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E. A. IlemikoBa

CIHEHUD®UKA HAPPATUBHO-/IUCKYPCHUBHOI'O OTOBPAXEHUA
HMHTEPMEJIMAJIBHOCTU B XY JTOXKECTBEHHOM TEKCTE
(ma marepuase pomanos J[>xona ®aynza « The Ebony Towery,
«The Magus», «The Collector»)

Ilon mHTEpMEAMANBHOCTBIO MOHUMAETCS KOPPEsiLUs TEKCTOB M 3aMMCTBOBAaHUE XyAO-
JKECTBEHHO-BbIPA3UTEIbHOTO HHCTPYMEHTApUsl S3bIKOB JPYI'MX BHIOB MCKYCCTBA, & TakKke
B3aUMOJIEIICTBUE XYAOKECTBEHHBIX MUPOB Pa3IMYHBIX UCKYCCTB, YTO JOMOJHSET BbIpa3UTEIb-
HOCTb OOpa3HOI CHCTEMBI, KOTOpasi MPUBOIUT K OOJiee aleKBAaTHON U TOUHOH mepenayde 3aa1yMKH
aBTopa. Ha Marepuane mpoussenenuii /[xona @aynza MeTonaMu HappaTUBHOTO U BepOabHO-
IVCKYPCUBHOTO aHAJN3a OBLIN BBISIBICHBI M MPOAHATU3UPOBAHBI PUMEPHl MHTEPMEIHAIbHBIX
OTHOIIEHWH Ha ypoBHE (OPMBI, a HWMEHHO. 3aUMCTBOBAHHE >XKAHPOBBIX M KOMIIO3UI[HOH-
HBIX OCOOEHHOCTEH, a TakXKe CPEICTB XyI0)KECTBEHHOW BBIPA3UTENIbHOCTH PA3JIMYHBIX BHIOB
HUCKYCCTB.

OeHOMEH MHTEPMEANAJIBHOCTH 3aHUMAET BA’KHOE MECTO B JIMHTBUCTUUYECKHX,
JIATEPATYPOBETUECKNX, KYJbTYPOJOTHUECKAX W JPYTHUX HCCICIOBAHUAX, TJIE
pa3pabaThiBalOTCSI HOBBIE TOAXOJAbl K aHAJIW3y SABJICHUM WHTEPMEAUATIBHOTO
xapakTepa. AKTyallbHOCTh JAHHOTO MCCJIEIOBAHUA OOBACHICTCS IOABHUBIIHUMCS
B TIOCJICHUE JECATUIICTUS MHTEPECOM K BompocaM OObEeAMHEHHMS HECKOJIBKHX
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Meia BHYTpH Ipyroro Meaua. OaHUM U3 SIPKUX MTPUMEPOB COUETAHUS PA3THIHBIX
MEUYMOB B CBOEH CTPYKTYpPE SBIISACTCS XYIO0KECTBEHHBIM TEKCT, TaK KaK B €TO
KOMITO3HIIAHA aBTOP MOXKET JIETKO COUETaTh Pa3IMUHbIC THITHI MEIUyMOB. J[aHHOE
ABJICHUC TIOJYUYHJIO HA3BAHWUE UHMEPMEOUAIbHOCHIb, KOTOPOE UCCICAYET CICIH-
(hvKy Kax7a0T0 M3 BUIOB UCKYCCTBA M MTPOOJIEMBI UX B3aUMOJICHCTBHS B MPEeiax
XYJI0’)KECTBEHHOTO TEKCTa, KOTOPHIC OJHOBPEMEHHO PACCMATPUBAIOTCS KaK 3HAKH
¥ CHCTEMBI 3HAKOB, TIOATOMY Pa3pabOTKH B ATOW OOJACTH OCTAIOTCS aKTyaJIbHBIMHA
u ceroans [1; 2; 3].

Oco0eHHOCTH JII000T0 MTPOM3BEICHUA UCKYCCTBA 3aKJIIOYAETCS B TOM, YTO OHO
MOXET KaK TPHWHITH B CBOIO CTPYKTYPY HWHTEPMEAMAIBHBIE JJIEMEHTHI (T.C.
BKJTIOUATh B ¢€0A CpPE/CTBA APYTUX BUIOB MCKYCCTB), TaK M CaMO CTaTh WUCTOY-
HUKOM MOJOOHBIX Meaua AJis ApYrux TBOpeHuid. OOBEKTOM AAHHOTO MCCIEA0-
BaHUA SBJSICTCS M3YUCHUE MMIUTAKAIIAN THUIIOB MHTEPMEIUAIEHOCTH B XYI0KECT-
BCHHOM TEKCTE, a TMPEAMETOM CTAHOBSTCS JICKCHUYCCKUE CIAWHUIIBI, KOTOPHIE
OTHMCHIBAIOT BHJ MUCKYCCTBA, a TAKXKe MOAUYCPKUBAIOT MHTEPMEIUAILHOE B3aWMO-
NEHCTBUE METUYMOB B XYJA0KECTBECHHOM TEKCTE.

