACUICBbIi MOBEPXHOCTHBIA TPOAYKT. There was an odd
confusion of ideas in my mind. On the one hand, I had a notion that “to become an
American” was the only tangible form of becoming a man of culture (for did not
[ regard the most refined and learned European as a “greenhorn’?); on the other
hand, the impression was deep in me that American education was a cheap machine-
made product [4, p. 129].

Hwxnnit Ucr-Calin npuBiiekan cBoel apkoil caMoOBITHOCTEIO: The East Side
was a place upon which one descended in quest of esoteric types and “local
color”, as well as for purposes of philanthropy and “uplift” work. To spend an
evening in some East Side café was regarded as something like spending a few
hours at the Louvre so much so that one such café, in the depth of East Houston
Street, was making a fortune by purveying expensive wine dinners to people from
up-town who came there ostensibly to see “how the other half lived”, but who only
saw one another eat and drink in freedom from the restraint of manners
[4, p. 222]. KonopuTHblii paiioH HMHTEPECOBAJ AMEPUKAHIICB CBOCH HEOOBIU-
HOCTBIO, HO €70 HACENICHUE HE MPUHUMATIOCHh OOLIECTBOM.

Pa3peiB ycrnemHoro OM3HECMEHA C MPOULIBIM MOKAa3aH 4Yepe3 THUITUYECKYHO
ypOAHUCTHYECKYI0O METOHUMHUIO — HMHTEHCUBHOE JOPOKHOE MABM)KCHHUE, KOTJa
JI3BUI BCTPEUAET CTAPOTO 3HAKOMOTO, MBITACTCS €r0 JOTHATh U MOTOBOPUTH, HO
MOTOK aBTOMOOWIIEH U TpamBaeB (“a tangle of wagons and trolley-cars™) otaensier
€ro OT MPUATENS W OCTAHABIMBACT [[3BUAA, KOTOPBIA HAYMHACT OCO3HABATH, YTO
TENEPb MEKAY HUMH MPONACTh.

Ho ycnemnas accumuisiiiis B KaMATAIUCTHYECKOE OOIIECTBO AMEPUKHA HE
[puHeca emy cdacted. HecmMoTps Ha Bce IOCTHXKEHUS, [[PBUA OJMHOK, OH
NOTEPSIT CTAPBIX W HE OOPEN HOBBIX IPY3€i M 3aHUMACTCSI HEJTFOOUMBIM JIEJIOM.

Am [ happy? There are moments when [ am overwhelmed by a sense of my
success and ease. I become aware that thousands of things which had formerly
been forbidden fruit to me are at my command now... [ am lonely. Amid the
pandemonium of my six hundred sewing-machines and the jingle of gold which
they pour into my lap I feel the deadly silence of solitude... No, I am not happy. In
the city I occupy a luxurious suite of rooms in a high-class hotel and keep an
excellent chauffeur and valet. I give myself every comfort that money can buy. But
there is one thing which I crave and which money cannot buy-happiness. [ often
long for a heart-to-heart talk with some of the people of my birthplace.
Sometimes when [ am alone in my beautiful apartments, brooding over these things
and nursing my loneliness, [ say to myself: “There are cases when success is
a tragedy”. There are moments when [ regret my whole career, when my very
success seems to be a mistake... I think that [ was born for a life of intellectual
interest. [ was certainly brought up for one. The day when that accident turned my
mind from college to business seems to be the most unfortunate day in my life.
[ think that I should be much happier as a scientist or writer, perhaps. I should

30



then be in my natural element, and if [ were doomed to loneliness I should have
comforts to which I am now a stranger [4, p. 416]. MarepuanbHoe HM300MIIHE,
(PMHAHCOBBIN yCIEX W POCKOIIIb, OKPYKAKOIIME €T0, HE MPUHOCUT CYacThe J[3BUY,
a MOPaJIbHO MCTOLAKOT €T0.

B cBoeM mociieHeEM MPOU3BEACHUM aBTOP WCHOJIB3YET AHITIMACKUNA SA3BIK,
KOTOPOMY MO3aBHAYIOT €r0 HOCHTEIM, IS TOTO 4TOOBI MPOJEMOHCTPUPOBATH
NOJHYK0 aCCUMWISILIMIO NEPcoHaka. KaraH AEMOHCTpUPYET HICKD O TOM, 4YTO
€BPEH YCICIIHO MOTYT JKUTh BMecCTe ¢ aMmepukaHuamu (“We can live alongside
with you™) [2, p. 140].

OOpa3 aMEpUKaHCKAX TOPOAOB MOKA3BIBACTCA KaK YEPE3 MNEPEMELICHHS
W ONBIT MUTPAHTOB, TaK W 4YEPE3 HEMOCPEACTBEHHBIE OMHUCAHWUS TOPOAOB HX
rimazaMi. OCHOBHBIM MECTOM JKM3HW JJIsl E€BPEHCKMX MUIPAHTOB SIBJISUIACH
OTJEJIbHBIE PAHOHBI, OTPAXAKOLIME CaMOOBITHOCTh MX CTHJISA KM3HU. AMEPHKaH-
CKME TOpOJa OTKPBIBAJIM MHOTO NEPCHEKTHB, KOTOPBIMH BOCHOJB30BAIHCH
€BPEHCKUE DMUTPAHTHI, HO OJHOBPEMECHHO 3aCTABWJIM OTKA3aTbCsl OT CBOETO
OPOLLIOTO W HABSI3AJIM YY>KIbIH MM 00pa3 )KU3HU, B KOTOPOM OHHU HE 00sI3aTEIIBHO
00OpETAIOT CYACTHE.
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PELIEIILIMA OBPA3A AOPHUKH Y 5. XEMUHI'Y 34
M K.-M. T'. JIEKJIE3HNO

O. Kunesnu
Tonecckuii 2ocyoapcmeennvlil yHugepcumem

B cratee ocymiecTBiseTCS CpPaBHUTENBHBIM aHAMU3 H300pakeHUus adpUKaHCKOrO
MaTepHUKa B XyJ0KECTBEHHbIX Mpou3BeaeHusix J. Xemunryss u JXK.-M. I'. Jlekie3no, B KOTOPBIX
OTPA3MIUCh PE3YJIBTATHI UX A PUKAHCKUX HAOIIOICHHHN.

Adpuka — 3aralouHbIi, CKa304HbII KOHTUHEHT, MOJIHBIA TailH U BOJIICOCTBA,

HO BMECTE C TEM M PEAITBHO CYIIECTBYIOMNA. APpuKa — KONBIOETb YEITOBEUYECKON

UUBUIM3ALMKA, OHA THICAYCIICTUSAMM BIOXHOBISET NHUCATENEH, XYI0KHUKOB,

MY3BIKaHTOB, (poTorpadoB. A(PpUKaHCKHAE 3eMIU TPUTATUBAOT «CBOMMH BEJINYC-
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