E. I'. KapaneroBa

CEMAHTUKO-CUHTAKCHUYECKUE CBOMCTBA
AHTJIMUCKUX TTEPLETITUBHBIX I'JIATOJIOB

B craTtpe aHaIM3UPYOTCS aHITIMACKHE IJ1aroJibl C NEPLEeNTUBHON ceMaHTUKONU. M3yueHue
HMMEIOLIUXCSA B COBPEMEHHOM JIMHTBUCTUKE CBEICHUH O JAHHOMW JIEKCUYECKOU rpyne Mno3BOJUIIO
aBTOPY NPEACTaBUTh B OOOOIIEHHOM BHU/E€ CEMAHTHKO-CHHTAKCHYECKHE CBOICTBA paccMaTpH-
BAEMbIX IJIAr0JIOB, AOMOJHUB MX COOCTBEHHBIMU HaOmroneHusiMHu. PaccMoTpenbl Tpu Haubosee
4aCTO BBIJENSIEMBIE KJIACCHI [J1aroJioB, COCTABIIAIOINX JEKCUKO-ceManTudeckoe noje «Ilepuen-
tuHble npusHakw»: LISTEN-kmacc, HEAR-knacc, SOUND-knacc. IlepBble nBe rpymmbl
IJIArOJIOB  PETPE3ECHTHPYIOT CyOBEKTHBIN IJIAH TJIATOJIOB BOCIPHSITHSA, TPETb TIpylmna —
oObekTHBI. MMEIOTCSI OCHOBaHUS TMoOJaraTh, YTO NEPLENTHUBHBIC TJIAroJibl, OObEIUHEHHbIE
POICTBEHHOUW CEMAaHTUKOH, OyIyT MPOSBIATH U OOLTHOCTh CHHTaKCHUYECKHX cBOHCTB. Ha pac-
KPBITHE NaHHBIX CBOMCTB U HAIPaBJI€HA NAHHAS CTAThsI.

HecMoTps Ha mocTaTouHyi0 M3yUYECHHOCTh NEPYEenmuHulX 21a20108 (B apy-
roi TEPMUHOJIOTHH — TJIar0JIOB TIEPIETIIAN WM TJIarojoB BOCTIPHUSTHS) B PA3HBIX
A3bIKAaX TMO-MPEKHEMY OCTAKOTCA HEPEIICHHBIMU BOIMPOCHI HUX CEMAHTUUYECKOM
Y CUHTAKCUYECKOW MPUPOJbI, B3aUMOACHCTBHS HMX CEMAHTUKM W CHUHTAKCHUCA,
BO3MOKHOCTH MPOTHO3UPOBAHUSI CUHTAKCUUECKUX CBOMCTB JAHHBIX IJIArojioB Ha
OCHOBE 3HaHUA 00 UX cemMaHTHueckoit crpykrype. Tak, H. ' ucbopu ormeuaer, uto
CEMAHTHKA TJ1arojia HakjaaJplBaeT OrPAHUYEHHUS HA €r0 CUHTAKCUUYECKUE CBOMCTBA.
[Tpu 3TOM UMEET MECTO HECOOJIIOJEHUE OXKUIAEMbIX CEMAHTHUKO-CUHTAKCUYECKUX
COOTBETCTBUM, YTO TOPMO3UT Pa3padOTKy TEOPUH TJIaroJibHON CEMAHTUKH, MO3BO-
JISAOIIECH MPEeNCKa3blBaTh CUMHTAKCMUECKHAE CBOWMCTBA PacCMaTPUBACMbBIX TJ1arojioB
[1, p. 1]. IIpu3biBOM MPOAOTKUTH UCCIEAOBAHMUSA B OOJJACTH CEMAHTHKH TepIieT-
TUBHBIX TJIArojioB 3ByYaT CJIOBA YUYEHOrO O TOM, YTO TJIarojbl BOCHPUATHA TO-
MPEKHEMY TPEOYIOT CEPHE3HOT0 M3YUYEHUS W MPEACTABJSAIOT COO0OM CIOKHBIN
00BEKT ISl aHaJIu3a: JJIsi TOrO YTOOBI BHIIBUHYTh YOSIUTEIBHYIO BEPCHIO O 3aKO-
HOMEPHOCTAX WX (PYHKIIMOHUPOBAHMS, HEOOXOMUMO €IIe pa3 MPUCTATBHO
MOCMOTPETh Ha UX 3HaueHue [1, p. 2-3].