ABTOp CTaThWl JAENAET TOMBITKY BBISBUTH OCOOCHHOCTH S3BIKOBOTO OTOOpa-
KEHUS MHTEPMETUANTBHOCTA B XYMOXKECTBEHHBIX TEKCTaX AaHTIIMHACKOTO TIHCa-
tens-nmoctmoaepaucra k. ®daynza «The Magus», «The Ebony Tower», «The
Collectory.

[Ipexxne yem TepelTH K OCBEIMICHHUIO PE3YJIbTATOB WM3YUEHUS WMILIUKAIIAH
TUTIOB MHTEPMETUAITBHOCTH B XYyI0OKECTBEHHOM TEKCTE, OCTAHOBUMCS Ha MOHATHH
Meoud B ero OCHOBHBIX (DYHKITHSX.

Ceroans 0oJpllIoe BHUMaHWE CKOHIICHTPUPOBAHO BOKPYT meaua. IlomoOHas
TEHJCHITUSA OOBACHICTCS TEM, YTO COBPEMEHHBIM YEIOBEK HACTOJBKO TIOTPYIKEH B
ryOMHY OKeaHa Mera, YTO CO3/aBasi YTO-TO, OH YK€ HE TBOPUT HEUTO HOBOE, HO
coueTaeT MEXIy co0oi paHee MpuoOpPeTeHHbIN onbIT. KOHIIENT «Meana» CeroaHs
ABJIACTCS TPOJIOJDKCHUEM YEJIOBEUCCKOW MBICIH W ACATEIBHOCTH, JICTCPMHUHAH-
TOM BOCIPHATHS OKPYXAIOMEro MHpPa, TO3TOMY TPHUCYTCTBHE W OOpaIieHHe
K BCEBO3MOJKHBIM BapHaHTaM MEJHA PACCMATPUBAIOTCS KaK BO3MOYKHOCTh K CaMo-
peanm3aii B Pa3HOOOPA3HEUINX MPOSBICHUAX UYEIOBEUCCKOW ICATEITHHOCTH.
Xapakrtep MeAWAIbHOTO BIIMSAHWS Ha YEJIOBEKA MOXKET OBITh KaK WMILTHAITAT-
HBIM, TaK W SKCIUTMIMTHBIM, HO TOBOPUTH 00 €ro aOCOMOTHOM OTCYTCTBUH
HEBO3MOXKHO [3].

[TonoOHast 3aMHTEPECOBAHHOCTh K HCCICAOBAHUID OCOOCHHOCTEH WMILIU-
KAl Meaua, UX KOMOMHUPOBAHMS W B3aUMOJICHCTBHUS OMPABIBIBACT MOSBICHUE
MHOTOYHCIICHHBIX HMCCJICIOBAHWN, XapaKTEPU3YIOMUXCS MEKIUCITUTUTHHAPHBIM
MO/ TXOJIOM.

