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SA3bIKOBAS KAPTUHA MUPA
N ITPOBJIEMA ITEPEBOJIA OJIBOAKTOPHOU JIEKCHUKHN

OnbdakropHoe mone (3amaxu) SBISETCS CIOXKHBIM OOBEKTOM JJISi UCCIEIOBaHMS T.K.
0JIb()aKTOPHBI ONBIT B OOJIBLIIMHCTBE $3BIKOB MHpa OIHUCBHIBACTCA NPU MOMOIIM PA3IUYHBIX
CTWJIMCTUYECKHH CPeJICTB (CpaBHEHUH, METOHUMUH, MeTadop U T.1.), YTO OCIOXKHSAET MpoIecc
IIEPEBO/A HE TOJIBKO JUHIBUCTUYECKAMH, HO U KYJIbTYPHBIMH 3aTPyIHEHUSMU. B 1aHHOM cTaThe
COIOCTABJISIIOTCSA MPUMEPBl MEPEBOJIOB OJIb(PAKTOPHOTO KOJA C MX OPUTHMHAIAMHU JAJIs IOUCKa
IIPUEMOB, 3aKOHOMEPHOCTEN U 3aTPYJHEHUM.

Kano4yeBble cJI0 B a: NepeBOAYECKUE 3aTPyTHEHUS; S3bIK U KYJIbTYPA; ONb(MAKTOPHBIHI
OIIBIT; 3amax.

The olfactory field (smells) is a difficult object to study, because in most languages
of the world it is characterized using various stylistic means (comparisons, metonymies,
metaphors, etc.), which complicates translation not only with linguistic but also cultural
difficulties. This article compares examples of translations of the olfactory code with their
originals to search for techniques, patterns and difficulties.

Key words: translation difficulties; language and culture; olfactory experience; smell.

Cy1iecTByeT MHOKECTBO TEOPETHUECKUX MOAXO0B K MOHSTHIO MEPEBO/Ia, U3-
3a 4ero KpUTEPUHU XOPOIIIEro nepeBoaa 4yacto pa3msiBatorces [1; 2]. Ecte MHeHuUe,
yto «IlepeBog — He KOMUS OPUTHMHAIBHOTO TEKCTA; OH HE SIBISETCS, HE JOJIKEH
MpETEeHI0BaTh Ha TO, YTOOBI SBISATHCS TEM K€ TMPOU3BEICHHEM, HO C HHOMU
JIEKCUKOM» [3], MOCKOJIbKY OH SIBJISIETCS COBCEM MHBIM ITPOM3BecHUEM. B KOHTEKCTE
MPUBEIEHHOTO MHEHUSI MIEPEBOJI MPEJICTABIISIETCS HE UTOTOBBIM TEKCTOM, a MyTeM
K HEMY. 3/1eCh K€ POXKJIaeTCs UJes BO3MOXHOCTH MHOXKECTBA BapHalluil MepeBo-
JIOB OJTHOTO M TOTO K€ TEKCTAa.
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bonpmMHCTBO — MccnenoBaTenield  MPUACPKUBACTCS MEHEe paJuKalbHON
MO3UIMH, COTJIAIIAsCh JUIIb C TEM, YTO JIt0OOH MepeBo He sABIsAeTCS aOCOTIOTHOM
KOMUEH TEeKCTa OpHUTHHAJNA, IMOCKOJIbKY HEBO3MOXHO TMOJHOCTBIO MPEOI0JIETh
SA3BIKOBBIC, KYJIBTYpHbIE M JIpyrue ocoOeHHOCTH. OJIHaKO 3TO HE OTMEHSET
CTpEMJIEHHS K HauOoJiee MOJIHOMY BOCIPOM3BEICHUIO OpPUTHHANA. Y. DKO IpH
TOM 3aMedaeT, YTO JPYrod S3BIK CIIOCOOCH OTKPBHIBATh M HANEIATh TEKCT
OpUTMHAJIa CMBICJIAMH, KOTOPBIE TEKCTY UIYT TOJIBKO Ha MOJIb3Y [4].

Ceromast B paMkax (YHKIIMOHAILHO-KOMMYHHKATHBHOTO TIOIXOJA IO
yIauyHbIM TIEPEBOJIOM MOHUMAETCS TaKOW MEpeBOJ], KOTOPHIA MO CBOMM IparMa-
TUYECKUM (PYHKIUSM MaKCUMAIbHO MPUOIMKEH K OpUTUHATY [4].