B nanHoit pabote Mbl A€1aeM NOMBITKY 0000IINTh HAKOTJICHHBIE COBPEMEH-
HOW JIMHTBUCTUKOM CBEACHUA O CEMAHTUKO-CHHTAKCHUECKHUX OCOOEHHOCTSX
OCHOBHBIX TyarosioB Bocmpusatus (look, see, listen, hear, feel, sound),
paccMaTpUBaEMbIX pa3HbIMU aBTOpamu. l[lojlyuyeHHbIE AaHHbBIE MO3BOJAT HaM
B JIAJIbHCHIIIEM TMOHATh, HACKOJIBKO BO3MOXHA HSKCTPAMONALIUA MOTYUYSHHBIX
pPE3yAbTATOB HA JPYrue MEPUENTUBHBIC TJArojibl. 3HAHUE TAKUX OCOOECHHOCTEH
MO3BOJIUT OMPEACIUTh MPUHAJICKHOCTh TJIArOJbHbBIX JEKCEM K CEMAHTHYECKOMY
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KJTacCy W TIPOTHO3MPOBATh WX CHHTAKCHYECKOE mMoBeacHHE. HeoO0XxomaumMocTh
HaJIMUAg TakuX (POpManbHBIX KPUTEPHEB KOCBEHHO YIIOMWHAJIACH JIMHTBUCTAMM:
Ttak, B. B. MakapoB, 3aHMMasACh MNOCTPOCHUEM JIEKCUKO-CEMAHTHYECKOTO MOJIsS
BOCIIPHSITHSL B JIATHHCKOM S3bIKE, OTMEYaJ TPYAHOCTH B OMNPEACICHHUH JICKCH-
YECKOW €IMHMIIBI, BOTLIOMIAIONICH B ce0€ OCHOBHBIC UEPTHI TJIAroJIOB aKTUBHOTO
BOCIIPHATHS, TaK KaK HA 3Ty POJIb TMPETCHIOBAJIO Cpa3y HECKOJIBKO TJIarojioB.
Cp.: «B camom Jene, JaTUHCKUU S3bIK TPEAOCTABIISIET PA3BEPHYTHIA HAOOP
TJ1aroJioB, (PyHKIIMOHATBHO-CEMAHTHYECKOE HA3HAUCHUE KOTOPBIX COCTOWT B BbHI-
PaXEHUH aKTUBHOTO acrekTa BocnpusTusa. Cpeu HUX MBI BUUM TJIAroJibl cernere
“paznmuuare”’, considerare “ocmarpuwBaTh’, contemplari ‘“‘cozepuars’, lustrare
“o003peBath”’, servare “HadmoaaTs U aAp. OUeBUIHO, YTO HUA OJMH W3 HUX, B CHITY
cnenmuUIHOCTH CBOETO 3HAUYEHHWSA, HE MOXET TPETCHIOBATh HA TO, YTOOH
B Han0oJiee TIOJTHON W HEHUTpabHOW (hOpME BBHIPA3UTh WHTEPECYIONIMA CEMaHTH-
yeckuil 3neMeHT nosis. C 3TOH TOUKHM 3peHUsA OJIMXKE BCErO K MCKOMOW €AMHUIIES
raron aspicere» [2, c. 59]. AHamormyHas mnpoOJjieMa BO3HUKAET, MO CJIOBaM
YUCHOTO, ¥ C TJIArOJIAMH TaKTHJIEHOTO BOCTIPUSITHS.

