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YXAHPABA-CTbINEBbIS ACAB/TIBACLLI AYTABIATPA®IYHAWM NPO3bI
KPbICTADEPA ILLISPBYOA

THE GENRE AND STYLISTIC PECULIARITIES
OF CHRISTOPHER ISHERWOOD’S AUTOBIOGRAPHIC PROSE

Y apTbikyne pasrngagaeuua KaHpasa-CTblIEBas creupldika TBOpYaCLi aHrna-aMepsbl-
KaHCkara nicbMeHHika Kpbictadepa lwapsyaa. ACHOYHbI POKYC facnefaBaHHS CKipaBaHbl HA
IHT3rpaTbIyHbl aHANI3 YHYTPbLITIKCTABbIX 31€MEHTAY anoBeay Y pamaHax i aytabigarpadii nico-
MEHHIKa, 9Ki JanaMarae BbI3HAYbllb XaHPaBYK MNpblHAaNEXHACUb Ha NafacTaBe cpoakay
caMaab’ekTbiBaLbli ayTapa. Bbi3HayaHa, WTO paMaHbl 3MAWYAOLb 1eMeHTbl ayTabisrpadiy-
HacLi ¥ KarHiTblyHa-GYHKLUbISHANbHbIM, MaAabHbIM | YacaBbIM acrnekTax. BoigayneHbl HapaTa-
NarivyHbI9 agpo3HeHHi naMixk ayTabisrpadiyHbiM, ayTadikubiiHaNbHBLIM paMaHaMmi i ayTabis-
rpadisv nicbMeHHiKa.

KniouyaBbls CNOBbI: NYHKM 21€0MaHHS;, aymagikysisiHaneHacys;, Kpsicmagep
lwiapsyd; camaab’ekmeisaybisi; aymabisiepadis.

The article deals with the genre and style features of the work of the British-
American writer Christopher Isherwood. The main focus of the study is directed to the
integrative analysis of intratextual elements of story construction in novels and
autobiography of the writer, which helps to determine the genre identification based on
the means of self-objectification of the author. It is determined that the novels contain
elements of autobiography in cognitive-functional, modal and temporal aspects.
Narratological differences between author's autobiographical, autofictional novels and
autobiography are revealed.

Key words: point of view, autofiction; Christopher Isherwood; self-objectification;
autobiography.

BbI3HAY3HHE >KaHpaBan MpbIHaNEXHacLi Npo3bl 3aCHaBaHa Ha TAIMATbIY-
HbIM 3MecCLe | CHOX3THAM CTPYKTYPbl MACTAUKIX TIKCTAY. 3HAYHbIA TpaHchapMa-
Lbli, ACHOYHbIS 3 SKiX Hasipanica y XX CT., BbIKNiKani 3MeHbl Y nagsixonse Aa
Knacigikaubli ayTabisrpadiyHbix TBOpay, SKig NacTynoBa aggananica ag Aaky-
MeHTanbHacui Y 60K y3aemanpaHikKHEeHHS ncixanariyHara i dakTyanbHara.
Y BbIHIKY anicaHara npauscy 3’aBiycs CnekTp NitapaTtypbl, WTO 3MsLWYAE YHYTPb
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K ayTabigarpadito ¥ e KnaciuHbIM pasyMeHHi, TaK i pamMaHbl 3 anaBaganbHiKaM-
ayTapam, nabynaBaHbls HA acHoBe BigrpadivHbix naasen. Aytabisrpadis y na-
[3€eHbIM BbINaAKYy CTAHOBILLA MePLIACHbIM XaHpaM, ayTabigrpadivyHbis pamaHbl -
ApyracHbiM. [Npabnema abibepaHubisubli TBOpAY Y3HiKae Tamy, wTo ayTtabisrpa-
diga i ayTabisrpadiyHbl paMaH CTpauini agMeTHbIS pbiCbl Knacidikaubli npas
aryfbHyt T3HAJHUBIKO NiTapaTypbl 44 3niuus GakrtyanbHara i ¢ikubisHanbHara.