OnbdakTopHas JieKcUKa (3amaxu) B JaHHOM Clydae MpPEeICTaBIIsIOT OCOObIN
WHTEpEC JJIA MEePEeBOTUECKUX 3aTPyIHEHUM, MOCKOJIbKY MEPIENTUBHBIN OJib(ak-
TOPHBIN OTBIT YPE3BHIYANHO CYOBEKTHBEH M BHICOKO AMOITMOHAJICH, YTO SBIISCTCS
MPUYHHON CIIO)KHOCTH €T0 TIepeladd KaK BHYTPH OIHOTO SI3BIKA, TaK M MEKIY
HOCUTCIISIMH DPa3HBIX SI3BIKOB. bojee TOro, u3-3a pasauYHBIX JTHMYHOCTHBIX
0COOEHHOCTEH, OBITOBBIX M KYJBTYPHBIX MPUBBIYCK OTHOIICHHE K Pa3IAYHBIM
3amaxaM B PasHbIX KyJIbTypax MCTOPUYECKH 3aKpENUIIOCh HEOJHOpOAHOE [5],
MO3TOMY MpU TEpeBoje OJb(GAKTOPHOTO OIbITa HE MOCIEAHIOI POJIb UTPaET
KyJIbTYpHBIN acnekT. To ecTh MepeBOAYUKY HE0OXOAMMO pa3paboTaTh METOJIbI
CMBICJIOBOM KOHBEPTAIIMU HE TOJHKO Ha SI3IKOBOM, HO U Ha KYJIbTYPHOM YPOBHSIX.

OTHOCHUTEIIBHO JICKCHYECKUX CIWHUIl TEPEBOMUECKHE 3aTPYAHEHHUS MOXKHO
pa3zIeIUTh HA HECKOJIBKO TPYIII:

1. Jlekcuyeckue €IWHMIIBI, MEPEBOA KOTOPHIX HE 3aTPyMHSET MOHMMAaHHE,
T.K. PEIUITUEHT TEPEBOJHOTO TEKCTa 3HAKOM C IMOHATHEM (3amax po3bl, 3amax
IbIMa U T.J1.).

2. Jlexkcuueckue eANHUIIBI, YKAa3bIBAIONIUE HA 0Jb(AKTOPHBINA OIBIT, KOTOPHIM
yuTaTeNbh HE 00J1a/1aeT, HO MO OTJEIBHBIM ACCOIUAIUSAM MOXKET «JIOTPEICTABUTHY
(3amax 3eMiu B OaHAHOBBIX POIIaX, 3arMax MajaeHOU MJIOTH).

3. OnbhakTopHBIE JTaKYHBI, JCKCHUECKUE SAMHUIILI TPEACTABISIONINAES OJTb(haK-
TOPHBIN OMBIT HE3HAKOMBINA JJISI KYJbTYpPHl PEIUIIMEHTA (3amaxX KaJOHIKH, 3armax
OupusiHa).

4. Meradopuyeckue 0OOpPOTHI, 3HAYEHUE KOTOPBIX CIIOXKHO MPEACTaBUThH
(3amax rpoma, MaxHyTh COJBIO U COJIHIIEM H T.1.).

B pamkax mganHoi paboThl Ha MaTepHayie HAIIMOHATHLHOTO KOPITyca PyCCKOTO
s3pika [6] w mpomsBenenus Y. b. JluBakapynu «llpunnecca crnenmit» ObuH
PacCMOTPEHBI TIPUMEPHI TTePeBOIa OJIb()AKTOPHON JIEKCUKH B PYCCKOM W aHTJIMMA-
CKOM s3bIkax. OTMETHM, YTO HMCCJICIOBAHWE IPOBEJACHO Ha TPHUMEpPax OTHOCS-
ITUXCSI K TPEThEeH M YETBEPTOM IpyIITaM, IMMOCKOJIbKY B TIEPBBIX JBYX HE BOSHHKACT
CJIOKHOCTEU MPU MEPEBOJIE.