AHanmu3 padOT JIMHTBUCTOB, B KOTOPBIX PAacCMATPHUBAIOTCS OCOOEHHOCTH
JIar0JIOB YYBCTBEHHOTO BOCTIPHSTHS B COBPEMEHHOM QHTIMHCKOM S3BIKE, TTOKA3bI-
BAaCT, UTO, KaK MPABUIIO, BBIJCIIAIOTCS TPH TPYIITHI TIEPIIETITUBHBIX TJIarojioB. Pa3au-
I1a B UX CEMAHTHKE XOPOIIIO TPOCIICKUBACTCA B cieayronmx npumepax: (1) / looked
at the painting; (2) I saw the painter’s signature; (3) The painting looked damaged
[1, p. 4]. Kak yxaseiBaer H. ['mucbopn, B mpumepe (1) peus waer o nercTBHM,
BBHITIOJTHEHHOM OTIpeiesicHHbIM cyObekToM. [Ipumep (2) mpeacTaBisieT BU3yaabHOE
BOCIIPHATHE BOCIpUHUMaKOMEro cyowekra. B mpumepe (3) 00BEKT BOCTIPHUATHSA
BO3/ICHCTBYET HA OPraHbl YYBCTB BOCIIPUHHUMAIOIIETO W TEM CAaMBIM CTAHOBUTCS
omymaeMbiM. OTIMYXA B CEMAHTHKE TPEX JAHHBIX TJIAr0JIOB CKA3bIBAIOTCS HA WX
CHUHTAaKCHUECKHUX cBoWcTBax. Hampumep, /ook B (1) umMeeT areHTUBHYIO MOJENb
KOMITJIEMEHTAITIN, 2 UMEHHO: MOXET YHOTPEONATHCS ¢ MPEUIOTOM af U CIIETYTO-
UM 332 HUM JOTOJTHEHWEM. Y rjarona see B (2) WMeeTcs MPAMOe TOTOTHEHUE
(koropoe moxer ObiTh 3aMeHeHo Ha THAT-clause). U 3a look B (3) B kauecTBe
WMEHHOTO TPEIMKATUBHOTO KOMIUIEMEHTA CJICyeT MpHiarateabHoe (IpUdacTue).
I'uc6opn npemnaraer /ook B (1) o6o3naunth look/A (agentive verb), mis rimarona
see B (2) mpennaraercs obo3nauenue see/E (experiencer verb); u rmaron /ook B (3)
umenyetcsi look/P (with percept Subject). B rpymmax rtmarojioB BOCHPHUSATHSA
JPYTOd TEPIENTABHON MOJAIBHOCTA MOTYT OBITh MPEAYCMOTPEHBI OTACITHHBIC
JIEKCEMBI JUTSl KaXA0TO O003HAYEHHOTO TJIArojioM BHJA BOCTIPHUATHS, HAMPUMED,
JUISL TIIAroyioB cityxa: listen — hear — sound. H. 'ucO0OpH Ha3bIBaeT CTOAIKE 3a

nanabiMua  rnarojamu  rpynnbel  LISTEN-knacc, HEAR-knmace, SOUND-knacc
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(LISTEN-class, HEAR-class, SOUND-class). /lanabie 0003HaUE€HHAS TO3BOJISIFOT
MAapKHUPOBATh BCIO TPYIIY TJIaroji0B KaKI0T0 U3 MATH KJIACCOB, COOTBETCTBYIOIINUX
MATH OCHOBHBIM TEPICHTHBHBIM MOJAJBHOCTAM (3pEHHE, CIyX, OCsA3aHuE,
00OHSHUE, BKYC) M TIPOSABIIAIONIMX Ce0s CXOaHBIM 00pa3om (Tabmmma) [1, p. 7].

Tadbauma
Pacrnipenenienmne rnarosioB BOCOpUATHS
IO OCHOBHBIM CEMAHTHYECKHUM KJIaccaM
LISTEN-class HEAR-class SOUND-class
(agentive) verbs (experiencer) verbs (percept) verbs
look/A see/E look/P
listen/A hear/E sound/P
feel/A feel/E feel/P
smell/A smell/E smell/P
taste/A taste/E taste/P

[TepBble ABE rpyMIbl TJIAr0JOB PEMPE3CHTUPYIOT CYOBEKTHBIN TIJIaH IJ1arojioB
BOCTIPHSITHS, TPEThA IPYIIA — OOBEKTHBIH.

Hcxons w3 mpeAmnosioKEeHUs, 4YTO CEMAHTHUECKHE OCOOCHHOCTH KJIacCOB
OCHOBHBIX TJIAr0JIOB BOCHPUATHS HAKJIAJBIBAIOT OTNEYATOK HA HEKOTOPHIC CHH-
TaKCMYECKHE CBOMCTBA JAAHHBIX CJIOB, PACCMOTPUM CEMAHTHKY JIAHHBIX KJIACCOB.
Knaccet I u Il ngeMOHCTpUpYrOT npumenenue CyObEKTOM UYYBCTBUTEIIBHOM
cniocoOHOCTH (CM. [2, p. 56]).

