differently, but the core of their behaviours determines the way they approach their
ideal(s). To find a way out of the confrontation between the “spiritual — material”
1s the core idea in both novels.

In the novels by Hardy and Tolstoy, conflict is based on the implicit
contradiction between the external manifestation of events and their essence. It has
a certain universal nature, because it is linked with the limitations of the heroes’
knowledge, experience, and ideas and even limitations of all humankind’s
knowledge, which proves this notion about man’s inability to correctly understand
the essence of events and through outside facets of phenomena see the inner,
deeper essence of their environment.

In the literary texts that we have looked in our study, different groups of
conflicts (internal, external, and synthetical) intersect, flow from one to another
and are in a cause-effect relation. The cause of an internal conflict can be an
external conflict and vice versa, but in any case, the emergence of conflict is
determined by the presence of reasons and goals. The main determining principle
lies 1n the fact that the conflicts in these novels (as well as in fiction in general) are
the result of perceiving the world as a structure with oppositional elements. At the
same time, conflict itself forms the semantic core of a text. Therefore, the conflict
can be defined as the main element of content and the main tool of transferring this
content into a literary text. Due to the conflict, its development and the results of
its resolution, there arises what is usually called tension, acceleration or
deceleration of actions, which are the result of collision of opposite forces.

The conflict invariably puts not only the hero, but also the author in a position
of choice, which can be philosophical, moral, logical or aesthetical. Both the
author and his characters are constantly forced to choose between truth and lies,
the fair and the unfair, the logical and the illogical, beauty and hideousness, the
moral and the immoral, etc. It is impossible to avoid such a choice in a literary
text, since this is a conflict in a secondary reality, which is different from conflicts
in real life as a primary reality. It differs, first of all, in the fact that conflict in
a literary text exists within time and space, which are characterized by discreteness
and locality. Therefore, the choice can be postponed, transferred to another time or
to another space. There is a possibility to delay the selection process itself and even
refuse to make a decision (and this is also a choice), but it is impossible to get
away from the choice. Tolstoy and Hardy seemed to reenact these existentialist
ideas long before they found their theoretical embodiment.

JI. B. IlepBymiuna
TEHJIEPHBIU BEKTOP B DMUI'PAHTCKOH ITPO3E JIOMHBI 'AJIUY BAPP

JluteparypHas penpe3eHTalMs FeHACPHBIX NpoOaeM MpUOOPETAET OCOOYIO
3HAYUMOCTh B COBPEMEHHOM TJ100aIM30BAHHOM, MHOTOMOJSIPHOM OOILECTBE.
B Xyn0’keCTBEHHBIX MPOU3BEACHUSIX PACCMATPUBAIOTCS CJIOKHBIE BOITPOCH OCMBbI-
CJIEHUS] MHOTOTPAHHOTO OTbITa COBPEMEHHOTO YEJIOBEKA, (PUKCUPYIOTCS OMpene-
JICHHBIC COLIMOKYJIbTYPHbBIE U3MEHEHUS B KU3HU OOIECTBA MOCACAHUX NECATUIIC-
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ik XX — Havasia XXI B. u Oonee miyOOKOE MOHUMAHUE O BEUHBIX MpoOiemMax
B3aMMOOTHOIIEHUS! MY>KYMH M JKEHIIMH B MIMPOKOM LMBHJIM3ALMOHHOM KOH-
TEKCTE. BBISABISIOTCS 3HAYMMBIC ACHEKTHI TEHACPHBIX MPOOJIEM: MCTOPUYECKHE,
PABOBBIE, HCTOPUKO-(PUI0COPCKHE, COLUATBHO-IKOHOMUYECKUE, COLMATBHO-TICH-
XOJIOTUYECKHE, TOTUTUYECKUE, OPAYHO-CEMEMHBIC, HDABCTBEHHBIE, PEIMTUO3HBIC
U ap. B uCTOPUKO-KYIBTYPHBIX, COUUMAIBHBIX, (PUI0COPCKAX KOHTEKCTAX aHAJIM3H-
PYIOTCS COLIMATIBHBIE MOJEIH MOBEACHUS MY>KUYMH M JKEHIUMH, MOKA3aH MPOLECC
3BOJIFOLIMHM TBOPYECKOW JTMYHOCTH M OOPETEHMs €€ MHAMBHAYyaIbHOCTH. Omnpenae-
JISIFOTCS. OCOOEHHOCTH MOJIOPOJIEBOTO MOBEACHHS YEIOBEKA, KOTOPOE MPEACTABIEHO
4yepe3 ero/ee akTUBHYHO COLMAIIBHYIO ACITEIBbHOCTh. B MOBECTBOBAHMSIX OTpaka-
€TCS U3MEHECHUE OOIIECTBEHHOTO CO3HAHMS, AHAIM3UPYKOTCS OCOOEHHOCTH TIEH-
JEPHOM cTpaTHduKauu 00MIECTBA, YTO CNOCOOCTBYET pa3padOTKE HOBBIX KOHIIET-
i it 0osiee ryOOKOro OOBSICHEHUS CYITHOCTHA «MYKCKOTO» U <OGKEHCKOTOY.