[Tpu pabote ¢ 0ab(haKTOPHBIMH JITAKYHAMH TIPEAIIOIAraeTcs, 4To MepeBOIUNK
CTOJIKHETCSI C TpoOJieMOol mepefadyn OJIb(HaKTOPHOTO OIbITA, T.€. TOSBISIECTCS
mpoOjemMa: TMepeBOIUTh, Niefasi ONMMWCAHWEe MAaKCHUMAJbHO TOHSATHBIM IS YHTa-
TeJel, 0o ke OCTaBUTh HESCHOCTD.
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(1) Their aroma like the long curling notes of the shehnai, like the madol that
speeds up the blood with its wild beat. [7] ‘Ux apoMaT — KaK JIMHHbIC
NPOTSDKHBIC 3BYKH IIIEXHAsI, KAK HEMCTOBBIE PUTMBI MaioJibl . [8].

B nanHOM ciydae, Moap3ysch PUEMOM OTCTPAHEHHUsI, IEPEBOAYUK OCTABUII
AK30TUYECKHE HA3BAHUS: «IlI€XHail» (MO0 miaxHail) — MHAUNCKUI MY3bIKaJIbHBIN
MHCTPYMEHT U3 CeMeicTBa ro0os; U «Magam» (WM Maanai) — HemalbCKUn
HapOJHBIM MY3BbIKAJIIbHBIA MHCTpYMEHT. Ho mpu mepeBone onymieHo, 4ro mexHan
ABJISIETCA LIEPEMOHUAIBHBIM HMHCTPYMEHTOM. TO €CTh apomMaT HOCUT CHJIbHBIN,
MHTEHCUBHBIH, JaXX€ MPA3JHUYHbBIN XapaAKTED.

(2) They are serving their men biriyani fragrant with ghee, cool bowls
of raita, patra seasoned with fenugreek. [7] ‘OHu momaroT Ha CTOJ CBOMM
MY>XYMHAM OUPHSHHU, C apOMaTOM TOILIeHoro Macia’. [8]

B nanHoMm ciywae «OupusiHU» (WM OUpPBSIHH) — BTOpoe OO0 U3 puca U
creuuii, ¢ 1o6aBieHueM Msca, pblObl U T.1. EnBa n yenoBek, He MpoOOBaBIINiA
3TO 0070, MOMMeET ero BKyc. OJHAKO, U3 ONMHUCAHUS OTAEJIbHBIX MHIPEINEHTOB
YUTATENIb MOXKET XOTs Obl OT/IaJIEHHO TPEJICTaBUTh, UTO ATO TaKOE, B TO BPEMsI Kak
«OupusiHN» HEe HeceT adCONIOTHO HUKAKOM accoruanuu. Tem He MeHee, Mbl BUUM,
YTO MEPEBOAYMK KEPTBYET NMOHUMAHUEM, MPUOOpeTas CTUIMCTHYECKUI HajeT
DK30TUYHOCTHU U HEU3BEIAHHOCTH.

(3) whose mouths smell of my fenugreek, my elach, my peen paraag.

[7] ‘“ubm pTHI MaxHYT MOCH mamMOaToi, napuiei mpunpas’. [8]

«Fenugreek» mMeeT mepeBoj «MAKUTHUK CEHHOW», OJTHAKO, YTOOBI HE HAPY-
IaTh MPUHITUIT OTCTPAHEHHOCTH, MEPEBOAUYUK 3aMEHSET €T0 Ha «I1amMoOay», a BOT
KyJIbTYPHO Harpy>KeHHbIC CIIOKHBIC [T epeBoa «my elach, my peen paraag» 3a
CUET JIEKCUKO-CEMaHTUYECKON 3aMEHbI IPeo0pa3yeT B «IlapuIly MPUIPABY.

Yame Bcero osb(pakTOPHYIO JIEKCUKH, C KOTOPOH 4MTaTelb MOI HE BCTpe-
4aThCA B KU3HU, T.€. HE UMETh MEPLENTUBHOIO OMbITA, HO CJIBIIIATh HA3BAHUE WJTU
UMETh CMYTHBIE NIPEACTABICHUS, IEPEBOJAT JOCIOBHO:

(4) smelling the aroma from the opened tin of spiced and marinated mackerel.

‘U3 OTKpBITONM OAHKH MCXOAMII MIPSHBIN apoMaT MapuHOBAaHHON Makpenu’ .
(Ernest Hemingway. The Garden of Eden (1946-1961) | DpHecT XeMHHTY3H.
Paiickwuii can (I'. Becauna, 2019)).