Knacc I: LISTEN -«knacc

B kauecTBE OCHOBHOW CEMAHTUUYECKON OCOOCHHOCTH JAHHOTO Kjlacca riaro-
JIOB OTMEUACTCS UX deeHmusHwiti (aKTUBHBIN) Xapakrep [3, p. 943], «nomuepkHyTO
AKTHBHAA HAMPABJICHHOCTb BOCOPUATUAY [2, ¢. 59]. AreHTOM AeHCTBHS BBICTyNAET
onyuieBjaeHHbIH 00bekT. [logpoOHO pe3ysbTaThl KOMIIOHCHTHOTO —aHajih3a
3HAQUEHUS TJIarojoB BOCIPHATHS MBI M3jaraju paHee B [4]. AHanmm3 mokazan
pa3zHooOpasue 3a(pUKCHPOBAHHBIX B CEMAHTHKE TJIArOJIbHBIX HAMMEHOBAHHWHN CEM,
OMUCHIBAIOIMNX CYOBeKT. MHTEpPECHO, UTO OOBEKT BOCHPHUATHA, 0003HAUAEMBIH
JIOTIOJIHEHUEM, KOTOPOE CAEAYET 3a [J1arojioM, He MPEANoJaracT U3MEHSIOMUNCS
00BEKT (KakK B Cllydae ¢ TIIaroiaom watch).

BriTekaroniuye W3 JaHHOTO CEMAaHTHYECKOrO0 CBOWCTBA CHHTAKCHUECKHE
XapPaKTEPUCTHUKU IJ1aroja MOXKHO CBECTH K CJICAYIOIIMM MOJIOKEHUSIM.

1. Bricka3piBaHUS ¢ areHTHUBHBIM TJIarojioM, Hampumep, riaaronoMm [ook/A
MOTYT OBITH TIEPEPAZUPOBAHBI C TIOMOIIBIO KOHCTPYKIMH do sth [3, p. 943].
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2. Otnuumnem riarojos thna look/A LISTEN-knacca, penpe3eHTHPYIOMHX
BOCIIPHSITHE KaK aKTHBHBIM mporiecc, oT TiarojioB tuma see/l; HEAR-kmacca
BBICTYNAET BO3MOKHOCTh UX yNOTPeOEHUS ¢ 00CTOATEILCTBOM 00pa3a AeUCTBUSA,
HampuMmep, ¢ HapeuneMm deliberately: He was deliberately listening to the music
[1, p. 6] wnm ¢ mHapeumnem carefully [3, p. 942].

3. Boicka3piBaHusA ¢ areHTHBHBIM [00k MOTYT OBITH JTOTIOJIHEHBI OOCTOS-
TEIBCTBOM IICNH in order to.

4. I'maroJibl JaHHOTO THIIA YacTo ynorpedisorcs B ¢popme Continuous.

Knacc II: HEAR-knacc

3HaUE€HUE TJIaroJioB JJAHHOTO Kjacca MOCTPOCHO BOKPYT CEMbl ‘MACCUBHOE
BOCIIpUATHE , ‘HENMpoOU3BOJNBLHOCTh JekcTBuss . [lo crnosam B. B. Makaposa,
B CCMAHTUKE TJIarojioB JAHHOTO KJlacca «BOCIPHUATHE PACKPHIBAECTCA KaK CIIOH-
TaHHO OCYIIECTBIIsIEMass CMOCOOHOCTh CyOBeKTa, 0€3 NPHU3HAKOB CO3HATEIIHHO
HaIPaBJICHHOTO ACHCTBUs» [2, ¢. 57]. Jlanubd (akT ompenenser Clemyromnme
CBOMCTBA IJ1aroJioB paccMaTpUBAaEMOro Kjacca.

1. Hero3moxkHocth ynoTpeOnenust rinaronioB HEAR-kmacca ¢ Hapeunem
deliberately. OnHako OHW yMOTPEOJAIOTCS C HapeuusMu nice, clearly, perfectly,
poab KOoTOphIX, Mo cioBam E. B. Unbuyk, «moka3ars, HACKOJBKO TOYHO YAAJIOCh
chopMHUpOBaTH MBICJIICHHYIO KOTHIO 00BekTay [5, ¢. 307].

2. 'maronsr manHoro THHA HE ynotpebmsirores B dopme Continuous. bonee
Toro, u ¢opma Simple ama HUX HE Bcerma mpuemiema. Hawmmyumwuii crmoco6
nepegayn mnpoiecca BocnpusaTua ¢ miaronamu HEAR-knacca — ¢ momolibio
MOAITBHOTO Tiaromna can: I can hear you well.