JluteparypHas penpe3eHTanus reHACPHBIX ACNEKTOB B TBOPYECTBE J{OMHBI
[Nammmy bapp (1932-2010) — oxHO# M3 Hauboee 3HAUMMBIX AMEPUKAHCKUAX MHUCa-
TENBHHL] CEPOCKOTO MPOUCXOKIACHHS — UMEET CBOKO crniennduky. [Ipexne Bcero,
B BOCBMM JKCIEPUMEHTAIBHBIX UTPOBBIX MHOTOKAHPOBBIX POMAHAX OTPAXKAETCS
IeHACPHAs YCTAHOBKA, CBA3aHHAs C AKTUBHBIM OCBOCHUEM JICHCTBUTEIBHOCTH
caMOil nucarelbHULE. Ee MHOTOTrpaHHbIA XYIO0XKECTBEHHBIN TAJIAHT MPOSBUIICS
B pa3HbIX c(epax NEATEIBHOCTH: B CO3JaHWM MPOM3BCIACHHUIA M300Pa3UTENIBHOTO
MCKYCCTBA, KOTOPBIE BBICTABISAJIMCH B PA3HBIX CTPAHAX MHUPA, B MY3BIKAJIBHOM
UCIIOJHUTENLCKOM MacTtepeTse. [, ['anuy bapp — Takke Bpay-HEBPOJIOT, MEPBbI
JUPEKTOP TMCUXMATPUYECKOrO LEHTPA B UMKaro, BBICOKO KBAIA(PHIIMPOBAHHBIN
npodeccuoHan B cepe, KoTopas B TECYCHHE JOJITOr0 BPEMEHU CTEPEOTHUITHO
BOCIIPUHUMANACH KAK IPUBWIIETHS U IIPUOPUTET CUIIBHOTO 1ON1a. BayKHBIM CETMEH-
TOM €€ aKTMBHOW >KMU3HEHHOH MO3WLMK SIBUJIACh pad0Ta ¢ SMUTPAHTAMHU, MPUOBIB-
mumu B CIIA B pe3ynbpTare reonojMTUYECKUX KPU3HUCOB, JIOKAJIBHBIX BOWH,
CEPbE3HBIX COLMOMOIUTHYECKHAX, HALMOHAIBHBIX, STHUYECKMX KOH(DIMKTOB, €€
NOMOLIb B MPEOJOJICHUN (PUBMUYECKUX M TMCUXOJIOTMUYECKUX TPaBM, BbI3BAHHBIX
W3THAHUEM U UX HACWJIbCTBEHHBIM OTPBIBOM OT POJAMHBI.