ALHOM 3 CyyaCHbIX CTPATAriM Aa BbI3HAYIHHA XXaHpaBal NpblHANEXHACLI
aytabigrpadiyHan npo3bl 3’9ynseuua iHTarpaTblyHbl NAAbIX0A, SKi BbIKApbICTOY-
Bae afHayacoBa NIHIBICTbIYHbI | @inanariyHbl MeTagbl AaciefaBaHHS TIKCTY:
«Pasrnan npbiKMET xaHpy, gKig Yknagsawouua ¥ 3HakamiTylo Tpbisay ‘TamMa —
CTblIb — KaMnasiubla”, fassanse 3absgcneybiub KOMNAEKCHbI, IHTArpaTblyHbl MNa-
AbIXOL Oa aHanisy TIKCTY, SKi BbIKapbICTOYBae $K ynacHa nitTapaTtypasHayubis,
TaK i NiHTBICTbIYHbIA NPbIEMBI Aro iHT3pnpaTaubli»® [1, c. 3]. MNpa HeabxoAHacUb
3BapOTy [Aa KaMYHIKaTblyHAan Magani i MayneH4vara XaHpy y npausce aHanisy ni-
Tapatypbl kasani M. M. baxuin [2], B.Y.BiHarpagay [3], JI. . TiH36ypr [4],
H. A. Hikonina [1], JI. Y. Tatapy [5], b. A. YcneHcki [6]. Y cyvacHbIM niTapatypa-
3HAYCTBE NIHMBICTbIYHbISA TIHAIHLbII Y BbIBYYIHHI MacTaukara T3KCTY pacKpbIThl
Y npauax HapaTtanariyHara KipyHky, A3e acHOYHas yBara Hagaeuua AbICKYpCiy-
HaMy aHanisy, 9Ki rpyHTyeuua Ha U3HTPbl anoBedy — HapaTapsl.

M3Ta gafa3eHan npaubl — BbI3HAYbIUb CTbUIEBLIS pbicbl Y npo3e K. lwap-
BY[a, SKig Aa3BOMSAUb YAAKNAAHILb X XXAHPABYK MpPbIHANEXHACUb | K BbIHIK
BbISBiLb W3par acabnigacugy, 3rofHa 3 YbiM MOXHA axapakTapbi3aBaub TBOP SK
ayTaQiKLbISHANbHbI.

Kpbictadep Iwapeyan (Christopher Isherwood, 1904-1986) imMkHyycs pa-
cnepfasalb ynacHae XbIULE rnpbl Aanamo3se NiTapatypbl. Aro KHiri — rata HACMNbIH-
Hag npaua 3 naMauulo, WTto aabiBanacs Yy pasHacTarHbiXx (GopMax nicbma.
PaMaHbl ayTapa — raTa i CTyXKa eypanenckara xbiuus aa Ipyron cycBeTHam
BaWHbI, | YnacHbl BOBpa3, CxaBaHbl 33 HEWUTPANbHbIM MYHKTaM MNeIKaHHS Ui
NnagKp3caeHa narnblbfieHbl Y CyTapaHHi cBsiAoMacui. Taki naabixon agtoCcTpoy-
BaeuLUa Y aA3iHCTBe MpaTaraHicTa i HapaTapa, WTo y aytabiarpadivyHbiM T3KCue
BsA3e Oa HeabxoAHacui agHayacoBa yniyBaub BoOpas3 ayTtapa, Sro iHT3HLUbII
i cTolnb TaKCTY. Cepbekas gacnegubiua aytabiarpadivyHbix npbléMay y nitaparty-
pbl M. Mepapbly ag3Havae: «HeMarybiMa 3 ynayHeHacuo afwTypxoyBauua ag
“Bobpasa” ayTapa. pa rata ceeaubilb LW3par nceyaamemyapay i nceyaaayra-
bisrpadii, popMa sKix uUankaM agnaBsgae ‘W4Yblpa HamicaHbiIM” MeMyapaMm
i ayTabiarpadiam, ublé “9” Ha nepLbl NOrNAA He aApo3HiBaeuua an “a” 3raga-
HbIX paHen MicTbidikaublii» [7, c. 37].