Beiparomuiicss uccnenoBarenb BAUSHUA Meana Mapmamn MakimosH ucche-
JIOBAJI TEPMHUH Meoud BO BCEW TONHOTE ero 3HadeHuil. K stomy moHATHIO OH
OTHOCHUT A3BIK (KaK TOBOPEHHWE, TaK M MUCHMO), YHCIIA, CPEACTBA MEPEABHKCHUS,
KOMMYHUKau (TeneoH, TeaeBUIeHNE, KHUTOMEUYATaHUE), OPyAHsl HACOJIOTH-
YECKOTO BO3JEHCTBHS (pekiamMa) W JaXke CPeACTBA YHWUTOXKCHUA (OpYXKHE).
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Menuna, ¢ Touku 3peHusa M. MakmosHa, pa3BUBAIOTCA B HAMNPABICHUM CTa-
HOBJIEHUA TEXHOJOTMUECKON CUMYJIALIMU CO3HAHUS — TAKOW CUMYJISIIMHU, KOTOpas
MOTJIa BKJIFOUYMTHCA B TBOPUECKUHA MPOIIECC HAPABHE ¢ CAMUM 4eloBeKOM. MMIuin-
Kalysg Meaua — BaKHEHUIWN acrekT B Teopun M. MakimosHa. DTo 00BsACHIETCA,
BO-TIEPBBIX, TEM, YTO OJIarogaps 3TOMY MPOILECCY BO3MOKHO CUCTEMATH3UPOBATH
CYILIECTBYIOIIME MEIUA, WU, BO-BTOPBIX, MEAUYM CTAHOBUTCA BEXOH B SBOJIIOIUU
YEJIOBEYECTBA, a €r0 COJACPKAHUEM CTAHOBUTCS JAPYrod MEAUYM: CPEACTBA OKa-
3BIBAFOTCS IIEIIBIO, a MeauyM — coobmenneM. M3BectHas kuura «The medium is
the massage», KoTopast TokKe MPUHAJICIKAT TIEPY STOTO aBTOPA, CIPOBOIMPOBAIIA
OOMBIIIOE KOJMUYECTBO MPOTHBOPEUMBBIX MHEHWUH W WHTEpIpeTanuii. Bo-mepBoix,
OTHBIHE MOSIBUJIACH TMEPCIECKTUBA TPAKTOBKM MEJMAa B KAueCTBE «Maccaxka Jis
co3HaHus (pa3yma)y, BO-BTOPHIX, 3TO «CPEACTBO MH(POPMAIMKA KaK BO3pacT (9pa)
macc (Mass Age)» [4].

B xoHTEKCTE TIEPBOI IPOSKITMKM MEAKMA BHITTOTHAST (DYHKITHIO TTPOIOJKEHUS |
YCUJIEHUA ONPEACIICHHBIX UYBCTB UEJIOBEKA M, KPOME TOTO, CTAHOBUTCA BAYKHBIM
CPEJICTBOM CaMOOIpeieNicHHsl uejoBeka B Mupe. CrocoOHOCTh Meaua K MMILIN-
Kalliu ¥ TUOPUAN3ALNKA TO3BOJISET YEIOBEKY MOYYBCTBOBATh CUCTEMHOCTh MUpA,
NpUONU3UTBCS K TOHUMaHHMIO ero ueinoctHoctd [1]. Ecnmu meamym sBhseTcs
MPOJOIKEHUEM UYYBCTB YEJIOBEKA, TO €CTh OJHUM W3 CIIOCOOOB BOCHPUATHS, TO
(hopma — 3TO PE3yNBTAT STOTO BOCTIPUSTHSA, WITH OOBEKT.

OTO OMH U3 MOAXOJ0B K MOHUMAHUIO MEANA, CYIIECTBYIOIINX B HACTOAILEE
BpeMs M pa3padaThiBA€MbIX B PaMKaxX Pa3JIMUHbIX HMCCJIEIOBATENILCKUX HaIpaB-
JICHWW, HECKOJIbKO HMHOM TMOAXOJ PAa3BUBAECTCA B KYJIbTYPHO-CEMHUOTHYECKOM
acnekte (T1ab6m.). OH paccMaTpWBaeT MeAWa Kak OMPEICICHHYIO 3HAKOBYIO
CUCTEMY, JIJIi KOTOPOH XapaKTEPHO HAJIMYKME BTOPUUYHBIX MOJACIUPYIOIMIUX CUCTEM.
YmecTHOW  siBsieTcss  ACUHUIUS Meaua, KOTOPYIO TPEIONKMI  (DUIIOJIOT,
cemuotuk U. I1. MnbuH: «it0Oble 3HAKOBBIE CUCTEMBI, B KOTOPBIX 3aKOJAUPOBAHO
modoe coodienuey |3, ¢. 8]

C ceMuOTHUECKON TOUKHK 3pEHUS OHU SBJIAIOTCA PABHOMPABHBIMU CPEACTBAMU
nepeaaun WH(pOpPMAaI|, CJIOBAa MHCATENA, [BET, TCHb WIW JIMHWHM XYIOKHUKA;
3BYKH M HOTHI (KaK cpeacTBa (pUKCAIK 3ByKa) My3bIKaHTA, OPTaHU3aIis 00HEMOB
CKYJIBIITOPOM U apXUTEKTOPOM; M, HAKOHELl, apaHKUPOBKA 3PUTENILHOTO pA/la Ha
MJIOCKOCTU SKpaHa — BCE 3TO B COBOKYIIHOM IUJIaHE SBJISET COOOM Te Menma,
KOTOPbI€ B KaXKJIOM BHUJE MCKYCCTBA OPraHU3YIOTCA MO CBOEMY CBOJY MPABHI —
KOy, TPEICTaBJIAIOMEMY COo00i crermuduuecknii S3bIK  KaKIOTO HMCKYCCTBA
[5, c. 89].

