O. A. ApremoBa (MuHnck, benapycs)

TJIATOJIbHASI KATETOPUSI BPEMEHM KAK CPEJICTBO
BBIPAYXKEHHWS TEMITOPAJIBHOI'O IEMKCUCA B BEJIOPYCCKOM
U AHTJIMUCKOM S3BIKAX

JIeWKkcuC COOTHOCHUT BBICKA3bIBAHWE C MPOCTPAHCTBEHHO-BPEMEHHBIMH
napamMeTpaM# PEUeBOT0 aKTa. [pPaAWIMOHHO CPEICTBAMHU SI3BIKOBOTO BBIPAKEHUS
ATOW KATETOPHWH SIBJISIOTCS HApEUHs, a BPEMEHHBIC TJIAroibHbIC (POPMBI PEIKO
MPU3HAIOTCS akTyanm3aTopamMu (PpyHKIMH ykazaausa. OgHako pe3yabTaThl COBPE-
MEHHBIX HWCCACAOBAHWA CBUACTEIHCTBYIOT O JCHKTHYHOCTH TJIArojbHOW Kare-
TOPUU BPEMEHH, KOTOPYIO MBI PACCMOTPUM Ha MaTepuajie OeIOpPyCCKOTO |
AHTIIMHACKOTO S3BIKOB. B MaHHBIX A3BIKAX ATa KATETOPHUS TECHO CBA3aHA C BUIOM
(HECOBEPITICHHBIW, COBEPINIECHHBIN) U  acnekToM (mepdeKTHBIH, UMTIEPHEKTHBIH,
MIPOTPECCUBHBIN, HETIPOTPECCHUBHBIH).

[Tpu mpsamom, aOGCOMOTHOM YMOTPEOICHUHN TJIArojl MPEACTaBIsAET NCHCTBHC,
cOOBITHE WJIM SIBJICHWE KaK TPEAIEeCcTBYyIomee (TMPOIIEAniee BpeMs), OJTHOBpPE-
MEHHOE (HACTOSAIIEE BpeMs) WK mocieayomee (Oyayiee BpeMs) MOMEHTY peduH
KaKk TOukW oTcuera. [Ipomiemimee BpemMs B OEIOPYCCKOM SI3BIKE BBIPAXKACTCS
CHHTETHYECKH TJIAroJlaMu  TPOIICINIETO BPEMEHH HECOBEPIICHHOTO BHW/IA,
0003HAYAIONUMU: a) ACUCTBUE, KOTOPOE MPOUCXOIUIIO B ONIPEACIICHHBIN MOMEHT B
npouuioM: Yuopa y 03egsays eaosin paniyel 1 30ipay epeiovr kaus Cmapoti Aiinvt’
(A. AximoBiu. Cem ricTophiii Tipa BOXbIKa) [1]. B aHrmmiickom s3bIKe 5TO
3HaueHne BhIpaxkaetcs dopmoit Past Continuous: “What were you doing behind
the curtain?” (Ch. Bronté. Jane Eyre) ‘— Uro Th pgenana 3a mTopoi?’
(B. CraneBuu) [2]; 6) nmelcTBHe, KOTOPOE HAYAIOCh B MPOILUIOM W JUIMIOCH 10
OMPEACIICHHOTO MOMEHTa B TMPOIUIOM: 3amviM HEKAlbKi Mmecayay paoiy
wapaeosvim uiagépam, naxyie J[Al ne aoabpana npasv (B. beikay. BayusiHas
ama) [1]. B anrnmiickom si3pike 5TO 3HadeHUEe mepemaercs ¢opmoit Past Perfect
Continuous: There was a document up on the screen — maybe he really had been
working and on the phone to America (H. Fielding. Bridget Jones’s Diary) ‘Ha
dKpaHe s pasrisijeia Kakou-To TOKYMEHT — MOXET, Jlanuen v BnpaBay padoran u
ropopust o Ttenedony ¢ Amepukoirn?” (A. Mocksuuesa) [2]; B) peryssipHbIE
JNEUCTBUS B MPOUUIOM: A mym KOJCHbl 03¢Hb 0506l SKOU 4aKaaa, Hy, oymaio,
HAYoICO Jic MHe [ Oaneii 0yoze max wanyasayv? (B. beikay. Ilakaxait msue,
canpamik) [2]. B anrnmmiickoMm s3pike 3TO 3HaueHWe mepemaetcs ¢opmoit Past
Simple wnu aHanUTHYECKOW KOHCTpyKuwmel used to/ would+wadpunutus: [ used
to write for the paper in college ... (L. Weisberger. The Devil Wears Prada)
‘51, ObUTO AeNo, TOXKE MUcaJaa IS MKOJBHON Ta3eThl, KOT/a YUWIach B YHUBEPE
(M. Masxos, T. [llabaesa) [2].