1 Tyt i panen nepaknag Haw. — Y. C.
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TakiM 4blHaM, HasyHacub AaknafHau nasiubli aytapa Yy [AayblHEHHI A3
ynacHaw KHiri gassanse g3Tanésa npaaHanizaBaub nabygosy HapaTtbiBy i cno-
cabbl camapadepsHubli 6€3 MarybiMara ynabiBy Ma3aT3KCTaBbiX ¢akTapay.
Teopuag cnagybiHa K. lwapeyaa ykatoyae gk aytabiarpadii, A3e anicaHbl acob-
HbiSl Nepbisabl XblLUS MiCbMEHHIKA, TaK | MacTauKis T3KCTbl, A3eSHHE aKiX aa-
BbiBaeuUa y Tbif X nepbiagbl, @ NepCcaHaxbl MawoUb PassbHbI NpaTaTbinbl.
3 raTan npblublHbl 419 facnefaBaHHs 6o abpaHbl pamaHbl «Mictap Hopbic
MaHse uarHiki» («Mr Norris Changes Trains», 1935), «bbiBai, bepniH»
(«Goodbye to Berlin», 1939) i aytabiarpadis «Kpbictadep i Aa aro nagobHbIS»
(«Christopher and His Kind», 1976). Y npaaMoBe Oa BblAaHHSA paMaHay, WTO
nasHen 6bini ab’aaHaHbl ¥ UblKn «bepniHckisa rictopbli» («The Berlin Stories»,
1945), amepbikaHcKi nicbMeHHIK ApMicT3a MoniH 3a3Havae: «Aytap pasrnsgae
nana3ei pamaHay i MHorae iHwae y kHise “KpbicTadep i Aa aro nagobHbia”, ayTa-
biarpadii, anybnikaBaHan y 1976 roase, akas cnyxbiub A06pbIM AagaTkaM aa
“BepniHckKix ricTopbii”. Y €4 BaubiMa CTpbIMaHara caMigsecauirafoBara Yanaee-
Ka Mbl 6aybiM MOYHYH TFICTOPbIKD 4aTbIpOXragoBara 3HaXOMKaHHA |wapsyaa
y bepnine» [8, p. 3].

Harnenssysl Ha HasyHacUb WMATAIKIX NaAblXo4ay Aa a3HAUY3HHA NaHsauus
ayTabiarpadii, BbIknikaHbIX QiKLbIIHANI3aLbIIM NepwacHara XaHpy, iCHylUb
HA3MEHHbIS TAMATbIYHbIS MeXbl, aANCTPaBaHbIg ¥ A3diHiUbIi Bgaomara dpax-
uy3ckara gacnepudbika @. JlexxaHa: «AyTtabiarpadia 3’ayngeuua anaBsnanbHbIM
T3KCTAM 3 p3TpacnekTblyHal YCTaHOYKaW, SKi p3anbHas acoba packa3Bae npa
CBaé ObILLE, Npbl MTbIM CTaBAYbl HALICK HA YnacHae XblUUE, acabniea ricto-
PbI0 CTaHayNeHHs cBaén acobbl» [9, p. 138].

«KpbicTadep i ga sro nagobHbig» agnaBsaae npbiBeA3eHAMY a3HAY3HHIO:
MYHKT rnemkaHHa Ha Npausary TBOpa 3acTaeuua p3TpacnekTblyHbIM, @ raaoyHas
TOMa TBOPA — XbIUUE nicbMeHHiKa. [aa3eHblst iHTIHUbI A3knapyouua K. lwap-
BYyAaM Yy nepwbiM pasasene i BblkOHBawUUa Y Takcue: «The book | am now
going to write will be as frank and factual as | can make it, especially as far as
| myself am concerned» [10, p. 1].

JKaHpaBas Bbl3HaYyaHacCLb 3ax0yBaeLLa Y CTAHOBILWYbl AIMKTbIYHArA LIHT-
pa anoseay, SKi Lankam rpyHTyeuua Ha ceagomacui biarpadivyHara aytapa. [31a
aANOCTpaBaHa Yy nasiubli MyHKTY rNea)XaHHs, WTo Bbl3HAYae HapaTblyHY CTpa-
Tarito ayTabisrpadii. [NyHKT rnemXaHHs 3'aynsieuua HalBaXKHENLLAN KAaT3ropbisii
CTPYKTypanicukara nagplxo4y Aa aHanisy nitapatypel. J1.Y. Tatapy, fgacnenybiua
KarHiTblyHa-AbICKypCiyHan mMagani, Nidbiub, WTO 6a3aBal aa3iHKaM KaMnasiubli-
Hara YNSHEHHS T3KCTY 3'aynaeuua MNyHKT MempKaHHS — aA3iHKa KamnasiubliHa-
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COHCABaAM i KAMyHIKaTblyHaW CTPYKTYpbl, WTO YKAOYae y cs6e Tpbl KaMNaHeHTbI:
«1) ab’ekTHbl — NpacTopaBa-yacasbl (‘A3e i Kani?”); 2) ncixanariuHbl, Cy6'eKTHbI —
Masiubl YCIpbiHALUS | raBap3HHA (“XTo 6aublub?”, “XTO Kaxa?”); 3) ia3anariuHsi,
MapanbHbl (“ak Kaxa?”)» [5, c. 53].