O6a moaxoma WACHTHYHBI B TOM, UTO TMOJHHUMAETCSA BOMPOC O crenuduke
B3aUMO/JICHCTBUS HECKOJBKUX MEANYMOB. IMEHHO 3TO 00YCJIOBJIUBAET MOABICHUE
TEPMUHA HWHTEpMeAuaNIbHOCTH. B Teopum, paspaboranHod M. Makimo3HOM,
UCCIICIOBAHUE WHTEPMEIUATILHOCTA TMPOCAEKUBACTCS B HAMEPEHUSX TMO3HATh
UMIUTAKALMIO U TUOPUAN3ALMIO MEIMA, a TAK)KE U3YUUTh 3TH MPOLIECCH, KOTOPHIE
CIOCOOCTBYIOT Oosiee riyOOKOMY MMOHUMAHMIO 3TOT0 KOHIenTa [3].
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Tabnauua
CpaBHHUTENBHAS XapaKTEPHUCTHKA ITOIX0I0B K PACCMOTPECHHUIO MEIHA

MeIHaTeXHONOTUIECKHH ACTIEKT | KyJIbTypHO-CEMHMOTHYECKUI aCIIEKT
OyHKIMH Meaua
e TIPOJOIDKEHHE W YCHJICHHE OTIpejie- | o Tiepeaaya nHpopManuu;
JICHHBIX YyBCTB Y€JIOBEKA,; ¢ KOJUPOBAHHUE ABTOPCKOTO COOOMIEHHS, KOTO-

e CPEJACTBO CAMOONPEIENCHHs 4YENO- | pO€ TPUHAJIEKUT ONPEACIIEHHOMY BHIY
BEKa B MHPE, OCO3HAHME CHCTEMHOCTH | HCKyCCTBA M TPEIACTABIIET cO00M crmermdu-
MHPA, TOHAMAHHE [IEJIOCTHOCTH OBITHS | YECKHH A3BIK KAKJOTO HCKYCCTBA

[Tomxoas! kK AeUHALIMN KOHIIETITA KHHTEPMETHATEHOCTD
MPOLIECC B3aUMOJEHCTBUA MEAUYMOB, | CHHTE3 MEIUa, B PE3YNbTATE YETO BO3ZHUKAET
WHTErpalys U CHHTE3 CPEJACTB KOM- | EIMHCTBO WJIM  3aKOHYEHHO-E€JIUHCTBEHHOE
MYHHUKALUH, TPOLECCHI CETU3ALMH MPOU3BEACHHUE UCKYCCTBA,
COOTHOIICHHE MaHHU(ECTAMA OJHOTO Hap-
paTuBa B PAa3MUYHBIX (BOIUIOIICHHWE OTHOTO
U TOTO K€ CIOKETA CPEACTBAMM Pa3TUUYHBIX
BHJOB HCKYCCTBA),
peENpE3EHTALMS. OJHOTO MEIUyMa JpYyTuM,
KOTOpas BIIEYET 3a COOOM Tepexoi W3 OTHOU
3HAKOBOM CHUCTEMBI B JPYIrylO, C OJHOTO
MEJINyMa B IPyrou

HNuTepMeananbHOCTh — KOPPEALMS TEKCTOB M 3aUMCTBOBAHUE XYIA0MKECT-
BEHHO-BBIPA3UTEIBHOTO MHBEHTAPA S3bIKOB APYTUX BUJOB HMCKYCCTBA, B3aUMO-
NEHCTBHUE XY0KECTBEHHBIX MUPOB PA3HBIX UCKYCCTB [1].

B nmoHuMaHuM Xyao0:KECTBEHHOIO TEKCTAa MHTEPMEIMAIbLHOCTh UTPACT BaK-
HYIO pOJib, TaK KaK OHA MO3BOJISET OCMBICIUTh OCOOBIA cOCO0 €ro OpraHu3aluy,
KOTOPbI OJHOBPEMEHHO HE TOJIbKO CIYKMT KaK THUN B3aUMOCBS3€H BHYTpHU
TEKCTa, OCHOBAHHbIH HAa B3aUMOACHCTBUM XYJOXKECTBEHHBIX KOJOB PA3TUUYHBIX
MCKYCCTB, HO M CO3JA€T LIETOCTHOE MOJUXYI0)KECTBEHHOE MPOCTPAHCTBO B CUCTE-
M€ KyJbTyphl [2, c. 153].