3. CnenyeTr OTMETHTH, YTO TJIarojbl JAaHHOW TPYIIBI MOTYT PENPE3CH-
TUPOBATh JIBAa PA3HBIX ACMEKTa CUTYallMd BOCIPHUATHS — MPOIECC BOCIPHATHA,
KOT/1a CyOBEKT BOCTIPUATHS BOCIPUHUMAET OOBEKT BOCHPHUATHS (JTUII0, TPEIMET,
CBOMCTBO) MPSAMO W KOTJa BOCTIPUATHE O0OBEKTA TPOUCXOAUT KOCBEHHBIM 00Pa30oM.
Ha ypoBHE TOBEPXHOCTHOW CTPYKTYpPHI TO HAaXOJHUT CBOE BBIPAXKECHWE B IBYX
BuAax komiieMenTanuu riarojgoB HEAR-knacca: [ saw the flowers, I saw that
the flowers had grown. B niocienHeM ciydae Takoi BBIBOJ MOXHO OBLIO CAEIaTh
Ha OCHOBAHWH BOCTIPHUSITHS TEHH, KOTOPYIO OTKHIBIBAIOT IBETHI (CM. TIPUMEPHI IS
OCTaJILHBIX TJIAr0JIOB JAaHHOTO Kiacca B [1, p. 7]).

B patote E. B. Unpuyk mMmeeTcs ykazaHue Ha TOT (haKT, 4TO IJIarojibl JTaH-
HOT'O KJIaCCa 4acTo yNnoTPeOIAIOTCA B BBICKA3bIBAHUAX, (IIEBI0 KOTOPBIX ABJIACTCS
COOOIIIEHHE O TOM, YTO AAHHBIH OOBEKT yAAJOCh WK HE YJAJI0Ch OTOOPAa3UTh
B co3HaHum» [5, ¢. 308].

['maron see MOXET BapbUPOBATh, PEMPE3CHTUPYS BOCTIPUHAMAEMbIE THHAMHU-
yecknue cBoicTBa 00bekTOB. Cp.: Jane saw Peter cross the road, Peter saw Jane

crossing the road [1, p. 10]. Ilpmuem, H. I'mcOGopH oTMEUaeT 3aBUCHUMOCTH
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CEMAHTUKH TEPIENTUBHOTO TJIAarojla OT CEMAHTHKH CJIOXHOTO JTOTIOJHEHUA. DTO
3HAUUT, YTO CaM TJIarojl JaHHOTO Kiacca OE30THOCUTENICH K XapaKTepy MPOTEeKa-
uus nevicteus. Cp. Takoke: [ saw him drop a pencil. I heard him hum an area [1, p. 18].

OTtMmeTuM erre OJHY CEMaHTHYECKYI0 OCOOCHHOCTH TJIaroJIOB TEPBBIX JBYX
KJIacCOB. PEBONIOLIMOHHBIM HAa MOMEHT Bbixojaa crarbu k. ['pybGepa moxHO
CUMTATh TE3UC O HAJTMINHU B CEMAHTHKE TJIAT0JIOB BOCTIPHUITHS [00k U see WHKOPIIO-
PUPOBAHHOW CEMBI ABMKCHMS. Hanmnune ceMbl IBMKCHHE TECHO CBSA3AHO C IBYMS
JPYTUMHU CEMaMU — ‘1eJIb’ U ‘HANpaBJICHUE .

Knacc II1: SOUND -knacc

['maronsl gaHHOTO Kjacca XapakKTePHU3YIOTCS HAJUYMEM CEMbl ‘BOCIPHUHHU-
MaeMbIil OOBEKT .

B kauecTBe CHHTAKCHMYECKHUX CBOMCTB, MPHUCYIIUX JAHHOMY KIIAcCy CIIOB,
YIOMHWHAETCS, YTO OSTH TJArojbl JIETKO MOJU(MUIHAPYIOTCS WMEHHBIM KOMILIC-
MeHTOM nice: The tablecloth felt nice [1, p. 7].