He o6s13aTensHO mpoOOBaTh MApUHOBAHHYIO MaKpelib, JOCTATOYHO 3HATh, YTO
3TO BHUI PbIOBL. [Ipudem aBTOp He M30eraeT KOHKpPETU3AlMH, YTOObI HE JUIIUTh
TEKCT U3SIIHOCTH.

(5) The air fills with the clean, astringent fragrance of til seeds. [7] 'Bo3myx

MIOJIOH YKCTOTO, BSKYIIETO apoMaTa KyHKYTHBIX ceMsH . [8]

(6) I smell it plain, the sandalwood dust in his palm. [7] ‘moka He HauuHarO
SBCTBEHHO OLIyLIaTh 3alax IOPOIIKAa CaHJaJIOBOro JEpeBa Ha €ro Ja-
noun’. [8]

[lepeBoax HEKOTOPBHIX MeTa(OPHUYHBIX BBIPAKEHUH, HE HMMEIOMINX MPSMOTO
OTHOILIEHUSI K OjaroyxarouieMy OOBEKTY, CHJIBHO 3aBHCUT OT 3MOLIMOHAIBHOM
KOHHOTaluu. BakHO mOHMMAaTh, YTO HE BO BCEX KyJIbTypax 3HaueHue Oyner
OJIMHAKOBO.
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(7) 1t gives off the smell of thunder. [7] ‘Ot Hero ncxoaut 3amax rpoma’. [8]

B JaHHOM IIpUMCPC IICPCBOAYUK HUCIIOJIBb3YCT ILOCJIOBHLIﬁ ImepeBoa, MoCKOJIb-
Ky y 00€uX KyJbTyp TPOM acCOIMUPYETCS C HAJBHUTAIOIICHCS OMAaCHOCTBIO WIIU
HpO6JI€MaMI/I, YTO TAKKE BUJHO U3 KOHTCKCTA.

(8) Smelling of garlic pickle and too-large lunches. [7] ‘oT Hero maxher

YECHOYHBIM PAaCcCOJIOM M 3aTSHyBIIUMCSA 00eaoMm’. [8]

B JaHHOM CJIy4ac CJIOKHO IIOHATB, C Kakou KOHHOTaHI/Ief/'I BBICTYIIACT «3allaXx
3aTsHyBIIerocss ooena». Ecim ydecTh, 4TO B PYCCKON KyJIbType 3alax 4eCHOKa,
I/ICXOIUIHII/Iﬁ OT YCJIOBCKA, HOCHUT CKOpPCC OTPHUIATCIIBHYI0O KOHHOTAIHUIO, TO «3aTd-
HYBIIUHCS 00€1» TOXKE MPUOOPETET HETaTUBHBIN HaJIET.

C npyroil CTOpOHBI, UHTEPEC MPEACTABISIOT MEeTahOPUUIECKUE BHIPAKCHUS,
KOTOPLBIC 06YCJIOBJ16HI>I CKOpPCC HC KYJIbTYPHBIM ACIICKTOM, 4 aBTOPCKHUM!

(9) Fear rises from her, shimmering, like hear from cracked summer

pavement. [7] ‘OT Hee MOBESIIO CTPAXOM, TaK K€ IBCTBEHHO, KAK UCXOJIUT
’ap OT Harperoro jeroM acganbra’. [8]

(10) I say, tasting the long wingbeat sound of it in my mouth, smell of hot sky
rising and falling, dark wood in evening, bright eye, tailfeather formed
of charcoal and smoke. [7] ‘Ero 3amax —>kapkoe He0O, pacCBETHOE U
3aKaTHOE, TEMHBIA BEYEPHUM JIEC, APKUW B3TIISLA, ABIMYATO-YTOJBHOE
orepeHue, — u moaxoaut Tede!’ [8]

(11) What appealed to him about it was not so much its beauty as the air it
seemed to possess of belonging to an age quite different from the present
one. ‘Co0na3Huiia ero He CTOJIbKO KpacoTa Bellld, CKOJIbKO apoMaTt Beka,
coBceM He moxoxkero Ha HeiHemHwui . (George Orwell. Nineteen Eighty-
Four (1949) | xxopmx Opyami. 1984 (B. TNoasimies, 1989))

