Takum 00pa3oM, aHIJI0- M PYCCKOS3BIYHBIC 3aKOHOAATEIbHBIC aKThl MMEIOT
CTAHJAPTHYIO, JIOTUUHYIO W TMOCJEJOBATEIbHYIO CXEMY IOCTPOCHUS, CIIOMKHUB-
IIyIOCS B PE3yJbTaTe MHOTOJETHEH TMPAKTUKH M TO3BOJISIONIYIO MPaBUJIBHO
CO3/1aBaTh 3aKOHBI U padOTaTh ¢ HUMU. TeM HE MEHEE COMOCTAaBUTEIILHBINA aHAIN3
CYNEPCTPYKTYP TEKCTOB JJAHHOTO >KaHpa MOKA3bIBACT, UYTO PYCCKOSI3BIUYHBIE TEKCThHI
OTJIMYAIOTCSA OT AQHIJIOSA3BIYHBIX IO KOJWUYECTBEHHOMY COCTaBy M JUCTPUOYIUU
KOMIIOHEHTOB ¥ CYOKOMITOHEHTOB.
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This article shows the results of comparative analysis of British and Belarusian legislation.
The author’s aim is to describe and compare the superstructure and components of legislative acts
in the English and Russian languages.
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HYBJIMYHAS PEUb B KOHTEKCTE KJIACCHUYECKOU
N COBPEMEHHOU PUTOPUKHU
(ma marepuane koHdpepennuii TED TALK)

JlaHHOE WUCClenoBaHHE IOCBALIEHO TeMe MyONMYHbIX BBICTYIUIGHHH B KOHTEKCTE
COBPEMEHHOH U KJIACCHYECKON PUTOPUKU. PacCMOTpPEHO MOHATHE pumopuxd, €e Leld U 3a1a4u
B AHTUYHOCTU U COBPEMEHHOCTH, 4 TAKXe INPUBEACHbI IMPHUMEPBbI HUCHOJNB30BAHUS PA3JINYHBIX
PHUTOPHUECKHX CPEACTB U MPUEMOB Ha OCHOBE aHanm3a koHpepeHuuit TED TALK.

Putopuka — Hayka O «KaHOHAax» BJUSHHUS HAa ayJAUTOPHUIO, OJIHA M3 CaMbIX
npeBHUX Hayk Ha 3emuie. Eit npumepno 2 500 net. CnoBo pumopuxa npou3oinuio oT
rped. Rheo ‘roBopio, nbio, TeKy . [Ipon3BomHoe OT HETo rhetor o3HAUAIO ‘PUTOP,
oparop’. DTO CJIOBO Jaj0 HAa3BaHUE HAYKE «PUTOPHUKA», ‘UCKYCCTBO OPaTOPCKOM
peun’.

[TyOGnuuHass peub TPAAUIIMOHHO SBJSETCA TJABHBIM OOBEKTOM PUTOPHKH.
B anTuuHble BpeMeHa OpATOPCKUH MOHOJIOr ObLI  MOIIHBIM HHCTPYMEHTOM
OOIIECTBCHHO-MIOJIATUYECKOTO BJUAHUS, a OOYUYEHHE OpPATOPCKOMY HCKYCCTBY
COCTaBJIAJIO BA)KHYIO YacTh OOPa30BaHUA.

Pacuger opatopckoro kpacHopeuns npuxoautcesa Ha X VI w XIX BB., korma
PUTOPHUUECKOE MACTEPCTBO CUMTATIOCh HEOOXOIUMBIM KOMITIOHEHTOM OOIIECTBEHHO-
MOJIMTUYECKON AEATENBHOCTH, @ BBIJAIOIIUECA OPAaTOPbl MOJb30BAIUCH OTPOMHBIM
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asroputetoM. B konie XIX, u ocobeHHo B Hauaje XX BeKa, C M3MEHEHUEM
SKOHOMHYECKHX M COIMAJIBHBIX YCIIOBHH, JAeMOKpaTH3aluedi OOIMECTBEHHOTO
yKIaJa W3MEHWINCh W TpeacTaBicHuss 00 >(h@dEKTHBHOW PUTOPHUUECKOW KOM-
MyHukanuu. CtaB 0ojiee AEMOKpPATUYHOW, OPUEHTHUPOBAHHOW Ha CIyIIaTess,
€CTECTBEHHOM, OpaTopCcKas pedub mpuodpena W JAPyroe Ha3BaHWE. OHA CTaia
HA3BIBATHCS NYOIUYHOU pedblo, AMEHHO 3TOT TEPMHH HCIIONB3YETCA B COBPEMEHHOM
PUTOPUYCCKOW TeOpUH W TipakTwke. [IpencraBiseTcs, 4To cCMEHA TEPMHUHOB ObLIA
0o0OyCIIOBJICHA OMPEACICHHBIM TOHSITHHHBIM CIBUTOM, OTPAKAIOIIAM COJEPIKa-
TEIbHBIC W CTHJICBBIE M3MEHEHHS STOTO BHA PUTOPHUYECKOTO JUCKYPCa. B CaMOM
MOHATHH Opamopckast peys (oratory) TOJUEPKUBACTCA POJTh TOBOPAIIETO, OpaTopa,
B TO BpeMs Kak MOHATHE nyOnuunasi peus (public speech) oTtpaxkaer opuen-
TUPOBAHHOCTH HA MyOJTUKY, ayAUTOPHIO.