[pacTopaBa-4yacaBbl aCNeKT NYHKTY rnemkaHHs y aytabiarpadii K. lwapsy-
[a 3aknovaeula Yy HagyHacui HekanbKiX BbIMSPIHHAY: 4YacasBas mnpacrtopa
HaMiCaHHS KHIri | Yac repos TBopa. lNepwae BbIMSAp3HHE p3anisyeuua Y HeKanb-
KiX BapbISIHTaX: y NayaTky TBOpa, A3€ ayTap af neplan acobbl y ugnepawHim
Yyace Kaxa npa CBae HaMepbl Hanicaub aytabiarpadito; Ha Npaudary actaTHsra
TIKCTY, A3€ nag3ei i rafoyHbl repor ICHYKLUb BblKAKYHA Y p3Tpacnekupbli.
[pyroe BbIMSIp3HHE CyCcTpakaeLlLla Yy NpbiBef3eHbiX NiCTax i YacTKax A3EHHIKaY,
3MewYaHblX Yy KHi3e: On March 10, Christopher wrote to Kathleen enclosing
a politely menacing note from Leonard Woolf: | hear a rumour that Methuens are
publishing a book by you [10, p. 237], i yBacabngseuua He TONbKi af nepLian
acobbl Y uganepawHimM yace, ane i y NpownbiM Yace, ki Hasipaeyua y A3EH-
Hikax: September 6. Last night we went out with Brian and Toni and sat in the
café by the Concert Hall [10, p. 217]. Y napo6Hbix Bbinagkax Ba ypblyKax 3aycé-
Abl NPLICYTHIYae YKa3aHHe Ha Toe, WTOo A3esiHHe Y MexXax ricTopbli anoseny ag-
HbiBanaca HapayHa, WTo agacabnse ix ag ranoyHara paTpacnekTblyHara Hapa-
TbIBY, p3asii3aBaHara y NpoLsibIM Yace.

Cy6’ekTHas nasiybla aytabiarpadii 3Haxopsiuua Y pykax ayrapa-anass-
[anbHiKa, WTO BblpaxaHa Yy aAcCyTHAcUi ynacHam npactopbl repos. SckpaBbiM
CBeAYaHHeM raTtara 3’ayngeuua nepagadya MayfneHHs: panaiki nepcaHaxay na-
[Laf3eHbl NpocTarM MOBaM, Tafbl K rajoyHara reposi — HaynacHa-npocTtan Mo-
Bal. Y TbIX BbINafKax, Kani repon BbIKapbICTOYBae MPOCTYHD MOBY, SHA MOXa
afHoCiLLA SK Aa HapaTapa, Tak i Aa aytapa. Hanpoeiknag, anaBagancHik aniceae
YPOKi aHrninckan, skia éd npasoasiy y bepniHe, pa3Baxatoubl npa MeTOAbIKY
HaBy4aHHs: A table doesn’t mean “ein Tisch” - when you're learning a new word,
you must never say to yourself it means. That’s altogether the wrong approach.
What you must say to yourself is: Over there in England, they have a thing called
a table [10, p. 20].

MaganbHbl KAMNAHEHT paanisyelua CpOAKaMi, WTO ganaMaralub ymaua-
Balb Nasiupbll0 ayTapa-HapaTapa | axbiLusaBiLb Npau3C ab’ekTbiBaubli repos.
MpblknafaM aagseHam cTpaTtarii 3'ayngeuua cnocab yeaaseHHs paniki npocTam
mMoBan: One morning, when they were walking on the deck, Christopher heard
himself say “You know, it just doesn't mean anything to me any more - the
Popular Front, the party line, the anti-Fascist struggle. | suppose they're okay but
something wrong with me. | simply cannot swallow another mouthful”
[10, p. 333]. Harneg3sybl Ha BblKAPbICTAaHHE MPOCTAM MOBbI, WTO (apManbHa
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Mawbipae NpacTopy repos, HapaTap YXblBae KAHCTPYKublto heard himself, wto
Y Aaf3€eHbIM KaHTIKCLE [anaTkoBa nasbaynse repos cyb’ekTHacui. TbinoBan
ans aytabigrpadii 3’aynseuua nekcika, gkasg xapakrtapbidye npauy 3 naMmsuLuto
Npbl CTBAp3HHI KHiri: | am sure Christopher’s answer was no, but | forget the
reason he gave [10, p. 332].