(12) A smell like burning metal rises from the tiny black letters. [7] ‘3amax
4Cro-T1o BpOJAC ropAamero Mertajuia moaHnuMacTCa OT KPOUICYHBIX YCPHBIX
OykoBok’. [8]

(13) Shatter of brown glass, fizz of foam, the fermented yellow odor of it
spreading over the street, turning the ground dark. [7] ‘Ockomaku
KOPHUYHCBOI'O CTCKJIa, IIHUIICHUC IICHBI, JKCJITas BJiara BIIMTBIBACTCSA B
3eMJTIO, 3a1ax OpPOKCHHMS IUIBIBET 110 yiuie’. [8]

CnoxHo ce0Oe MpeACTaBUTh BbIPAKEHHE «(PEPMEHTHUPOBAHHBIN KENTHIN
3ammax» B PYCCKOM MA3BIKC, W ICPCBOJYHUK HCIIOJIB3YCT IIPUEM JICKCHUYCCKOI'O
no0aBieHuUs, IPeodpa3ys aHTIIMICKOE MPEJI0KEHHE.

(14) B maruHe CTOSUT yCTOHUYMBBINA CyOTPONMMUYECKUN apoMaT KOHTpaOaH/IbI.
‘The air in the car was heavy with the persistent subtropical scent of
illegally transported fruit.” (®asuns Uckannep. Jomxuuku (1968) | Fazil
Iskander. Borrowers (Robert Daglish, K.M. Cook-Horujy, 1972-1989))

31ech TMEpPeBOAYMK, HAOOOpPOT, MpuOeraeT K KOHKPETHU3AIMH, PaCIIUpsIsL
3HAUYCHHUE JI0 «HEJIETAIbHO TpPaHCIOPTHpPYyeMbie (GPYKTh». Bo3MoOXHO, pacuer
ACJIaJICA Ha TO, 4TO <<Cy6Tp0HI/I‘-IeCKI/If/'I apomar KOHTpa6aHI[LI>> JOJI’KCH HABCCTHU Ha

«PpPyKTHD».
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Takke KaxeTcsi CTPaHHOM TMOMNBITKA MMOA00pa HENPUBBIYHOW I pycC-
CKOSI3BIYHOTO YMTATelNs CHEUaTIbHOW JIEKCHKHU ISl XYJ0’KECTBEHHOTO IPOU3BE-
JICHUSL:

(15) he felt the grapefruit fragrance of her neck. ‘om mouyBcTBOBaI
nomruiuMycoBbiii apomar ee men’. (Vladimir Nabokov. Pnin (1957) |
Bnagumup Habokos. [Taun (I'. bapadrapno, Bepa Ha6okosa, 1983))

OTnenbHO XOTENI0Ch OBl OTMETUTH HEOOBIYHOE OMUCAHKUE MO0 HEMPUBBIYHYIO
COUYETaEMOCTh CJIOB.

(16) Garment factories smelling of starch and sweat and immigration raids.

[7] ‘®abOpuku omexbl, pacnpoCTpaHSIOIIME 3armax Kpaxmaia, 1moTa |
OexeHieB’. [8]

(17) Their thoughts give off the smell of parched earth in a year of failed
monsoons. [7] ‘IX MbICIM OTHAIOT 3aIllaxOM ONAJICHHOW 3€MJIM, KOTra
700 He ObLT0 Moxaei’. [8]

N3 paccMOTpEeHHBIX MPUMEPOB BUHO, YTO MEPEBOJ OJb(PAKTOPHON JTEKCUKU
SBJIIETCSl CJIOKHOM 3ajiadeil, TMOCKOJIbKY TPYAHO BOCCO3/aTh HEOOXO0IUMOE
onuvcanve 0e3 o0JajaHMsl OMBITOM BOCHPUATHS KOHKpPETHOro 3amaxa. OObIYHO
NEPEeBOUMKH TPHUOETa0T K JOCIOBHOMY TIEpPEBOJy, YTO B CBOIO OYepe/b,
OMUPAsICh Ha MPUHIIUN OTCTPAHCHUS, HAJIENSIET TEKCT AK30TUYHOCTHIO U MPUBHO-
CUT KYJbTYPHO-HAIlMOHAIBHBIA KOJOPUT. TakuMm 00pa3oM BHUIHO, YTO OJb(hak-
TOpHasl JICKCUKA MPEKPACHO BBIMOJHACT (DYHKIMIO OTCTPAHCHMS, a TaKKe
nepeaadyn CyObEeKTHUBHOTO, aBTOPCKOro Bocrpusitus mupa. C Ipyroil CTOpPOHBI,
JIAHHBIA TIOJXOJ UMEET OIMAaCHOCTh B BHJI€ KOHHOTATHUBHOTO M aCCOLIMATUBHOIO
CUMTHIBaHMS HMH(pOpManuu. 3amaxu, KaKk HW3BECTHO, MUMEIOT TECHYI CBS3b C
SMOIMSAMU W KYJbTYpPHBIM acnekToM. He Tepser nu 4yuTaTeiab NpU TaKoOM
OTCTPAHEHUU YaCTh HAJIO)KEHHOTO Ha TEKCT CMbICHA?