Haubonee nenoctHas mapagurMa 3HaHWS O MyOJIMUHOW pPEUYU COACPIKUTCA
B PUTOPHKE, B PaMKaX KOTOPOH, HAUMHASA C aHTHYHBIX BPEMEH, OTIMCAH BECh ITHKIT
€e co3laHuA M pa3padoTaHbl HEOOXOAUMBIC AJIS ATOTO CTPATETHX M TEXHUKH. JIsa
peanu3anyy 1ean MyOJUIHOTO BRICTYIUICHHUSA, COCTOSINEH B YOSKICHUN, PUTOPHKA
mpeajaraeT oparopy TPH BHAAQ PUTOPHUSCKHX JIOKA3aTEIbCTB — 9TOC, madoc
U JIOTOC.

besycnosHo, coBpemenHas myOnudHasi pedb BO MHOTOM OTJIHYAECTCS OT KJTac-
CHYECKOW OpaTOPCKOW pEeUYM KaK B PUTOPUYECCKOM, TaK W B S3BIKOBOM AaCIICKTE,
a Takke To ToHajubHOCTH W «(paktype» (tepmun HO. B. PoxmectBeHCKOTO),
OJIHAKO OHA HE YTPATHJIa HA CBOETO OOIMIECTBEHHOTO 3HAUCHUS, HU KaUeCTBEHHOTO
YPOBHH.

[TpocmoTpeB u nmpoaHaaIu3upoBaB BeICTYILICHHS ¢ KoHpepeHimii TED TALK,
OBLTH BBISBJICHBI CIICTYIOIINE PUTOPHUCCKHAE CPE/ICTBA, HCIIOIB3YEMBIE OPATOPAMH
JUTsl YOSXKICHHSI ¥ TIPUBJICUCHHS] BHUMAHUS ayUTOPHH

I. llpussiB: Our teachers deserve better (Bill Gates «Teachers need real
feedback»).

«We must, we must do better».

2. Aradopuueckue oBTOpHI: Public without consent; public without context
and public without compassion (Monica Lewinsky «The price of shamey).

I know that there are a billion people going hungry today. I know that this
year, a million people will commit suicide. I know today there are 120 million
slaves. (Nick Vujicic «Overcoming hopelessnessy).

So you will hear me when [ say that I understand that a dream job is not
about dreaming. It’s all job, all work, all reality, all blood, all sweat, no tears.
(«My year of saying yes to everythingy).

3. Meradopa: We have slowly been sowing the seeds of shame and public
humiliation in our cultural soil ... (Monica Lewinsky «The price of shamey).

For me in my life as a child I had a big wall. I was surrounding by four walls
and a low ceiling of opportunity. (Nick Vujicic «Overcoming hopelessness»)

But media provides us with a window back into the world that we live in. (Scott
McCloud «The visual magic of comicsy).
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4. Cpasuaenue: The hum is more than writing. The hum is action and
activity. The hum is a drug. The hum is music. The hum is light and air. The hum is
God’s whisper right in my ear. (Shonda Rhimes «My year of saying yes to
everything).

Muslims are like canaries in the coal mine. (Dalia Mogahed «What do you
think when you look at me?»).

They talk about my community kind of like we're a tumor in the body of
America (Dalia Mogahed « What do you think when you look at me?»).

5. AaTurte3sa: In our life my parents always taught me that even though we
don’t know why I was born this way, that we have a choice. Lither to be angry for
what we don’t have or be thankful for what we do have (Nick Vujicic
«Overcoming hopelessnessy).

6. 'unep6ona: And the world is a hurting place and the world needs hope
and the world needs love (Nick Vujicic «Overcoming hopelessness»).

7.Putopuueckuit Bompoc: You know that the people you have in
your life who, no matter how good of a day you're having, they'll bring you down?
Or no matter how bad of a day you're having, they'll bring you even lower? You
know what I'm talking about? (Nick Vujicic «Overcoming hopelessnessy).