HeobxoamMo OTMETHTH, YTO CXOACTBO TOBEACHHS TJIar0JIOB paccMaTpH-
BacMbIX KiT1accoB umeeT cBom npeaeibl. CormmacHo H. I'mc6opny, look/A perynspHo
COUETAETCS C af, OTHAKO, HAPSIAY C TaKAM YHOTPEOIICHHEM, BCTPEUAIOTCA COUETa-
uvus. look under the chair, look through a dirty window, a taxxe look into a
darkened room. B cnydae ¢ look/A, takum oOpa3oM, COACPIKHTCS yKa3aHUE Ha
HampasyieHne B3rsina. KomrmaemenTarus riaroa /isten, HanmpoTHB, CONCPKAT yKa-
3aHME HA OOBEKT BOCTIPUATHS: [isten to an aria. A listen to an aria over a humming
sound — v HE TOJIKO O HEM, HO M O MPEIMATCTBUM HA MYyTH BOCTpuATHS. Beios,
K KOTOPOMY MPUXOJUT yueHbIH — oTHOIeHUs TinaroioB LISTEN-knacca co cBonMu
KOMIUIEMEHTaMH HE UMEIOT PeryJsapHoro xapakrepa [1, p. 7].

B nienioMm ynoMsHyThIE BBITIIE CHHTAKCHUECKUE CBOMCTBA TJIArOJIOB BOCIIPHS-
THS MOTYT CIIYXHUTh «MEPHUJIOM», KOTJIa PEIIaeTCs BOMPOC O TPHUHAICKHOCTH
TOTO WJIA WHOTO TEPIENTUBHOTO TJIarojia K OJHOMY W3 TpeX KiaccoB. Tak, ria-
TOJIbl perceive, observe, notice, glimpse n spot npuHaanexatr k HEAR-kmaccey,
MOCKOJIBKY HU OJIMH W3 HUX HE MOXKET ObITh yoTpeOsieH ¢ HapeuneM deliberately
[1, p. 9], Tak kak mpouecc, penpe3eHTUPOBAHHBINA TaHHBIMU TJIAroJiaMu, MPeACTaB-
JsieT co00# HEMPOU3BOILHOE BOCTIPUATHE.

AHajau3 CEeMaHTHUKO-CHHTAKCHYECKHE CBOWCTB TJIArOJIOB, BXOJAININX B pac-
CMOTPEHHBIC BBIMIE KIACCHI, TTIOKA3aJl, YTO MEXK/y HUIMH WU OCHOBHBIMHU TJIAarOJIAMH
BOCTIpMATHS HaAOMIOMAETCA KaK CXOJCTBO, Tak W pasiauuue. l[lpu cxonactse
WHTETPATLHON CEMBl 3HAUCHHWS B KaXKAOM KJIACCE€ TJIarojibl  BOCHIPHUSATHS
OTJUYAIOTCSA BTOPUYHBIMH CEMAHTHUYCCKUMW KOMITIOHEHTaMHu. Tak, Hampumep,
riaront gapel tonkyetcs B crmoBape Cambridge Learner’s Dictionary (CLD) kak
‘to look at someone or something with your mouth open because you are so
surprised’ (‘ria3zeTh, CMOTPETh B M3YMJICHWH ), Tiarojl examine — ‘to look at
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someone or something very carefully, especially to try to discover something’
(‘obcenoBath, paccMaTpuBaTh’); sight — ‘to see something that is difficult to see
or that you have been looking for’ (‘3ametuTs, 00HapYXHUTh’) U T.1I.

Hapsiny ¢ ommcanHO# BBIIIIE CEMAaHTHUECKOW OCOOCHHOCTHIO TJIArojbl THIIA
examine MOTYT TIPOSIBJIATH €ITIe OJIHY, 9aCTO OTMEUAEMYIO0 0COOCHHOCTh — BO3MOXK-
HOCTh Pa3BUBATh 3HAUCHHUE MEHTAJILHOTO Tyarona. Cp. MpUMeEpPHI, OTOOpaHHbBIE W3
HammonansHoro kopmyca aariuiickoro s3eika (British National Corpus, BNC) [7]:
Jack walked over to examine it. ‘Well, they inspected it, they'd go along and pull
a piece out and examine it, smell it v This option aims to promote study of the
mass media in society and to encourage students to examine the problems
encountered by professional workers in the field. B tepmunonorun E. B. Unpuyxk
TaKHUE TJIaroJibl IMEHYIOTCA IJ1arojlaMy «IpoeiupyeMoro otoopaxenus» [J].

