['pyHTOYHYIO XapakTapbICTBIKy MaHeripbluHbiXx TBOpay XVI-XVII cr., Hami-
caHbIX Ha THPbITOPBI Bsutikara Kuscrea Jlitoyckara, He aOMIHYYIIbI 1 3MMITAJIaMBl,
npanctaBly . HemsBemsp (J. Niedzwiedz. «Niesmiertelne teatra stawy: teoria
1 praktyka twdrczosci panegirycznej na Litwie w XVII-XVIII w.», 2003). Bscens-
Hbls MpasalyHbll TBOPHI  axapakrapeiaBaia M. TpambOcka (M. Trebska.
«Staropolskie szlacheckie oracje weselne: genologia, obrzed, zrddtay, 2008).

Sk OaubIM, MONBCKIS JIITApaTypa3sHaylbl YacTa 3BSPTAKOLIA /14 HAIMICAHBIX
y Mansp3/Hisl 4ackl TBOPAY, KIS aJTFOCTPOYBAIOLL aryJibHAYaIABEYbIs 1 CAMEH-
HbIsL 1Pkl 1 TPYHTOYHA MPAACTAyJSIONb 1X IIMaTrpaHHACHb 1 HENAyTOpPHACIb
y CBaiX AAacicAaBaHHSIX.

S. Konovalov

THE ROLE OF PHOTOGRAPH IN THE RAIN BEFORE IT FALLS
BY JONATHAN COE

If his name weren’t printed on the cover, we might never guess that The Rain
Before It Falls was written by Jonathan Coe. After seven wildly plotted and
politically tinged novels — including his classic What A Carve Up! — Coe has
written a brief, sad and often very moving story of mothers and daughters, of pain
passed on through generations, and of deep and abiding loneliness. It's not always
smooth sailing in this new direction, but there are riches to be found.

Every picture, they say, is worth a thousand words, and in 7he Rain Before It
Falls the reader lucks out in both categories. The clever underlying premise of the
story lies in 20 pictures the 73-year-old Rosamond refers to as she tapes her life
memories for her blind distant cousin Imogen, in hopes of explaining how Imogen
fits into their dysfunctional family.

Coe uses examples from The Rain Before It Falls to demonstrate how the
photographs are essential to the verbal descriptions in the book, to the mechanisms
by which the images are catalysts to the narrative, and to the words used to carry
that narrative.

The Rain Before It Falls is a melancholy story told in an unusual and effective
visual style. We view a family album — a carefully chosen collection of
20 photographs. Rosamond, in whose voice most of the story is told, is an old
woman close to death. She has decided to take her own life. One of her last acts 1s
to try to help Imogen, the granddaughter of her cousin and one-time blood sister,
Beatrix. She wants to set the record straight about their shared past. She feels
strongly that Imogen has a right to know her family history:

What I want you to have, Imogen, above all, is a sense of your own history;
a sense of where you come from, and of the forces that made you. One of the ways
in which most people, most young people, acquire the sense of themselves is
through looking at photographs of themselves, when they were children, and
photographs of their parents and grandparents and even older relatives. But you
have never been able to do this.
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Imogen 1s blind and will not be able to read a letter or see the photographs for
herself. So Rosamond hits on a simple, if eccentric, device. She bequeaths Imogen
the 20 photographs, along with a tape-recording in which she explains who or what
1s in each photograph and its underlying significance.

Coe uses this visual technique to full advantage. Writing is often likened to
word-painting: here, with a sighted person addressing a “reader” who was blinded
as a child, Coe ensures every description is vivid and precise. Some of the best
writing in the book occurs when Rosamond is recalling the visual texture of a farm
in Shropshire or a boating excursion on the Serpentine. Some may feel that this
technique 1s rather contrived, reminiscent of a creative writing exercise, but
everyone acknowledges Coe’s skill as a writer.

His ability to set atmospheres and create believable characters is impressive.
In a few words he often captures the essence of a situation. For example, at the
very beginning of the novel we are introduced to Rosamond’s niece Gill and her
husband Stephen. Gill has to tell her husband the news of her aunt’s death. Stephen
says he will not be able to go with Gill to help her to make arrangements for the
funeral. In just one sentence we gain a deep insight into the nature of their
marriage:

She smiled and turned, her ash-blonde hair, the only distinct part of her,
bobbing down the garden pathway: leaving him, as so often, with a sense of having
obscurely failed her ...

Gill 1s clearly going to have to cope on her own. Indeed the men in The Rain
Before It Falls tend to be in the shadows. This is a novel by a male writer about
women’s lives and the men play a small part, if any, in the story.

Rosamond has died in Shropshire. Predeceased by her longtime companion
Ruth and leaving no children, she has made Gill her executor. To Gill’s surprise
a large part of Rosamond’s estate has been left to someone called Imogen, a girl
who Gill met only once 20 years previously. Rosamond has also left a packet of
cassette tapes for Imogen, recorded up to the very night she died, a death that Gill
discovers wasn’t due to heart attack but suicide.