TakiM YblHaM, CyKynHacLb ayTapCKan IHT3HLbII | YHYTPbITIKCTABbIX CPOA-
KAy p3ani3aubli NYHKTY rNegKaHHS CBeAYblUb Mpa XXaHpPaByk MpblHANEXHACLb
KHIri pa aytabisrpadii.

PamaHbl K. llwapByaa HiKoMi He masHavanics ayrapam, KpbITbikaMi Ui Bbl-
faBeuTBaMi g9k aytabiarpadii. Y paublHEeHHI Aga Takix TBOpay, 9K nNpasina,
BbIKapbICTOYBaeLUa asHay3HHe «ayTabiarpadivHbl», 9Koe He Oae AaknagHara
YAYNEeHHS Npa KaMnasiublMHA-CTbINEBbIS ACMEeKTbl T3KCTY, @ TOMbKi KaXka npa
HABbI3HAYaHYK CTyneHb CyBSA3i 3 pas3fbHbIMI Mag3esMi Xeluud aytapa. Y ag-
po3HeHHe af ayTabigrpadii, TaMaTbika TakKix TBOpay He Bbi3Ha4aeuua i He abms-
XoyBaeua acabictai rictopblisii ranoyHara repos. TamaTblyHas pa3HacTanHacLb
He [ae MarybIMacui KaTarapbi3aBalb MiTapaTypy AaA3eHara KipyHKy, TaMmy
ACHOYHbIM KpbIT3paM BbICTYMAe NpbipoAa HapaTbiBY: y TBOPaX, A3€ HALiCK po-
Biuua Ha CHOXK3THbI CKNAQHIK i anicaHHe nag3en, anaBsdanbHIK rpae CBak nep-
LWACHYIO POJIK0 KPbIHiLbl iHPapMaupli; y TIKCTax 3 rblbokan caMapadnekciam
HapaTapa CHOX3T | CTPYKTypa aAabIXxOA3siub HA ApYyri MNaH, a rafoyHam ToMau
CTAHOBILLA repon-anaeaaanbHiK. [ng xapakTapbICTbiKi ayTabiarpadiyHan nita-
paTypbl, 3aCApoAXKaHaM Ha YHYTPaHbIX NepaxbiBaHHSAX, J1. A. [H36ypr npanaHye
a3HauY3HHe «ayTancixanariyHol»: «Y nitapatypbl XX cTarofnass MHoris ¢opmsl
TakcaMa Mpa3pbICTbisl, Y NpbIBaTHACL Ang aytabisrpadiyHara i aytancixanariy-
Hara 3mecTy. lNpa [3panyca - repos “MapTpaTa MacTaka Y toHauTee” [xoica —
raBopbiyLa Y Tpausmn acobe. | Ycé  Mbl 6ecnaMbliKoBa BeAAEM, LTO NPbICYTHI-
4yaeM npbl HAYNPOCTaN pa3MoBe NiCbMeHHiKa npa csabe camora. pbl r3TbiM HaM
3yciM He Tpaba cynmacTtaynqaub paMaH 3 canpaygHawm bigrpadian ayrtapa. He,
raBopKa TyT iA3€e npa 3'9BY BbIK/IHOYHA CTPYKTYpHYIO» [4, €. 12].

Y 3axo4HiM niTapatypa3HaycTBe Hanbonbllyo nanynspHacuyb Habbino na-
HAULe ayTadikubIIHaNbHACLI, SKkoe aaMaynse MarybiMacub npayasiBacui nicbMa
yBOryne npas KarHiTblyHbI CKaXK3HHI Y npau3sce npaubl 3 namsauuio. ACHOYHas
KalTOYHaCLb AaA3eHara T3pMiHa 3akatdaeuua Y agacabneHHi Ma3aTakCTaBbixX
dakTapay af TBOpa NiTapaTypbl i 3MAWY3HHI POKYCa 3 MNbITAHHAY QaKTyaNbHACL,.
TakiM yblHaM MpaBoA3iLLa MsKa NaMix 3HAYIHHEM nag3en planbHan Gisrpadii
ayTapa i TaKCTaMm, A3e UdHTpanbHaw irypan facnefaBaHHs 3'aynseuua HapaTap.
Kani y aytabigrpadii ab’ektaM aHanisy Moxa CAyXbllb p3ani3aublsi MiCbMeH-
HiKaM Mag3en ynacHara XblUua y npactopbl TIKCTY, TO Y ayTadikubIIHaNbHbIM
paMaHe aCHOYHYI LiKaBacub yAynsoLUb agHOCIHbI «4» — «lHWbI» YHYTpbI re-
pos-HapaTapa.

