JI. 1. Tpubuc, B. B. Jlonarbko
O MOMEHTAX HEOIIPEAEJIEHHOCTH I1P1 BOCITPUATUN PEUN

SI3bIK HE SBIETCA NMPSIMBIM OTPAKEHUEM BHESI3BIKOBOW JEUCTBUTEIBHOCTH,
CUCTEMON TPSAMBIX 0003HAYECHUH OOBEKTHBHOIO COJCPKaHUS COOOIICHUH,
MOCKOJIbKY HEOJJHO3HAYHOCTh (POPMATLHBIX CTPYKTYP SI3bIKA MPETSTCTBYET OJHO-
3HAYHOM CBSI3M MEXKIY COJIEPKAHUEM MBICIU U SI3bIKOBOM (POPMOU €€ BBhIpaKeHHS
U BBI3BIBACT PACXOXKICHUE MEXKITY OOBEKTUBHBIM COJIEPKAHUEM U €r0 PEUYEBHIM
BeipakenueM (I1. . Tansnepun, 1976). Kak 3amerun B. H. Komuccapos (1971),
MIPU BOCIIPUSTUM PEUYHU YEJIOBEKY MHOT/Ia MPUXOJUTCS JTOBOJbCTBOBATHCS «BEChMa
CMYTHBIM TMOHMMaHUEM OTACIBHBIX AJIEMEHTOB TeKCTa». McciaeqoBaTenu KOMMY-
HUKATUBHBIX CHCTEM OTMEYAIOT, YTO MH(POPMALMOHHBIN 3(DPeKT, 3armiaHupoBaH-
HBII OTIPaBUTEJIEM COOOILEHUS, HETIOCPEACTBEHHO M B MOJHOM OOBEME BPSJ JIU
noctuxuM (A. JI. Ypeyna, 1971). B pedeBoit nedarenbHOCTH, KaK MOJaraloT JIMHT-
BHUCTBI, BEJIMYMHA CMBICJIOBOM OMNPEIENIEHHOCTH BOCHPUATHS KOMMYHUKAHTOB
B Pa3JIMUHBIX YCIOBUSAX BapbUPYET B 3HAUUTEIBHBIX mpeaenax (A. A. Ilomukapnos,
1986).

B KOrHUTHBHON NCUXOJIOTMU HEOMPENIEIEHHOCTh BOCHPUATHUS («IEPLIENTUB-
Hasi HEOTPEACICHHOCThY, «HEOMPEACICHHOCTh 00BEKTOB BOCIIPUSATHUSY, «HEOMPe-
JIEJICHHAs CUTYyallUs», «COCTOSIHUE HEOMPEAECICHHOCTH ) UCCIEAYETCSI B TEPMUHAX
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KaTeropu3aluu — CIOCOOHOCTH YeJNIOBEKa COOTHOCUTH BOCIPHUHUMAEMOE C COOT-
BeTCTBYyIOIIEH cuctemoi kareropuit (k. bpynep, 1977). HeroroBHOCTh K BOC-
NPUATHIO OOHAPYKUBAETCS B CUTYyaIUsX, KOT/Ia YEJIOBEK MCIOJb3YeT HEaJleKBaT-
HbI€ KaTeropuu il UACHTU(GUKAIMKY JTUO0 KOr/ia caM 00BEKT 00JIa1aeT CIUIIKOM
HEONPEACICHHBIMU, «Pa3MbITBIMUY» I'PaHULIAMU. Pa3BrBas 3TU MOJOKEHHUS, YUCHUK
JI. C. Beirorckoro [Ix. BpyHep oTMeuan, 4TO COCTOSSHHE HEOIPEIEICHHOCTH,
OTpa)arolee TPYIHOCTH YCBOCHUS COCEACTBYIOIIMX KaTEropui, OOBACHSIETCS
CTPEMJIEHMEM K HOPMAJIM3ALMKA B HANPABJICHUU K LIEHTPY KaTEroOpuH, a Helpa-
BUJIbHOE BOCIIPUATHE CBSA3aHO CO CKIIOHHOCTBHIO BOCIIPUHHUMATH OOBEKT B Hanbosee
JOCTYTHBIX KaTeropusix. ITO OJIOKUPYET CIOCOOHOCTh UCIOIB30BaTh UHBIEC, MEHEE
AocTymnHble Kareropu. OmmnboyHOE BOCIIPUSITHE MAIOBEPOSATHBIX COOBITHIA B TEP-
MHHaX BBICOKOBEpOSATHBIX Kareropui [[x. bpyHep Ha3Banm «nepuentuBHOM Ompo-
METYUBOCTHIOY.