NHtepMennanbHbiil  aHAUM3 XYAOKECTBEHHOTO TEKCTa MPEeAyCMaTpUBAET
M3YUEHHUE B3aMMOJICHCTBUSA TEKCTOB PA3HBIX CEMUOTHYECKUX PAJOB, TO €CTh
MemuyMoB [6, ¢. 143], u ciy>uT s TIryOOKOTo TOHUMaHuS (HEHOMEHOB, KOTOPHIE
HAXOJSTCS HA CThIKE MEAUAIBHBIX U XYJA0KECTBEHHBIX CTPYKTYP.

B 3aBucuMocTH OT XapakTepa UMILUIMKALIMK MEIHA BHYTPH XYyA0KECTBEHHOTO
TEKCTa BBIJCISIOT HECKOJIBKO THTIOB HHTEPMEANATBHOCTH (PUCYHOK).

l/lHTepMeanaanaﬂ
JIeMaTu3sanus

HopMmaTuBHast
HMHTepMeIuaJIbHOCTh

Pedepenuuanabuas
MHTEePMeauaJIbHOCTh

KoHBeHIIMOHAJIbHASI
HHTEPMEIHUAJTIBbHOCTH

WHTepMenuaibHOCTh

Tumnsl HHTCPMEAUATIBHOCTHU
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PaccmoTrpum, kak mepedunciaeHHbIe THITBI MHTEPMEINAITBHOCTH HAXOAAT OTpa-
KEHUE B XYyMOXKECTBEHHBIX TEKCTaX AaHTIMHACKOTO MHCATEA-IOCTMOICPHUCTA
Jlxona dayn3a.

[lepBbIM THTIOM SBIISIETCS MHTEPMEIUAIbHASA JeMaTH3alWg, KOTOpas Tpak-
TyeTCsl KaK HESBHBIN TOCHII, HampuMep, OOCYXKIACHUE MY3BIKH B JIATEpPAType,
XapaKTep KOMITO3UTOPa/ XyJ0)KHHUKA B XY0)KECTBEHHOM TEKCTE.

B nosemne «The Ebony Tower» omHuM W3 TJIaBHBIX TE€POEB CTAHOBUTCA
I'enpu bpecnm (Henry Breasley), w3BecTHBI CBOWM SMaTaKHBIM TOBEICHAEM
U TIPE3PEHUEM K COBPEMEHHOMY HMCKYCCTBY. B ommcanmm ero >KW3HW W OCOOCH-
HOCTEH TBOPUYECKOTO CTHJIA MPOCIICKUBACTCSA HHTCPMETUANBHAS JIEMaTH3aINAA, TaK
KaK aBTOp oOpamaercs K OMHCAHWIO TBOPUYECKUX YMEHHH XYJO0KHWKA, a TaKKe
K JUYHOCTHOMY OTHOIIICHHIO TIEPCOHAXA K CBOUM KapTHHAM

Yet he showed a growing authority, a maturity in his work. Power and skill, the
superbly incisive draughtsmanship, were undeniable.

This way of life had already become a quaintly historical thing. The rumors
and realities of his unregenerate life-style, like his contempt for his homeland
became amusing < ... >.

He himself had once termed the paintings 'dreams’'; there was certainly
a surrealist component from his 'twenties past, a fondness for anachronistic
Juxtapositions. Another time he had called them tapestries <... > |7, c¢. 17].

OO0 oOpallieHUM K UHTEPMEANAIBHON JIeMaTU3allMA CBUJICTEIIbCTBYIOT TaKHUE
JIEKCUUYECKWEe eNNHUILIbI, Kak power, skill, the superbly incisive draughtsmanship,
were undeniable, n3o0paxkarolye HaBBIKM TEPCOHAXKA, a TAK)KE OMHCAHWE CTHIISA
€ro KapTHUH U aBTOPCKOE MX OMpeAeIiCHNE B 1iesioM: fermed the paintings 'dreams’,
tapestries.

Crnenyromuii TAIT MPEACTaBICH HOPMATUBHOW WHTEPMEINATBHOCTHIO, H3yUa-
IO BHUJ WHTEPMEIUAIBHBIX CBSI3EH, MPHU KOTOPBIX OJWH M TOT K€ CIOXKET
MPEACTABIIACTCS CPEACTBAMHM PA3HBIX BHUJIOB KMCKYCCTBA, KOTOPHIE OMPEACISIIOT
HOPMY JUTSL TOTO WJIM MHOTO MEINyMa.