181



Y pamaHe «Mictap HopbIC MSiHAe UAMHIKI» O3erHiYae AblereTbl4Hbl Hapa-
Tap, 9Ki npasyngeuua npbl AanaMo3e MaHanariyHan i apisgnariyHam MoOBbl.
MaHanariyHas MoBa nagagseHa ag neplwan acobbl y npownbiM vace: My first
impression was that the stranger’s eyes were of an unusually light blue. They met
mine for several blanc seconds, vacant, unmistakably scared. Startled and
innocently naughty, the half reminded me of an incident | couldn’t quite place;
something which had happened a long time ago, to do with the upper fourth form
classroom [11, p. 1].

Hbisanori repos i nepcaHaxkay nepagarouLa npocTtan MOBaM y ugnepallHim
yace: He must have seen from my face what | was thinking, for he added hastily:
«“It may seem absurd of me, but | do so hate being fussed and bothered.”

“Of course. | quite understand”™» [11, p. 4].

[lap3eHbis pbiCbl anaBaaanbHika YKa3Baloub Ha Toe, WTO Nepaj YbiTavyoM
aytabiarpadiyHbl pamaH: y TaKCue WMaT Ablanoray, XpaHanariyHa npagcrayne-
Hbl CIOXK3T. AnoBef BaA3eLuua af nepwar acobbl Y NpoLwbiM Yace, WTo CTBapae
He3aneXxHy @iKubIIHAaNbHYO MNpacTopy, Y SKOW [A3erHivyaloub repon-anass-
[AANbHIK | NnepcaHaXbl HaBoKasn. Y fafaTtak y TBOPbl aACYTHIYAKOUb XapaKTIPHbIS
ans aytabiarpadii kamMeHTapbl NiCbMEHHIKa, §Ki, Banogawoybl YCcén iHdapMa-
UbISIM, MOXa 3aragsq 3BApTaula Aa nagsen y 6yayubiHi. Acabnisacuto paMaHa
3'ayngeuua iMsa nepcaHaxa — i agHavacosa gpyroe iMa camora K. lwapsyna -
Yinbsm bpagloy. YkazaHas akanivyHacub He BspTae anosep Aa bigrpadivHara
ayTapa, 60, na-nepwae, Ha MOMaHT nybAnikaupli iMS He BbINO BAAOMA LWbIPOKa-
My KOy YblTayoy; na-gpyroe, SHO He pobiub TOECHbIM HapaTtapa i ayTtapa, sKi
He MOXa nayHaBapTaCHa NpbICYTHIYaUb Yy QiKubISHaNbHAM NpacTopbl. Y TOM Xa
Yyac aga3saniub repos i Hapatapa YHYTpbl pamMaHa HeMarybiMa. BbikapbiCTaHHE
3aMiMeHHiKa Mol y MaHanariyHam moBe i g Y apisnorax pobiub ix agHon iry-
pan.

Hpyrim pamaHam ubikna «bepniHckis rictopsli» 3'ayngseuua «bbiBai, bep-
NiH». Y afpo3HeHHe aj nepluara pamMaHa ratbl TBOp cnaba CTpyKTypaBaHbl: éH
cKnagaeuua 3 4acTak, aKig XpaHanaridyHa A3MaHCTpytoub Oni3kis na vace na-
A3ei, wro agbbinica y cambiM nayvatky 1930-x. YacTki TBOpa cnavatky ny6ni-
KaBanicq acobHa, a nacns 6bini ab’agHaHbISA Y KHIiry, WTO Y BbIHIKY Bbl3HA4blNa
pa3asenbl pamaHa: «bepniHcki A3éHHIK: BoceHb 1930», «Cani boyn3», «Ha Boc-
TpaBe PyreH», «HoBaki», «J/laHmayapbi», «bepniHcki A3éHHIK: 3iMa 1932 -
1933,

MNepwasa i anowHAs8 YacTKi, Ha3BaHblS A3EHHIKaMI, agpo3HiBalouua afg
aCTaTHAra TaKCTy. MaHanariyHas MoBa Y iX nagafa3eHa ¥ acHOYHbIM Yy ugnepald-
HiM yace: From my window, the deep solemn massive street. Cellar-shops where
the lamps burn all day, under the shadow of top-heavy balconied facades, dirty
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plaster frontages embossed with scrollwork and heraldic devices. The whole
district is like this: street leading into street of houses like shabby monumental
safes crammed with the tarnished valuables and second-hand furniture of
a bankrupt middle class [12, p. 9].