C npyroii CTOpPOHBI, OJb()AKTOPHBIE OMUCAHUS MOTYT OBITh CJIOKHBIMU H
MOPOM JTaXKe UYKJIBIMU JIJIsI PEIUNIUCHTA TOU K€ KYJIbTYPHI.

(18) nocenox nycmen, 020podvl 3aNOAHANUCH, CIOGHO dCUMENU, UYECMEBYS]
3anax MamKoeoll conapku, 3anax éouinvl u 6eow. ‘the village was emptying,
the garden plots filling up, as if the residents had smelled the diesel fuel of
the tanks, the smell of war and disaster’. (Cepreii Jle6enes. Ilpemen
3abBenus (2010) | Sergei Lebedev. Oblivion (Antonina W. Bouis, 2016))

(19) mam o3nukan 3anax okaiuHvl OM Ymr02d, 8 KOMOPbIli NOOCHINANU Yeis
U3 neuu, 3anaxu NPoCcmMo20 Mbvlid, pPeOPUCMOl CMUPATbHOU OO0CKU,
npomouHoll 6006l u oepessnnoco eanvka. ‘there was the smell that a hot
iron gives off when it's filled with coal, the smell of plain soap, the ribbed
washboard, running water and wooden mangle’. (Cepreii Jieoenes. [Ipenen
3aoBenus (2010) | Sergei Lebedev. Oblivion (Antonina W. Bouis, 2016))

W3 BbIIE TIPUBEICHHBIX IMPUMEPOB BHUIHO, UTO AHIJIO-TOBOPSIIUE Iepe-
BOJUMKH TaK)K€ CTPEMSITCS KaK MOXKHO TOYHEE MepelaTh JPYTryr KyIbTypy, HE
n30erasi KOHKpETHKU. Bce 3To Mo3BOIsSET NMPEANoN0KUTh, UTO IIEHHOCTh OJib(ak-
TOPHOTO KOJIa B XY/J0KECTBEHHOM MPOU3BEJICHUE 3aKII0YAETCS HE B 3HAHUU WIIU
CIIOCOOHOCTH TMPEJCTaBUTh KOHKPETHBIA apomaT, a B BO3MOXHOCTH BBbI30Ba
accolraluil 1 BO3/IEHCTBUE HAa CUITy BOOOPaKEHUSI YUTATE.
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OcHoBHas 3ajaya IEpPEBOAYHMKA —HE IPOCTO IOIPY3UTHCS B KYJIbTYpPHBIN

KOHTEKCT, HO TIOCTapaThCsi AaCCOLMATUBHBIM IIyTEM «IOYYBCTBOBAThY 3amax,
YTOOBI MIOTOM MPU MOMOIIU CPEJICTB BHIPA3UTEIHLHOCTH CBOETO SI3bIKA «BOCHPOU3-
BECTHU» apomaTt B TekcTte. J[Jis 3Toro mpu nepeBojie yalie OTIaeTcs MpearnoYTeHe
KOHKPETHU3allu1, JTOCJIOBHOMY TMEPEBOJy B CilydasX OTCYTCTBHUSI 3KBHBAJIECHTOB.
[Ipy HaMMYUU HECKOJIbKUX BApUAHTOB MEPEBOJIA, MPEANOUYTEHUE OTIAETCS TOMY,
KOTOpBIN HanboJiee MOJTHO BOCCO3AACT M IMEpEeAacT HE3HAKOMYIO KYJIbTYpy WIH
3IOXY.
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