8. IloBTop: They are not your biggest discourages. You are. You are. (Nick
Vuyjicic «Overcoming hopelessnessy).

9. Upowuwns We all need a reason to wake up. For me it just took
11,000 voltes. (BJ Miller « What Really Matters at the End of Lifey).

I have three amazing daughters, Harper, Backett and Emerson and Emerson
is a toddler who inexplicably refers to everyone as “honey” as though she is a
Southern waitress (Shonda Rhimes «My year of saying yes to everything»).

10. Pazbpsicuenue: And believe me almost everyone who goes into
healthcare really means well — I mean truly. But we who work in it are also
unwitting agents for a system that too often doesn’t serve. Why? Because
healthcare was designed with diseases, not people at its center. Which is to say it
was badly designed. (BJ Miller « What Really Matters at the End of Lifey).

11. fucdenswm: I might not really go to an alien world on a spaceship
someday — that seemed pretty darn unlikely (James Cameron «Before Avatar...
a serious boy»).

12. lluTaTh: Picasso once said this, he said that all children are born
artists (Ken Robinson «Do schools kill creativity?»)

13. ®paszeonorusm: My parents worked hard to get back on their feet
(George Take1 «Why I love a country that once betrayed me»).

B pesynbrate ananmmza BeICTyIuteHHi opatopoB koHpepenmmu TED TALK
ObUTH CIIENTaHbl BHIBOJBI O TOM, YTO COBPEMEHHAs PUTOPHKA TO OOJBINCH YacTH
HaTpaBJIcHA HAa AYAWTOPHUIO W HA YCTAHOBJICHWE C HEW KOHTakTa. S3bIK mmyOnmd-
HBbIX BBICTYIJICHUH OYE€Hb OOraT Ha pa3uuHbIE A3BIKOBbIE cpeAcTBa. OCOOEHHO
YacTO TMPOCIICKUBACTCS YHOTPEONICHHE TaKWX TPOIMOB, Kak MmeTadopa, HpOHUS
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1 (hpazeosioru3m, a U3 CTHIUCTHIECKNX (uryp — anadopa, aHapopuuecknii TOBTOP
U pUTOpPUUECKU Bompoc. Bo BpeMs BBICTYMJICHUS OpPAaTOPOB B UX PEUd HE ObLIO
3aMEUEHO TpyObIX HAPYIICHWH, YTO TOBOPUT O MPEKPACHOM BJIAJCHUU S3BIKOM
Y 3HAHWH PUTOPHUKH BBICTYMAOIUMHU.

Public speech is traditionally the main subject of rhetoric. Modern public speech is much
different from classical one in both rhetorical and linguistic aspects, but it is still socially important
and abounds in stylistic means of attracting and holding the audience’s attention.

P. S. Palubinski
Minsk, BSEU

PECULIARITIES OF PUNS IN AMERICAN AND BRITISH
ADVERTISEMENTS

IlpencraBneHsl pe3yiabpTaTbl UCCAEAOBAHUS MEXAHU3MOB SI3BIKOBOH WIPBbl B PEKJIAMHBIX
tekctax CIIA u BenmkoOpuranum: KiaccupUKalUsi NMPUEMOB SI3BIKOBOW WIPbI B pPEKIaMe,
Pe3yIBTAThI MPOBENEHHOTO OMPOCa, a TAaKXKe MPUMEPDI UCTIONB30BaHUS (POHETHUIECKUX TPUEMOB
B CJIOT@HaX, ONMyOJNMKOBaHHBIX B IHTEpHETE.

Since advertising 1s all around us, we don’t often pause to think about its
nature as a form of discourse, as a system of language use whereby, on a daily
basis, huge numbers of readers have fleeting ‘conversations’ with the writers of
countless texts [1, p. 8].

In recent years, linguists have become increasingly interested in the language
of advertising because they want to know how various linguistic means are used to
grab the attention of potential customers. Copywriters have always deliberately
exploited rhetorical figures to make their products stand out from other goods and
services. American and British advertisements employ various wordplay devices in
order to capture the attention of potential customers. Besides, wordplay allows
advertisers to communicate with their audience on a number of levels — from
phonological to semantic.

The objective of the research is to single out and classify wordplay devices in
American and British slogans published on the Internet, and analyse their impact
on recipients.

All 1n all, 87 slogans which contain wordplay have been analysed. So, all the
wordplay devices can be classified into several types:

— phonological devices (thyme, rhythm, alliteration and assonance),

— graphic devices (colour, type; graphic expression of acronyms and
initialisms),

— formation of new words and phrases (compounding, affixation, shortening,
blending and conversion),
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