Ha y3poyHi anoBefny HapaTap MpbiBS3aHbl Aa XpaHanorii, asHayaHau
Ha3BaM 4YacTki. BblkapblCTaHHe npowiara Yacy y AaA3eHblX YacTkax Takcama
afpo3HiBaeuLa ag MNansgp34Hara pamaHa: TyT aanernacub naMix HapaTtapam
I A3esHHAMI 3ayCénbl Na3HayaHas, YacTKi A3EHHIKAY NayblHAOLU LA CNOBaMi: CEH-
HSl, y40pd, HG MIiHY/IbIM MbIOHI, WTO A3MAHCTPYye NpblHANEXHACLb anaBaaanbHi-
Ka Oa Taro X nepbisay vacy, WTo i naasei TIKCTY. Y TBOpbI WbIpOKA npagcray-
neHbl gbiganori, ahopmeHbis NpocTan MOBan, SKis He Aa3BangaoLb yCrnpbiMaLb
Ha3BaHbIS YACTKI NliTapanbHa Y SKacui A3EHHIKaY.

Pa3spg3en nag Ha3eaw «Cani boyn3» 3 NyHKTy rneaxaHHs nabynoBbl Hapa-
TbIBY 3HaxoA3iuua 6nixxan ga paMaHa «Mictap HopbiC MsiHge uarHiki» i Bano-
[ae TbIMi X XapaKTapbICTbIKaMi: NpOLW/bl YaC BbIKAPbICTOYBaeLLA Y MaHanariy-
Ha MoBe, Ablanori adopmieHbl NpocTan MoBaW. HesBblvaMHas A[3Tanb
3'aynseula y KaHubl pasasena: | have never seen her since. About a fortnight
later, just when | was thinking | ought really to ring her up, | got a post-card from
Paris: “Arrived here last night. Will write properly tomorrow. Heaps of love.” No
letter followed. A month after this, another post-card arrived from Rome, giving
no address: “Am writing in a day or two,” it said. That was six years ago. So now
I am writing to her. When you read this, Sally - if you ever do - please accept it
as a tribute, the sincerest | can pay, to yourself and to our friendship. And send me
another postcard [12, p. 98].

[MpaubiTaBaHbl YpbiBak BbibiBaeuLa 3 Nangap34HAM YacaBan NpacTopbl, WTO
3MsIHSe Nasiublio anaBsfanbHika. Y TaKCUe 3ragBaella npaMexak y Wacub ra-
[0y, 3 4aro BblHiKae, WTO HapaTapaM Yy AaA3eHbiM ab3aubl 3’'ayngeuua ayrap,
SKi niwa paMaH. TakiM YblHaM, y TBOPbI 3MAWYaELLA TPbl MYHKTbl FeKaHHS:
p3TPAacneKkTblyHbl — Y MPOLWbIM Yace, «O3EHHIKaBbl» — Yy UsANepawHiM 4vace,
«ayTapCKi» — y ugnepawHim yace.

YacTtka «Ha BocTpase PyreH» Mae nagabeHcTBa 3 A3EHHIKABbIMI YaCTKaMi:
MaHanariyHas MoBa palanizaBaHa y €M y ugnepawHiM yace. Y Mecuax TIKCTY,
A3€e YKbITbl MPOLWbl Yac, YpblyKi YacTa nayblHawoLLa ca cnoy, Wwrto abasHa-
yatoub 6Mi3Ky0 agnernacub Namidk MOMaHTaM Hapaubli | iro naasesami. Y anow-
HiM ab3aubl YaCTKi Mag3ei XxpaHanariyHa «paraHsoub» anosen: Actually, | am
leaving for Berlin in a day or two, now. | thought | should stay on till the end of
August, and perhaps finish my novel, but, suddenly, the place seems so lonely.
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I miss Peter and Otto, and their daily quarrels, far more than | should have
expected. And now even Otto’s dancing partners have stopped lingering sadly in
the twilight, under my window [12, p. 127].