['maronel mpormieAnero BpEMEHH COBEPITICHHOTO BHA BBIPAXKAIOT a) 3aBEP-
IIIEHHOE JACHCTBUE B TpoluioM: Kanawok nabez Ha azHA8YI0, a 5i GAPHYYCA
eacmuiOlonb (B. beikay. [lakaxait msaHe, cangaiik) [2]. B aHrMHACKOM S3bIKE 3TO
3HaueHne nepenaercsa Past Simple: [ ran away (M. Connelly. City Of Bones)
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‘S1 coexana (/. Bozuskesuu) [2]; 0) mocnenoBarenbHbie JEHCTBUA B MPOILIOM:
Xanoouer 6ocenvCcki Jicm yRay mmue Ha 7100, | 51 RPAUHYYCA | yoausly, uimo
Henaoanéky ao msxe cmasyws 0goe, cmapwi i onax (J1. Jlaiinexa. Cren Baykanaka)
[2]. B anrnwmiickom si3bike 3TO 3HaUeHHWE BhIpakaeT dopma Past Simple: Finally,
1 got up and went out in the living room and got some cigarettes out of the box on
the table and stuck some in my pocket (J. D. Salinger. The Catcher in the Rye)
‘HakoHenr s BCTaj, MOMIEN B TOCTHHYIO, B3I CUTApPEThl M3 SIUKA HA CTOJIC
u cynyJ B kapman’ (P. Paiit-Kosanésa) [2]; B) 3akoHUE€HHOE NEHCTBHE B MPOIILIOM
C COXpaHCHHMEM pe3yibTaTa Ha MOMEHT peuu: — A Kyniy paba (J1. [laitnexa. Cnen
Baykajaka) [2]. B aHrimiickoMm si3pike 3HAUCHHWE PE3YJIbTATUBHOCTH TEPEIACTCS
dbopmotii Present Perfect: — Look here, I have bought this bonnet (J. Austen. Pride
and Prejudice) ‘IlocmotpuTe, kakyto s cebe kynuna nuisnky’ (M. C. Mapmak) [1];
r') aHAJUTHYECKA TPH TOMOINMA BCIIOMOTATENILHOTO TJjaroia Owblys W Tjarojia
COBEPIIIEHHOTO BHAA MPOIIEAIIETO BPEMEHH IS BHIPAKECHUS JAEHCTBUA, KOTOPOE
COBEPIIWJIOCH 10 JAPYroro jAeiictBus B npouuioMm: Hanicay osly s mabe i moe
maxkcama, sik Kapone A. M. paiy mme, [lImo wxaponv Cysanan samy npa moe
naoaposcoica paiy  [3]. B aarauiickoM s3bIKe 3TO 3HAUCHHUE mepenaeTcs hopMoi
Past Perfect: — Just as I had written the last word, a Kafir came up my avenue of
orange trees, carrying a letter in a cleft stick, which he had brought from the post
(H. R. Haggard. King Solomon’s Mines) ‘He ycmen s Hamucath mocieaHee
CJIOBO, KaK yBHUAEN Kadpa, WAYIMEro ¢ MOYTH MO MOEH amelbCHHOBOHW ajuiee C
MUCHEMOM, 3aKaThIM B pacmemieHnyo nanky’ (H. b. Mapkosuu) [2].