[IpowsBenenrs BHIAAOMIETOCA TPEACTABUTENA TOCTMOAepHU3Ma JIkoHa
®dayn3a cTajgu HE TOJHKO BECOMBIM BKJIAJIOM B JIITEPATYPY, HO U B IPYTHE BUIHI
nckycctBa. Tak, Hanpumep, «The Collector» npeacTaBiaeH B HECKOJIBKAX BapHaH-
Tax: ¢uieM u poman. HopMaTuBHAs MHTEpMEIHATEHOCTD MPOCIICKUBACTCA B TOM,
YTO 11 pPOMaHa XapaKTepHo Oojiee MeTalbHOE OINMWCAHWE YYBCTB, SMOITUA
¥ KapTUH, KOTOPOE SIBJISETCS HOPMOHW JUTS XyMOKECTBEHHOTO TEKCTa, TOT/IA Kak
B SKpaHM3aIllMd pOMaHa BHAWM TEHACHIMIO K W3beranuto aeraned. Pexkwuccep
¢upma Yuream Yaiiiep oCTaBWI OT KHATH POBHO CTOJIBKO, CKOJIBKO TO HYXKHO
s (pUITbMa, OYHUCTHB CIOXKET OT BCEro JIMIMHErOo: MupaHay — OT POJIUTENCH,
CECTpHI, TIPUATENS, OT €¢ yHuBepcureTa, Opeman — OT AETATbHOTO MPOILIOTO,
OT €r0 MHOTOUHCJICHHBIX BBIAYMOK.

Taxxe OBITM SKPAHW3UPOBAHBI W JIPYTHE TMPOW3BEICHWA aBTOpa. PomaHbl
«The Magusy, «The Ebony Tower», «The French Lieutenant’s Woman» cramm
OCHOBOW JJ11 OJHOMMEHHBIX (DPHITHBMOB.
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MenmuanutupoBanue, Wik pedepeHITnaIbHAsT UHTEPMEIAATLHOCTD, SBIACTCS
TUTIOM WHTEPMETUAIBHOCTH, IS KOTOPOTO XapakTepHa mpsMas pedepeHius
OJTHOTO ME&TMa B KOHTEKCTE WHOTO.

I've been playing the Modern Jazz Quartet’s records over and over again.
There’s no night in their music, no smoky dives. Bursts and sparkles and little
fizzes of light, starlight, and sometimes high noon, tremendous everywhere light,
like chandeliers of diamonds floating in the sky [8, c. 250].

B mannom TekctoBoM (parmente HabmromaeM pedepeHIio K TBOPUECTBY
aMEPUKAHCKOTO JKa30BOTO KBapTera. PedepeHimanpHas HHTEPMETHATBHOCTh Ha
JUHTBAJIBHOM YPOBHE TMPOCIICKUBACTCS B MCIOJMB30BAHUM JICKCUUECCKUX €IHHHIL,
KOTOPBIE XapaKTEPHU3YIOT TBOPYECTBO TPYMIBI, a TAKKE TEPENAIOT WHAWBHUIY-
anpHOE BocHpusTHE ciymarens: Bursts and sparkles and little fizzes of light,
starlight, like chandeliers of diamonds.

XapakTtep W HACTPOSHWE 3BYYAHUS MY3BIKH B XYJIO0XKXECTBEHHOM TEKCTE
PacKpBIBAIOTCA Hepe3 YMOAOOICHUE MeEpIaHuio, cBepkanuto u Omecky (like
chandeliers of diamonds), Taxxe koHnentyanpHas meradpopa MY3bIKA — 3TO
I[TPOCTPAHCTBO cayxuT s oOpa3HOro BOILUIOIICHUS JTAHHOTO BHAA UCKYC-
CTBA, UTO NPOUCXOAUT MPU MOMOIIM YMOTPEOJICHUS TaKuUX CJIOB, Kak high,
everywhere, in the sky.

KoHBeHMoOHaIbHAS WHTEPMEANATBHOCTS — THUTT WHTEPMETUATBHOCTH, aKTH-
BU3UPYEMBIH TOTJA, KOT/JA XYJOXKECTBEHHBIH TEKCT MPUOOPETAET MEIUATBHYIO
reTepoMop(PHOCTh, TO €CTh OTKIIOHEHHE OT OMPEACIICHHON KOHBCHIIMH, XapakK-
TEPHOM U1 KOHKPETHOI'O MEIHa.