B MHOro>xaHpoBbIX, MOIHM(POHNYECKUX, MHOTOACIEKTHBIX U MHOTOCKOKETHBIX
noBectBoBaHusX [l 'anuu bapp npencraBneHbl MOJHOKPOBHBIE 00pasbl COLM-
QJIbHO AKTUBHBIX >KCHINUH 4Yepe3 NpU3My CYOBEKTUBHOCTH JMYHOCTH, KOTOpas
UMEET TUOKWH, MEHSIOIMNACS, HEOTPAHWYEHHBIH, CBOOOJHO Pa3BUBAIOLIUIACS,
TeKyuuil nporecc. CTaHOBIIEHUE JIMYHOCTH, BBITIOIHSIOIIEH CBOE MPEIHA3HAYCHHE
U CIOCOOHOM K CO3AAHMIO JYXOBHBIX LEHHOCTEH B OOWIECTBE, MPOUCXOAWT
B pe3yabpTaTe paboThl HAJ MPOU3BEICHUSAMHU HMCKYCCTBA, B MPOLECCE CAMOOTKPHI-
THS, CAMONOCTMIKEHUS W CAMOONPENETICHUs JIMYHOCTHU. JlaHHAs WHTEpPIpETanus
JKEHCKOro o0pa3za OCYIIECTBISETCS 4epe3 Pa3HOOOpa3HbId CHEKTP TE€HIAEPHOIO
OMBITA, YEPE3 COLMANBHBIC, STHUYECKUE, KIACCOBBIC, PEIUTHO3HBIE KOMIIOHEHTHI,
KOTOPBIE COCTABJISIIOT KEHCKYH) CYOBEKTHMBHOCTH COBPEMEHHOIO TJI0OATM30BaH-
HOro mupa. Takum oOpazom, neHHOCTh JimuHocTh i J[. [anuu bapp onpene-
JSETCS U €€ CEMEHHO-OBITOBOM ACATENBHOCTBIO, PEMPOAYKTHBHO-ITPOKPEATUBHOM
(YHKIMEH, N €€ COUMANBHON 3HAYMMOCTBIO. JKEHIIMHA BKJIFOYAETCS B MHOTOCTO-
POHHUE KYJIBTYPHBIE TPOLECCH, @ OOLIECTBEHHAs CPea BO MHOIOM KOHCTPYUPYET
COLMAIM3ALMIO U PA3BUTHE YETOBEKA.
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Takoil MHOrOrpaHHbI, MHOTOACHEKTHBIAH 00pa3, HampuMep, MPENCTaBICH
B pomane «Konokona u Berepy (Bells and Wind, 2006), rone pparMeHTHPOBAHHOE
MTOBECTBOBAHUE COACPXKUT TCUXOJOTUYECKA HACHILICHHBIA MOHOJIOI T€POWHH —
TATAHTINBOM XyAOXKHULBI SMHUrpanTa M3abemisl, KOTOpas NUIIET UKOHBI, BOCCTA-
HABIMBAECT (Ppecku, 3amevarneBacT oOpa3 CracuTens W JIMKH CBATBIX B MOHA-
cTeipsix Amepuku, CepOum, D¢puonun. [IpoHukas B TaiiHbl 0€CCO3HATEIBHOTO,
TEPOMHSI CO3/IACT LENOCTHYH OOBEKTUBHYIO KQPTUHY CBOETO JYXOBHOTO W QYINEB-
OHOro Mupa W mogHuMaetcs a0 (UIOCOPCKOH cTeneHn OOOOIIEHUSI MCUXO0-
JIOTUYECKUX TMPOLECCOB M TpaHC(HOPMALMK JIMYHOCTH, NPOXOIAUICH PA3IAYHBIE
CTaIuu B3POCIEHHs B TBOpUeCcTBE. B poMaHe mpeomosieBaroTcss MU(pBl U CTEPEO-
TUNBl O JKEHIIMHAX KaK O MMACCHBHBIX, MPPALMOHAIBHBIX, CIa0bIX OOBEKTaxX
UCTOPUM, PA3BEHUYMBACTCS JCCEHIMATUCTCKAS HAMPABICHHOCTh (pruimocodekux
TEOPHUIA O NPEAONPEACITIEHHOCTH BO3MOYKHOCTEH >KEHIUWH, CTABATCS BOMPOCHI HA
TEMY (GKCHILMHA U €€ POJb B OOIIECTBEY, «BKIIAJ )KEHIIMHBI B PA3BUTHE UHTEIICK-
TyaJIbHOWH UCTOPAXA MUAPA U UCKYCCTBO» M JIP.