Hacrosmee BpeMsi o003HauaeT ACHCTBHE WM COCTOSHHAEC B MOMEHT PEUH.
B GenopycckoM A3bIKE 3TO 3HAUEHHWE BBHIPAKACTCS TIIArOJIaMu  HECOBEPIIEHHOTO
BUNA. 3apaz si nelmar, yi He geoaeye vl danagexd, MAHYuIKA axoea «Jlikony,
npocma «Jlixon»? (Y.Kaparkepiu. /[3ikae manasanne kapans Craxa) [2]. B anr-
JUICKOM sI3BIKE B ATOM 3HAUCHWH yroTpebisercsa ¢opma Present Continuous: / am
asking if you believe in God (D. Brown. Angels and Demons) ‘S cnpammuBaro:
Bepute i BBl B bora?” (I'. KocoB) [2]. ['maronsl HacTosmero BpeMeHN HECOBEP-
IMIEHHOTO BHJIA TAKXE BBHIPAXKAIOT a) MOCTOSHHBIC, TOBTOPSIONIMECS JICHCTBHS:
Kui8y 5 3 maboii mpeiyyays 2a00y i KOJHCHbl 03eHb PA32A08AN) HOBYIO 3A2A0KY
(I. Hlamsxia. ATnadTel 1 kKapeiaTeiael) [1]. B aarauiickom s3bike 11 BRIpaKEHUS
sTOoro 3HadueHusa ymnorpebnserca dopma Present Indefinite: “/ patrol past it [the
sculpture] everyday, "the guard said (D. Brown. Angels and Demons) ‘I mpoxo:ky
MHUMO He€ [CKYJIBNTYPHI| Kaxabld AeHb, — npomosnkui coiaar’ (I'. Kocos) [2];
0) meUCTBHs, KOTOPHIC HAYAJUCH B TIPOIUIOM M MPOJOJHKAIOTCSA B MOMEHT PEUH: —
A bonvur sik osayyays 200 wakamw... (Y. Hsxnsaey. Jlabyx) [2]. B anrnmiickom
S3bIKe TO 3HaueHWe nepenaercs gopmoii Present Perfect Continuous: Something
I have been doing a lot these last days (J. Fowles. The Collector) ‘Tlocnenane nam
3aanMaroch Oor 3HaeT yem (M. beccmeptHas) [2]; B) coObITHE, UMEBIIIEE MECTO
B MPOIIIJIOM, KOT/Ia TOBOPAIINN XOUeT MPUIAATh KUBOCTh W HATJISIAHOCTD TIOBECTBO-
Baamto (Praesens Historicum): / mym uyem 3-3a eapwi uiopax uetixi (A. Amamosiu
1 1am. S 3 BorHeHHAM BECKL... ) [2]; Then the bones come up, he reads it in the
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paper and puts two and two together (M. Connelly. City Of Bones) ‘[lorom xoctr
00HAPYKUBAITCHA, OH YUTaeT 00 TOM B rasere U A0TaJAbIBaeTcsi, YbH OHH
(/1. Bo3nsikeBuu) [2].

bynymee Bpems BbIpakaeT AECUCTBHE, KOTOPOE MPOU3OUAET MOCIE MOMEHTA
peun. B 6enopycckoM si3bike Oyayliee nepeaaeTcs

l) cuHTeTHUECKM TaroJiaMy COBEPLICHHOTO BHUA, KOTOPble 0003HAYAIOT

a) 3aBepiIeHHOE Oyayiiee ACHCTBHE C CEMAHTHUKOW PE3yJbTaTHBHOCTH. —
A eepy, ookmap, npwioze wac, i 6vi Oyo3zeye cneywbisibHd NACLLIAYL XGOPbIX HA
Mecsy, 03e mer nadyoyem canamopuli i n51426niysl (M. I'amonka. Lprragsns Heba)
[2]. B anrmmiickoMm s3bpike 3TO 3HaueHHe mepemaetcs opmoit Future Indefinite
(What matter? We will build another windmill (G. Orwell. Animal Farm) ‘Hy
u uto? [loctpoum npyryio’ (b. bypwsan) [2]) wmm Future Perfect: By the time you
read this I will have left you (M. Lee. Fugitive Bride) ‘Koraa te1 Oyaemrs unraTh
3TO MUACHEMO, 51 yke yiiay ot 1ebs” (M. ABnokymmna) [2];