JlaHHBIN TATT KHTEPMEIUATFHOCTH HA HAPPATUBHOM YPOBHE TPOCIICKABACTCS
B TOM, YTO B KOMIIO3HIIMOHHYIO CTPYKTYPY pOMaHa BHEAPSIOTCS AMHUCTOJIBI, TCHE-
pUPYs TEM CaMbIM TakoW (DEeHOMEH, Kak TEKCT B TekcTe. [IncbMa mepcoHakein
MPEICTABISAIOT COo00M 000COONEHHYI0, OCOOBIM 00pa3oM BBIJCIICHHYIO, YacCTh
MIPOU3BEACHHUS:

There had been a letter from Alison waiting for me < ... >. It was very brief.

I love you, you can 't understand what that means because you 've never loved
anyone yourself. It’s what I've been trying to make you see this last week. All 1
want to say is that one day, when you do fall in love, remember today. Remember 1
kissed you and walked out of the room. Remember I walked all the way down the
street and never once looked back. I knew you were watching. Remember I did all
this and I love you. If you forget everything else about me, please remember this. 1
walked down that street and I never looked back and I love you. I love you. I love
you so much that I shall hate you forever for today [9, c. 53].

HNuxoprniopanmsi MepenucoKk MEXITy BIIOOJICHHBIMH, KOTOPHIE OBLTA BBIHYXK-
JICHBI OKa3aThCS HA PACCTOSHUM, CIIYXKHUT JJIA CO3JaHHUS TICUXOJIOTH3MA B TEKCTE.
Hcrmonp30BaHue MHUCEM B XYHOXKSCTBEHHOM TEKCTE — 3TO CHOCO0 H300pakeHHS
JOYIIEBHON >KW3HW YEJIOBEKA B XYJAOKECTBECHHOM ITPOM3BE/ICHWUN. BOCCO3/IaHUE
BHYTPCHHEHW XHU3HW TMEPCOHAXA, €€ JWHAMWUKH, CMEHBI JYIIECBHBIX COCTOSHUH,
aHaJIN3 CBOWMCTB JIMUHOCTH repos. Kpome toro, muchma co3garoT 3(PpheKT ToKy-
MEHTAJILHOCTH, TOUIMHHOCTH COOOIIEHH B 00JafatoT Oiaroaaps 3TOMY OCOOOM
yOeIUTENIHbHOCTHIO.
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Another letter came from her the next day. It contained nothing but my check
torn in two and a scribble on the back of one half: No thanks. And two days later
there was a third letter, full of enthusiasm for some film she had been to see,
almost a chatty letter. But at the end she wrote: Forget the first letter | sent you.
I was so upset. It’s all over now. I won'’t be old-fashioned again (9, c. 53].

OnHoHAMPaBJAECHHOCTh OOICHHUS TPeOyeT OO0AYMbIBAHUSA, /AK€ MOATOTOBKH
TEKCTa, YTOOBI CAENATh €r0 ACHBIM, UCUCPITBIBAIONINAM, TIOJIHBIM W TPEABOCXATHTD
BO3MOXHBIE BOIPOCHI, YTOUHEHUS, UCKIIOUNTh HETIOHUMAHKUE MO0 MHOTOJIKOBA-
HHe. JlocTUraercss 3TO CpaBHUTEIBHON MOJHOTON S3BIKOBBIX KOHCTPYKIMH, pas3-
BEPHYTOCTHIO M TOCJICAOBATECILHOCTHIO M3JIOKEHUS, CBOMCTBEHHBIMHU MOHOJIOTH-
yeckoit peun. B TexcroBoM (dparmMeHTe TpOCICKHMBASTCSA TOMBITKA TEpeaaun
YYBCTB W MEPEKUBAHUNA U AoCTkeHUA 3¢dexTa mpucyrerus. Ha nuHTBANIBHOM
YPOBHE 3TO HAOIIOJACTCS YepPe3 MMIUTAKAIUIO TAKUX JICKCHUCCKUAX CIMHMII, KaK
self-excuse and self-justification, a Taxoxe cioBocouetanuii when you write about
things I can think I’m with you:

Of course I wrote back, if not every day, two or three times a week, long
letters full of self-excuse and self-justification until one day she wrote: Please
don’t go on so about you and me. Tell me about things, about the island, the
school. I know what you are. So be what you are. When you write about things
I can think I’m with you, seeing them with you. And don’t be offended.
Forgiving’s forgetting [9, c. 53].