HUcxonst w3 yHUBEPCAIBbHOCTH JAHHBIX XAPAKTEPUCTUK BOCIPUATHS, MBI
CEJIaJIv MOTBITKY PACCMOTPETH, B KAKOM MEPE UX MOXKHO MCIOJIb30BATh B JINHIBU-
cTudeckom aHanmze. Paccmorpum pparmenTst u3 npo3sl A. Kpuctu.

Emily Arundell was well over seventy, the last of a family of five, and she had
been known to be in delicate health for many years and had indeed nearly died
of a similar attack to the one that killed her some eighteen months before
(A. Christie, 1984).

AJnekBaTHOE MOHMMAHUE JIAaHHOTO BBICKA3bIBaHUSI HEBO3MOXKHO 0€3 MpaBUIIb-
HOT'O CMBICJIOBOTO YJICHEHMS OIPEACIUTENBHBIX MPUAATOUYHBIX MPEIIOKEHUN.
HeBHUMaTeNnbHOE MPOUYTEHHE MOXKET COOTHECTH a/IBEpOMaIbHYIO TpyNIy C TIJia-
room «Killed», dro coszmaer aOCypmHBIi CMBICH. DTO BBIHYKIAACT YHTATEIS
BEPHYTHCSI K Hadally KOHTEKCTA M ONPENENIUTh aJACKBATHOE MECTO CMBICIOBOU
rpanunbl. [Ipy Hammumu cmbicioBoi rpanuibl nocie «killed her» uurarens
CMOXET COOTHECTH ajBepOMalibHYIO TPYIINY C riiarojbHoi dopmoit «had diedy.
Takum 00pa3om, JTHUIICHHBIA (OHETUYSCKOW MOICPKKH, MUCbMEHHBIM TEKCT JIJIS
MPOSICHEHUST JAHHOTO JIEKCUKO-TPAaMMAaTHYE€CKOTO KOHTEKCTa TpeOyeT OT pelu-
MMEHTa HEOOXOJUMOCTH TMPOU3BOAUTH IOUCK aJEKBATHOTO KaTEropHUaIbHOTO
npu3Haka. B momoOHbIX ciyuasx, yrouHsui Jx. bpyHep, Bocmpusitue Heompe-
JICTICHHBIX CHUTYalluii OMUpaeTcss Ha mepe0op MPU3HAKOB MPU OTHOCHUTEIILHOMN
HEONPEICTICHHOCTH U U30UpaTENbHBIA TOUCK MOJATBEPKAAONINX MPU3HAKOB MPHU
YaCTUYHOM ONPEIEIICHHOCTH.

Bocrnpusitue pedeBbIX COOOIIEHHA BKIOYAET MPOLECC BEPOSITHOCTHOTO
MIPOTHO3UPOBAHUS, KOTOPBIA XapaKTepU3yeTCs pa3HOU TIyOMHOW M YPOBHEM Kak
OTHOCHUTENIBHO XOJAa PAa3BUTHUS MBICIHM, TaK U OTHOCUTEIBHO MOSIBJIEHUSA CIIOBA,
HanOoJiee BeposTHOTO Ji1s taHHoro KoHTekcTa (b. I'. Memepsikos, B. I1. 3undenko,
2009). PaccMOTpuM CleyIOMIUM TEKCTOBOM (PparMeHT.

“l live in St. Mary Mead, the house beyond the Vicarage. My name is
Marple .

“Well, I never!” exclaimed Heather. “So you're Miss Marple. I've heard
about you. You 're the one who does all the murders”.

“Heather! What do you — ”
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“Oh, you know what I mean. Not actually do murders — find out about them.
That’s right, isn’tit?”