Oco0oro BHUMaHMs 3aCiIyKMBAOT (PPArMEHTUPOBAHHBIC, MO3aUYHBIE ABTO-
Ounorpaduyeckue MOBECTBOBAHUSI POMAHOB « AHreNbl 0e3 TUKOBY (Angels Without
Faces, 2005) u «Cusslii rony0b» (The Blue Pigeon, 2006), B KOTOPbIX, IOMUMO
APYTUX, TOJHUMAIOTCS BA)KHBIE TEHACPHBIE MPOOIEMBI HACHIUS HAJ JTUYHOCTBIO
B COBPEMEHHOM MUpE. PETPOCIEKTUBHO BOCCTAHABIMBAS OTIECIBHBIC 3MHU30/bI
Bropoii MupoBO#i BOiHBI, a Takke (aKThl arpeCCUM M 3THUUYECKUX KOH(IIMKTOB Ha
Bbankanax, aBTOp BOCHPOM3BOAUT MCTOPHUYECKHE COOBITHS, CBUAECTEIBCTBYIOIINAEC
O CUCTEMATHUYECKAX TIPyObIX HAPYLICHHSIX MPAB YEJIOBEKA, KOTOPBIE SIBIISFOTCS
PEATBHOCTBIO M CETOAHAIHETO JIHS, PA3PYLIAKOLIUE )KA3Hb U MY>KYHH, U SKEHIUH
BO MHOTMX PETMOHAX IUIAHETHL. B pomMaHax OOHAKArTCS MPUYMHBI SMUTPALUH,
NIOKA3aHO OECCMBICIIEHHOE MPECIEIOBAHUE JIFOACH IO KIIACCOBBIM M HMJIECOJIOTH-
YECKMM NPUYMHAM, BBI3BIBAIOIICE PACTYLICE YMCIO OEKEHIIEB M BBIHY>KICHHBIX
NEPECETICHIICB, KOTOPBIMH SIBJISIFOTCS T1aBHBIM 00PAa30M >KEHIOUHBI U JETH. ABTOP
MOBECTBYET O TOM, YTO MMEHHO BO BPEMs OTHUYECKHUX BOWH, BOOPYKEHHBIX
KOH()IMKTOB W TPaKJAHCKUX BOCCTAHHMHA >KEHIIMHBI BO MHOIOM NPUHHAMAKOT Ha
ceOsl TSDKECTb BOCHHBIX JICHCTBUI, MOABEPrarOTCs MCUXOJIOTHYECKOMY, (Pu3u-
YECKOMY HACWIIMIO M HMACOJIOTMUYECKO 00padoTke. OHM CTAHOBATCS CBHACTENb-
HUL[AMM W KEPTBAMU NE€HOLMJA, STHUYECKAX YUCTOK, PA3JIMUYHBIX (POPM pacusma
Y PacOBOM NHMCKPAUMMHALIMM, WHOCTPAHHOM OKKYMALMU W YYy>KE3EMHOTO TOCMO[-
CTBa, CIYYacB TEPPOPU3MA, PEIUTUO3HON HETEPIUMOCTH, KCEHO(DOOUH, HUIICTHI,
rononaa. CUbHENIIE UHAUBUAYAIBHBIE U KOJUIEKTUBHBIE UCTOPUYECKHUE U TICUXO-
JIOTUYECKHAE TPABMBI OCTAKOTCS B MHAWBUAYAJIbHON NMaMSATH HA JOJITHE TOJBI.