B crmenyromem TekcTOBOM (hparMeHTE MOXKEM MPOCIETUTh B XYIO0XKECT-
BCHHOM TEKCTE€ KOMOWHAITHIO HECKOJIBKUX WHTEPMEIUAIILHBIX ACTICKTOB, 2 UMEHHO
¢doTorpaduu ¢ AOMOTHEHUEM OMUCAHUS BHENTHOCTH, XapaKTEPHOTO JJIA MOPTPET-
HOM KWBOTHCH, KOTOpas BOILIOMIACTCS YEPE3 aKTyaTM3aIluio BU3YaJIbHO-KOTHU-
TUBHOT'O BOCIIPHUSATHSA, TaK KaK 3aICHCTBYIOTCS JICMEHTHI BOOOPAKCHHSI.

Imperceptibly information took the place of emotion in our letters. She wrote
to me about her work, a girl she had become friendly with, about minor domestic
things, films, books. I wrote about the school and the island, as she asked. One day
there was a photo of her in her uniform. She’d had her hair cut short and it was
tucked back under her fore-and-aft cap. She was smiling, but the uniform and the
smile combined gave her an insincere, professional look; she had become, the
photo sharply warned me, a stranger, someone not the someone [ liked to
remember, the private, the uniquely my, Alison [9, ¢. 53-54].

B ananu3upyembiX XyJOKECTBEHHBIX TEKCTax HaOM0AaeM CBOeoOpa3ue
COUETaHUS HECKOJIBKHX METUYMOB, OTHOCSIIINXCSA K PA3IMYHBIM BHaM UCKYCCTBA.

OcoOEHHOCTH MHTEPMEIUATLHOCTH B MPOAHATM3UPOBAHHBIX XY/IOXKECTBEH-
HBIX TEKCTAaX TPOSBIIAIOTCS B COUYCTAHWW HKCTPATMHTBHCTHUECKHX (DaKTOPOB
1 MHOMEIUAJbHBIX BKIOUueHHUH. CodeTaHWE THIOB WHTEPMEAUABHOCTH B XYI0-
KECTBEHHOM TEKCTE TO3BONIIIIO J[>koHY Dayn3y SKCIepUMEHTHPOBATH ¢ (hOPMOH,
TEXHUKAMHA W TIPHEMaMHU XyJI0KECTBEHHOTO TOBECTBOBAHUS, KOTOPHIE SBIIIIACH
BOKHEHUITICH COCTABNAIONMEH €ro XyJ0KECTBEHHOTO METOAa. Pe3ymbTaThl MCCIie-
JIOBaHUWS TIO3BOJIMJIM TPHUTH K BBIBOAY, YTO JUIS QHTJIMHACKOTO THCATENs-
noctMoaepuucta /[>xona ®daynza xapakTepHo oOpallleHHe K KOMOWHAIIUM THIIOB
WHTEPMEINATHOCTH JIJIS PeaJTU3aliA CBOETO XYA0KECTBEHHOT'O METOAA U JIOCTH-
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JKCHUA MOCTABJICHHBIX IEJICH: BOCCO3JaHWA BHYTPEHHErO MHpPaA YEJIOBEKA, OCO-
OeHHOCTEW pabOThl CO3HAHMS, MBIIUICHUA, MAMATH, a TaKXKe Mepeaadd IeocT-
HOTO BOCHPHUATHA YEIIOBEKOM OKPYXAKOIIEro Mupa. Takke WUMIUIMKAIWSA THMOB
MHTEPMEANAJIBHOCTH TTO3BOJIAET aBTOPY BOCCO37aTh BHYTPEHHUN MHUP YEJIOBEKA,
0COOEHHOCTH PAa0OTHI CO3ZHAHMS, MBIIIIICHUS, TaMATH. KoMOMHUpPOBAHUE HECKOJIb-
KUX MEIWYMOB B paMKax APYroro MEAWyMa IO3BOJISIET Nepeaarh LETOCTHOE
BOCTIPHMATHE YEJIOBEKOM OKPY’KAIOIIETO0 MHPA, UYTO OOBACHACTCS CTPEMIICHHUSIMHU
COBPEMEHHOM TEKCTOBOM JCHCTBUTEILHOCTH K CO3JaHHI0 WHTCTPATHBHBIX HHTEP-
MPETaIrl, CIIOCOOHBIX 00BICHHUTH HOBBIC ACTICKThI MJIA HOBBIC THITHI TEKCTOB.
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Intermediality is the correlation of texts and the borrowing of artistic and expressive
instruments of languages of other arts, as well as the interaction of artistic worlds of various arts,
which adds to the expressiveness of the figurative system, thus leading to a more adequate and
accurate transfer of the author’s idea.

The narrative and verbal-discursive analysis of John Fowles’ works has led to the conclusion
that it is characteristic of the writer to resort to a combination of types of intermediality for recreating
man’s inner world and transmitting his holistic perception of the surrounding reality.
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