YacTeiM SABJIGHWEM Y TJArojloB 3PUTEIBHOTO BOCTIPUATHS, BXOISAIIAX
B LISTEN-kacc, BbICTymaeT HacjaeAoBaHWE mMpemiora af (aHaJOTHYHO TJIarojy
look): gape at, gawp at, leer at, glance at, glare at. The old slate quarry here is one
of the largest man-made holes in Britain, and such is the fascination that holes in the
ground exercise on the mind of man that there are special viewing platforms where
visitors may stand to gape at the awesome chasm (BNC). [lomyckaeTcs Takke
ynotpebJieHne 00CTOATENbCTBA 00pa3a ASHCTBUSA, OMMCHIBAIOILETO XapaKTep NpoTe-
KaHus aencteus. We stood there gaping in wonder at the beautiful landscape (CLD).

I'maronsi, npunaanexamue Kk LISTEN-knaccy, neHCTBUTENbHO, aKTyalu3u-
PYIOT CEeMYy MBYDKCHHSI, TTPUYEM STO MPOWCXOJWT WHOTJA 3a CUET yKa3aHWA Ha
JBUYKEHUE OPraHa BOCIPUATHSA, COOTBETCTBYIOIIETO TOM WA UHOW NMEPLENTUBHON
moaaneHOCTH. Cp.: Last year she had come to his school for the first time, and
every eye had turned to gape at her long red hair and golden earrings as she
swept into the assembly-hall wearing one of her special dresses (BNC).

B »stomM mnaHe aHrimMiickWe TIArojibl BOCTIPUATHSA TPOSBIAIOT CXOJCTBO
¢ pycckumu riaronamu BocnpusatHsa. Kak ormeuaer E. B. YpeicoH, B penpeseH-
Talli CEMAHTUKH BOCTIPUATHS B COBPEMEHHOM PYCCKOM SI3BIKE TS 3PCHHSI, CTyXa,
OOOHSHUA W BOCTIPUATHA HA BKYC MOXHO YKa3aTh TaKWe OPTaHBI: ATO TJia3a, YIIIH,
HOC W S3bIK. Bce ATW opraHbsl B COBPEMEHHOM PYCCKOM S3BIKE BBICTYMAIOT KAk
suoumwie [6, c. 83].

Cnenyer OTMETHTH e€Ile OAHY OCOOEHHOCTh PacCMaTPHBAEMBIX TJIAroJiOB.
Tak, Hanpumep, raaronsl SEE-kimacca wacTo ynmotpebnsatorest B popMe MacCHBHOTO
samora: The ship was last sighted off the French coast at 8 o’clock yesterday
evening (CLD).

AHajnu3 JCpUBAITMOHHOW TAPAJWTMBI TEPHENTUBHBIX TJIArOJIOB TIOKa3asl
HAJIMYAC y MHOTHX M3 HUX (HE3aBUCUMO OT MPUHAMICKHOCTA K CEMaHTHUECKOMY
KJIAcCy) TapHBIX CYMICCTBUTEBHBIX, 00pa30BaHHBIX IMyTeM KOHBepcuu: blink, eye,
gape, glance, glare, glimpse, leer, notice, peek, regard, scan, sight, spot, spy u T.11.
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B nmaHHOW cTaree MBI JWIIb HAMETWIM OPUEHTUP NAJbHEHUIIErO MCClie-
JIOBAaHUSA CEMAHTHUKO-CUHTAKCHYECKUX CBOMCTB MEPLENTUBHBIX TJIArojioB, BXO-
JAIIMX B TPU OCHOBHBIX CEMaHTHYECKHMX kjiacca. OmHAKo Jaxe TmepBOe
NpUOJIMKEHUE MOKA3bIBAET, YTO MMEIOTCS OCHOBAHUS MOJiaraTh, YTO MEpLEM-
TUBHBIC TJIAr0Jibl, OObEANHEHHbBIE POJCTBEHHON CEMAHTUKOMN, OyAyT MPOABIATH
U OOIIHOCTh CUHTAKCHUUYECKUX CBOMCTB.
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The article focuses on English verbs of perception. The study of the existing data as well
as the conducted research enables the author to analyze and present properties of English
perception verbs. The material deals with the most frequently used classes building up the
lexico-semantic field of perception: LISTEN-class, HEAR-class, SOUND-class. The author
concludes that perception verbs, belonging to the same class, possess the same properties.
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