Oco0eHHOCTBIO TBOpUYECKMX yCTaHOBOK /J[. T'anmu bapp sBnserca ee npu-
CTATbHOC BHUMAaHHME KakK K MpoOieMaM PENpe3cHTALMH KEHIIWH B COLMAIBHOM
OPOCTPAHCTBE COBPEMEHHON KYJIBTYPHI, TAK M K MPOOJIEMaM MY>KYMH, PacCMOT-
PEHHE HMX TEHACPHOrO OMbITa. M3BECTHO, YTO B HACTOALIEE BPEMs OOBEKTOM
IEHACPHBIX MCCIICNOBAHWNA BCE YallE CTAHOBATCS MY>KYHMHBI, YTO ONPEAEIACTCS
KYJIbTYPHO-UCTOPUYECKUMHU, COLMAIBHBIMA W TCUXOJOTHYECKMMH TPEANOCHLI-
kamu. JI. T'aimu bapp wuccienayer OmbIT MYXKYMH Kak COLIMO-HUCTOPUKO-KYJIb-
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TYPHOIO KOHCTPYKTa B IIOCTMOJEPHUCTCKOM HIPOBOM JKCIEPUMEHTAIIEHOM
pomane «I'opoa ynoBonbctBuit» (The City of Pleasure, 2008), mpeacTaBisiroieM
CaTUPUYECKHUI TPOTECK M MAPOJANI0 HA COBPEMEHHOE MIOOATM30BAHHOE OOLIECTBO.
B ruGpuaHOM NMOBECTBOBaHWM pOMaHa (COLMAIBHBINA, ICUXOJIOTHYECKUN, THOO0B-
Helii, Bildungsroman, pomaH ¢ 31eMEHTaMM 3THUYECKOTO MOBECTBOBAHUS W JIE-
TEKTHBHOH WCTOPUM) aBTOP MOJHUMACT BOIMPOCH YKACAKOUIE KOHKYPEHTHOTO
o01iecTBa, KOTOPOE pas3pyllacT JIMYHOCTh 4eloBeKa. [IpeacTaBiieHbl TPYyAHOCTH
OTLIOBCTBA, OTMEYAETCS OCNA0JECHUE SK3UCTCHUMAIBHBIX CBS3CH MEXKAY OTLAMH
1 CBIHOBBIAMH, B PE3YJIBTATE YET0 MITAMMICE ITOKOJICHNUE WA CTAHOBUTCS YPE3BEHI-
YAifHO arpecCHBHBIM, WM TOJ BIHASHAEM W30BITOYHOTO >KEHCKOIO BHUMAaHMS
JIETKO TOAJNAETCA BO3JACHCTBUIO HETaTWBHBIX MACH. OHM NOMNAAArT B ICUXOJIO-
TMYECKHE JIOBYUIKH, 3aBUCUMOCTh OT MAHHWITYJIATOPOB, CTAHOBATCS JOOBIYECH
OpPraHM30BaHHON Ma(uu, YIMYHBIX OaH U MPECTYMHBIX rpynnupoBok. B «['opone
YIOBOJIbCTBHI» CO3AETCS aTMOC(EPA HEBBIHOCUMOTO OTUYKICHUS YEJIOBEKA OT
o01IecTBa, «IPOLBETAIOT» HEYJAYHbIE OpakH, MPUCYTCTBYET >KECTKOE MCHUXOJO-
ITMYECKOE JABJICHHUE, KOTJa CWIbHBIE MPOrPAMMUPYIOT CIaObIX U KPUTHKA JTNY-
HOCTH Ha pabotre U noma. UToObl BEIKATH B HEBBIHOCUMBIX YCIOBHSIX, JIFOJAH CTa-
HOBSITCSl MPUCIOCOOICHIIAMHU-XaMEJICOHAMH, BBIHY>KIIEHBI HOCHUTH «COLIMAJIBbHBIE
MAacCKm» M «COLMAIbHBIA Kamyuspk». CBOCOOpa3HBIA «HEOTETOHU3M) CTAHO-
BUTCSL JCBU30M O0MIeCTBA: «MOOEKNal, KOHTPOJUPYH, YIpaBIsid, MaHUNYJIUpyi
¥ OecCTpallHO Haclakiaics BcemM», 4To mpeanaract «l'opoa yIOBOJBCTBHUIN.
HWupycTtpuaibHOe OOIIECTBO PA3PHIBACT CBSI3M MEKAY Pa3HBIMU TMOKOJICHHUSIMHA
MY>KUMH, 3aMEHSSI UX OTUY>KAECHHBIMU, COPEBHOBATEIBHBIMU, OFOPOKPATHYECKUMU
OTHOILIEHUSAMHU, U TEM CAMBIM HCKAKAET PEATBHYIO «MYXXCKYIO CYIIHOCTHY». [laH-
HbIE TPOOJIEMbI BO3MOKHO MPEOO0JIETh, YTBEPIKAACT aBTOP, MO3TOMY OHA Pa3/BH-
racT rpaHulbl CAMOPEATM3ALUN U MYKUYHAHBI, U KEHIIKUHBI B 00IIECTBE, (PUKCUPYET
BHUMAHHE HA ITPOLIECCAX YTBEPIKACHUS YEJIOBEKA B ICATEIIEHOCTH.

Bces sxuznb m tBopuecTBO JI. ['ammu bapp mpeacrarisitor co0oil ocyie-
CTBJICHAE BBICOKOTO MPEIHA3HAUCHUS >KCHUIMHBI B OOLIECTBE KaK MaTepH, TBOP-
YECKOM TMYHOCTH, a TAKKe U MPpo(eccrHoHana-Bpaya, BEITOTHSIOWIETO JOJT CIIACCHHUS
moe. B ee TBOpUYECTBE MPEOJOJIEBAOTCA TEHACPHBIE CTEPEOTHIIBI, 3aTparu-
BAKOTCSI BOKHBIC MPOOJIEMBI COBPEMEHHOTO OOIIECTBA W MPEIACTABICH YETOBEK —
TBOPYECKA MOTHBUPOBAHHBIA M NECHCTBYIOIIMN KAaK AKTUBHBIA CYOBEKT MCTOPH-
YECKOro mporLecca.

N. JI. ITopaxunckas

I'MHOLUEHTPUYECKHWE POMAHLI B TBOPUYECTBE 3JIb®PU/IbI EJIMHEK

1970-1980-¢ rr. — BpeMs 3HAYMTEIIBHOIO MEPEIOMA B JKM3HM HEMELKO-
S3BIYHBIX CTPAH, BBI3BAHHOTO OOLIEAECMOKPATHUYECKAMU MU3MEHEHUSMHU U CTYICH-
YECKAMH BOJIHEHUSAMHU. OTH MU3MEHEHUS MPSIMO WM KOCBEHHO TOBJIMSUIA HA CAMO-
CO3HAHME >KCHIMHBI U HA AKTUBU3ALMIO €€ JEATEIIbHOCTH BO BCEX Cepax KU3HU:
COLMAIBHON, TOJIMTUYECKOM, KYJBTYPHOU. MCKyCCTBO cJioBa, BCEraa 4yTKO
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