0) Oymyiiee BHEBPEMEHHOE JACHCTBHE B MIOTOBOPKAX M MOCIOBUNIAX: He nitoti
V Kanoozexc — 0aeao3euyua 6aov Haniuya. B aHTTUICKOM S3BIKE TO 3HAUCHHE
nepenaerca ¢popmoii Future Indefinite: Chickens will always come home to roost,

2) aHATUTHYECKH coueTanneM (popMm OymyIero BPeMEHH BCIIOMOTATEILHOTO
riarojia Oviys W WHPUHUTHBA CMBICIIOBOTO TJIarojla HECOBEPIICHHOTO BHW/IA,
BEIPKAIONIMMH  JICHCTBUSA, KOTOpPhiE OYAyT TPOWUCXOMWUTH B ONPEACICHHBIN
MOMEHT B Oyayuiem: — 3aympa si 0y0y Haciub saiamwis nopmwi [[lopmor —
aozenne] xusass Paesanooa Csicrayxaea (J1. Jlaiineka. Meu xusazs Bsuxi) [2].
B aHraumiickoMm s3pike 3TO 3HaueHue mepenmaercs ¢opmoii Future Continuous:
[ suppose it should goover the desk where, Thon Taddeo < ...> will be working
(W. M. Miller, Jr. A Canticle For Leibowitz) ‘4 monarato, 94To oHa 10/’KHA BUCETh
HaJl CKaMbei, <...> rae oyaer padorats n0oH Tamneo’ (C. bopucos) [2].

OTHOCHTENBHBIE TAroIbHBIC (POPMBI BPEMEHH KOPPEITUPYIOT ¢ OTIMYHON OT
MOMEHTA PEYH TOUKOW OTcueTa. B aHTIIMHCKOM S3BIKE CYNIECTBYIOT CIICIIHATBHBIC
(hopMBbl 71 BBIPAXEHUS OTHOCHUTEIIBHOTO BPEMEHW. DTa OCOOCHHOCTh HAXOAUT
OTpakeHHE B TIPABWJIAX COTJIACOBAHUSA BPEMEH B CJIOKHOMOMUYWHEHHBIX TMPEIO-
KEHUSX C TMPUIATOYHBIMHA JTOTIOJTHATEIFHBIMH, COTJIACHO KOTOPBHIM TPH YITOTPEO-
JICHUH TJIaroja-cKa3yeMoTo TJABHOTO TPEUIOXKEHUS B OAHOW W3 (popMm mporrea-
IMIETO BPEMEHM TJIAroJI-CKa3yeMoe MPUAATOYHOTO TPEIOKEHUAS JOJKEH OBITh
B OJIHOM W3 TIPOMICANMIAX BPEMEH WM B OyaymieM ¢ TOYKH 3PEHHUS MOMEHTA
B iponiom: Well, my father looked in his drawers and said that Arthur had taken
clothes (M. Connelly. City of Bones) ‘Tak BOT, oTen 3arjsiHyJ1 B ALIUKA €T0
KOMOJa W CKazall, uTo ApTyp 3a6pan ceou e (J[. Bosaskesnuu) [2]. B neiikTu-
YECKON KOHIICTIITMH OTHOCHTENIHHBIE TJIarojbHBIC BPEMEHA aHTJIMHACKOTO SI3bIKA —
3TO cepa BTOPUIHOTO JCHKCHCA C TTIOMEIICHUEM MBICJEHHOTO CyOBhEKTa B MPE/I-
CTaBJISIEMYIO TOBOPSAIINM CUTyanmio. As soon as I saw him I understood that the
Monkey and the Tarkaan had set him there to slay any who came in if he were not
in their secrets ... (C.S. Lewis. The Chronicles of Narnia. The Last Battle) ‘Kak
TOJIBKO 5 YBHJAEJ €T0, S MOHSLI, uTO 00e3bsiHA W TapXaH MOCTABWJIN €TO 37ECh,
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9TOOBI YOMBATh KQXIOTO, KTO BOMAET, He 3Hag ux cekpera...” (I'. A. OctpoBckas) [2].
B nmanHoM mpuMmepe B MPUAATOYHOM TPEIOKEHUH, 0003HAYAIONIEM KOCBEHHYIO
peub, coAep)KaTcs TPH JMCHKTHUYCCKHX 3JIEMEHTAa — him ‘ero’, there ‘3mech’ M
riaroit B ¢popme Past Perfect had set xak mpumep rpaMMaTHKAIN3aAA CMETICHUS
JNEHKTUYIECKOTO MIEHTPA OTHOCUTEIIBHO JIPYTOTO MEHKTHYECKOTO TICHTPA, MPUHAMA-
€MOT0 3a TOUKY OTCUETa B JAHHOW CHUTYaIlWH, BBIPAXCHHOW TJIaroyioMm understood
B Past Simple B rmaBHOM mipemmoskernn. B 6emopycckom s3bpIke B KOCBEHHOM pedw,
KpOME 3aMEHBI MECTOMMEHWH 1-ro Juia Ha MECTOMMEHUS 3-TO JINIA, TJIar0JIbHBIE
BPEMEHHBIC JEWKTHUUCCKUE DJIEMEHTHI KaK TPABHUJIO, OCTAIOTCA HEU3MEHHBIMM:
A 3pazymey, yaco sna oainya (1. llamsxia. Copra va najoni) [2].