HapatblyHasa apraHisaubiq pa3gsenay «Hosaki» i «JlaHaayspbl» cynagae ca
CTPYKTypan yactki «Cani boyn3», A3e AbICTaHUbIS p3TpacrnekTblyHara anoseny
TakcaMa 3axaBaHa. AHani3 CTAHOBILWYA NYHKTY redKaHHA Aanamarae yb6aubiub
TOMATbIYHYK pa3HacTalHacub YHYTpbl paMaHa. Tbid pasgsensl, A3e AaMiHye
usanepawHi yac abo agnernacub Namixx anosefam i nag3esMi KapoTkas («a3éH-
HiKaBas»), MPbICBEYAHbI YNACHbIM AYMKaM | pa3Ba)aHHSM ayTapa-repos-Hapa-
Tapa, SKi, 9K BbIHIK, 3'ayngeuua udHTpanbHbIM ab’ektam TaKCTy. YacTki, A3e aa-
nernacub Namixk HapaTapaM i nagseami Banikas (i HeBAAOMas!), NpbliCBEYaAHbI, 5K
[3Knapasanaca y navaTky paMaHa, ab’ekTblyHan A3MaHCTpaLbli nag3en: Hosaki -
TbinoBas 6egHasa cam’a 3 bepniHa navaTtky 1930-x, JlaHgayspbl — 3aMOXHas
rabparckas csaM’a, WTO CyTbiKHeLUa 3 ynagan HaubiCTay. YHiKanbHbl MOMaHT
3MeHbl NapagbirMbl HApaTbIBY Y T3KCUE — TpanasHHE anoBedy Aa ayTapa-nicb-
MeHHiKa. [aa3eHbl ypbiBaK 3HaxoAa3iuua Yy KaHubl yacTki «Cani boyn3». Na3a-
T3KCTaBYK MaTbiBaLbIKD ayTapa MarybiMa nataymadbiub TbiM, WTO acoba Cani
boyns - agHa 3 Hambonbl SCKpaBbiX @iryp, ctBopaHbix K. lw3pByaaM Ha
aCHOBe p3anbHara nparatbina. Y WMaTnikix apTblkynax i iHTAPB'0 NiCbMEHHIK
HeagHapa3oBa 3rafBay Aaf3eHara nepcaHaxka i planbHara 4anaBeka, LWTO
CTagy 3a iM. 3 NYHKTY refXKaHHS HapaTbiBY, r3Ta BbIPa3Hbl NAKa3yblK 30K3H-
HS ayTapa, reposi i anaBsiAanbHiKa, iX SAHaHHSA. Pa3aM 3 raTbiM arynbHas CKi-
paBaHacub TBOpa Aa camapadekcii, pa3Bar Hag Y4blHKaMi i CTaHOBIWYaM
bepniHa nepaa npbiIxogam HaubicTay Aa ynaabl pobiub paMaH aytadikubis-
Ha/IbHbIM.

TakiM 4blHaM, aHani3 anosepy Yy ayrtabiarpadii i pamaHax K. lwapByaa
Y CYKynHacLi 3 Na3aTaKCTaBbIMi AaHbIMI ab TBOpax Aae MarybiMacub nagpabss-
Hal >XaHpaBan AbldepaHubIubli. [TyHKT rnegykaHHs, npbiMauaBaHbl 3 Aanamo-
ram paTpacnekTblyHan Hapaubli, WbIpOKara BbIKAPbICTAHHS MafanbHbIX CPOAKAY
[a ayTapa-cyb’ekTa, XapakKT3pHbl ANs nepliacHara xaHpy ayrabiarpadii. Hasay-
HacCLb HEKaNbKiX MYHKTAY rNe)KaHHS Npbl aanaBeAHbIX NMpPacToOpaBa-4acaBbiX
BbIMAPIHHSAX, 3BA3aHbIX afHbIM repoeM-HapaTapaMm, pa3am 3 afacCyTHacu Ma-
JanbHara KaMmnaHeHTa Kaxa npa ayrtabiarpadivHyo npbipogy TBOpa. Y CBato
yapry, CKipaBaHacub anoBeay Ha A3MAHCTPaLbIi0 nagseay ui GpoKyc Ha YHyT-
paHbls MepaXkbiBaHHI repos-anaBaganbHika pasMsKoyBatoub ayTabiarpadiyHbl
(«MicTtap HopbiC MsiHsie ugrHiKi») i ayTadikubisHanbHbl («bbiBai, bepniH») pamaHbl.
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