Unable to locate Imogen, Gill listens to the tapes herself, and they make up
the bulk of the book. Coe is performing a neat modernist manoeuvre here. This is
more or less the novelisation of a book-on-tape, reversing the usual route and also
raising nicely downbeat questions of how words can truly represent anything
visual and how a picture is rarely what it seems anyway:

Everybody smiles for photographs. That's one of the reasons you should never
trust them.

Tapping into childhood memories of World War II Rosamond explores
photographs taken in the months she spent at the farm of her young cousin Beatrix
during the historic evacuation of the children from London. Beatrix is an anomaly
and, in a sense, can be considered the key to almost everything that happens.
Unloved by her mother Beatrix welcomes Rosamond and immediately makes her
“a blood sister”. From the very beginning, though, she pursues her own agenda —
eventually at the cost of her own daughter Thea and her granddaughter Imogen.
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This major storyline is accompanied by Rosamonds gradual recognition of her
own lesbian inclinations and indeed, the tapes reveal more about the older
generations than they do about their intended recipient:

Even the presence of the mostly unknown picture takers and makers sets up
a haunting heartbeat in a story that is triggered by unknowns, especially of
intentions and unheeded life lessons.

In one of his interviews Coe has said that writing this book he took his
inspiration from the novels of Rosamond Lehmann (and indeed Lehmann had
a sister called Beatrix) and it’s perhaps her influence that makes Rosamond the
character so easily believable, so understandable in all her actions and desires. At
the end of her many years with Ruth the truth of their relationship is comforting,
sad, and completely familiar:

[ don’t remember that we spoke to each other much. Hardly at all. What was
there to say? We were lifelong companions ...

H. B. KonbIiTko

OYHKIIMU ITPUEMA TTOT'PYKEHHWA B MUOD
B POMAHE A. KAPTEP «<HOUH B LIUPKE»

XyH0KECTBEHHBII METOJ COBPEMEHHON OpWUTAaHCKOM mHcarenbHULBI AHJI-
xenbl Kaprep (1940-1992) npeanonaract BOCOPUATHE PEATBHOCTH B (DaHTACTH-
YECKOM KITFOYE, YTO OTPakKaeT cHnelu(uKy AHIIMICKOr0 MarM4ecKoro peaamsma
BUEIOM U e¢ pomaHa «Houm B mmpke» (1984) B wactHocTH. Mcnonb3oBaHue
Marv4ecKkoro peajnusMa B JaHHOM MPOU3BEACHUHN MMO3BOJISAET TACATENBHULIE UCCIIE-
JI0BATh YEJIOBEYECKOE OOIIECTBO, a TAKKE PACKPHITH CYIIIHOCTh U POJIb MU(a B €ro
JKAZHU.

OTIMUYUTENBEHOM YEPTOH MAarMueCcKOro peaau3mMa sBiseTCs 0co0asi morpy>KeH-
HOCcTh B Mu(p. Muorme mu@b, Ha KoTopeie A. Kaprep ccbutaetes B CBOMX
NPOU3BEICHUAX, 00Mafat0T CneU(pUIECKONR TEKCTOBOM MPUPOAOH. B 3ToM OTHO-
HICHAW YATATEISM HAnOOJee U3BECTHBI CKA3KHM MUCATENBHULIBI, KOTOPBHIE CaMU 10
ceOe ABISOTCS MU(DaMU, MOCKOJBKY YK€ MIyOOKO YKOPEHHWJIMCh B CO3HAHUH
EBPONEHIEB U MPEACTABISIIOT COO0H HEOTHEMIIEMYK) COCTABISIOIIYI) HUX KYJIb-
TYPHOM TpaJALINN.

LleHTpambHbIM MH(OM, TBOPYECKHM NEPEOCMBICICHHBIM B pomaHe «Houwm
B IUPKeEY, saBisieTcs rpeveckuit Mud o Jlene u JleGene, yBekoBeueHHbli B «nna-
ne» ['omepa, a Takke yONOMSHYTBI BO MHOTHX IPOU3BEAECHUIX UCKYCCTBA, CPEAN
KOTOPBIX KapThHbl Mukenanpkeno u Jleonapno na BuHuu, a taxoke coHET «Jlena
u JleGenpy» Y. Heiitca (1924),

CornacHo npeHerpedeckoi Mugosorun Jlena Obuta 10YEPBIO 3TOIUICKOTO
naps ®decrtus u EBpuremunnsl u xkeHod nmapsa Craprtel Tunpapes. [LneHuBmmcs
Kkpacotoii Jleawl, 3eBc mpeacTtan nepea Heil Ha peke EBpor B 00paze nedens
1 OBJIQJIEN €10, ITOCJIE YEro OHA CHECJA JBa siflia, U3 KOTOPBIX HA CBET MOSBUWINCH
[TormpneBk u Enena. B pomane «Houm B mmpke» NPUCYTCTBYIOT apTe(axThl,
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