Takum oOpazom, MOsIEeTh BpEMEHH, TIPEACTABICHHAS TJIArOJIbHBIMA (hOpMaMHu
B OCIOPYCCKOM M aHTJIMHMCKOM S3BIKaxX, HE TOXKISCTBEHHA (DPM3MUCCKOM OOBECK-
TUBHOW MOJICJTH BPEMEHH, a 3aBUCHUT OT OCOOCHHOCTEH BOCTIPUATHS TOBOPSAIIETO
U SBJISETCA MO CBOCH Mpupojie CyObeKTUBHOW. B OTHOCHTENBHOW TeMMOpaabHOU
MOJICNTA TIEPEXO B HAPPATUBHBIA PEKAM HMHTEMPETAIMH B OCIOPYCCKOM S3BIKE
COTPOBOXKIACTCA CMEIICHUEM IICHTPA TMEPCOHAIBHOTO JCHKCHCA B OTJIMUHAE OT
AQHTIIMHACKOTO $I3bIKa, TAE MPOUCXOIUT CABHT HE TOJBKO TEPCOHAIBHOTO, HO
¥ TEMTIOPATLHO-TIPOCTPAHCTBEHHOTO YKA3aHWA.
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10. A. beqroruna (Cmonenck, Poccus)

CTPATEI' MU HEBEXXJIMBOCTU B KOMMYHUKATHUBHOM CUTY AITUN
«ITO3/IPABJIEHUEY (na maTepuarne aHTJIHIACKOTO S3bIKA)

HN3yuyeHne pedeBOoro 3THKETa MO-MPEKHEMY HE YTPAUMBACT CBOCH AKTyaslb-
HOCTH ISl HAYYHBIX UCCJIEIOBAHUNA, TOCKOJIBKY, C OQHON CTOPOHBI, CTEPEOTHUIIH-
3upoBaHHbIE (HOPMYJIBI BepOATbHON KOMMYHWKAIIMA TPUCYIH TPAKTHUCCKA
m000# cepe denmoBedecKkoro o0IMEHNs, C IPYTOd — MO/ BIMSHUEM MEHSIOIAXCS
COIMMOKYJIBTYPHBIX YCIIOBUH OHH TPaHC(OPMHUPYIOTCS, MCUE3AIOT, UM HA CMEHY
MPUXOJAT HOBbIC. B CBA3M ¢ 3TUM MOJIPOOHBIA aHAIN3 KAXKIOW STUKETHON HOMU-
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