Miss Marple murmured modestly that she had been mixed up in murders once
or twice. (A. Christie, 1990)

B pganHoMm »smnm3ode aapecatoM coBeplieHa OMMOKa B BEPOSITHOCTHOM
IIPOTHO3HPOBAHUK 3HAYCHHUs cioBocodeTaHust «do murdersy, KoTopoe OTIIpaBH-
TEJIEM HCMOJIb30BaJIOCh B 3HAYEHHUM ‘paccieioBaTh’, a HE ‘coBepiiarh’. ITO
CIIy4aill «MepIenTUBHON OMPOMETUYUBOCTH», MOCKOJIBKY «MaJlOBEPOSITHOE COOBI-
tue» (ynorpebiieHne) ObUIO BOCHPHUHSTO B TEPMHUHAX «BBICOKOBEPOSITHOM Kate-
ropum» ([x. bpynep, 1977).

OOycnoBIMBasICh CUCTEMOM S3bIKa, BOCHPHUSITHE PEUYM 3aBUCHUT TaKXKE OT
XapakKTepa PEeUueBOr0 COOOIIECHUS — CMBICIOBON CTPYKTYpHI, JUIMHBI M TIIYOWHBI
MPEeIOKEHUH, KOMMYHUKATUBHOM HachIlieHHOCTH peun U T.1. (b. I'. Memepskos,
B. I1. 3unuenko, 2009). [Ipu BocnpuaTHH JTEKCEMBI C YETKO CTPYKTYPHUPOBAHHBIM
3HAYE€HUEM MPOTUBOIMOCTABIISAIOTCA JiekceMaM ¢ AuGGy3HBIM 3HAYCHUEM, KOTOPbIE
00JIaJ]al0T CEeMAHTHUYECKOW HEOMPENEICHHOCThIO. Takue eAMHUIBI paccMaTpu-
BAIOTCA KaK HOCUTEJIM UHTYUTUBHBIX 3HAHUU, MOJTBEPKIAIOIINX HAJTUYUE Y YENO-
BEKa CIOCOOHOCTH K CBEepHYThIM YyMo3zakiwodeHussMm (JI. B. Bmacosa, 2019).
Cemantuueckas qud@dy3HOCTb MOHUMAETCS KaK HEJOOIPEACIEHHOCTh COAepIKa-
HUS SI3bIKOBBIX 3HAKOB W WX KaTEropuil B CEMAaHTHUYECKOM CHCTEME SI3bIKa.
B pedeBoit kommyHukanuu quhy3HOCTh MPOSIBISETCS B TOM, UTO TPAHUIA MEKTY
3HaUEHUAMH 4acTo okaszbiBaeTcsi pasmbiTor (. H. lImenes, 2019). B numxecie-
JYIOIIEM KOHTEKCTE HEJOTIOHUMAaHNE MapTHEPOB BOSHUKAET BCIICICTBUE CEMAHTHU-
yecKkoi UG Gy3HOCTH KIIOUYEBOTO ciioBa «funnyy.

“You know,” said Gladys, “I've been thinking. | was up at the Hall that
day, helping. I was quite close to them at the time.”

“When Heather died?”

“No, when she spilt the cocktail. All down her dress... And it was funny.”

“What was funny?”

“l didn't think anything of it at the time. But it does seem funny when
| think it over.”

Cherry looked at her expectantly. She accepted the adjective ‘funny' in the
sense that it was meant. It was not intended humorously.

“For goodness' sake, what was funny?”” she demanded.

“I'm almost sure she did it on purpose. ”

“Spilt the cocktail on purpose? ”

“Yes.” (A. Christie, 1990)

HenoomnpenenenHocts 3HaueHHUs ciioBa «funny» mpuBOIUT K TepBOHAYAIb-
HOMY BOCIPHSTHIO €r0 B IEHTPAJbHOM 3HAYCHHH «amusSing» ¢ IMOCIeIyIOIUM
YTOUHEHUEM B MOJIb3y 3HA4YEHUs «Strange», COOTBETCTBYIOLIETO TEMATUYECKOM
HaIpPaBJICHHOCTH pa3roBopa. B TepMuHaX KaTeropuaibHOCTH BOCIPUSATHS HEOMpe-
JIEJIEHHOCTh «COCEJICTBYIOIIMX KAaTErOpHil» CBsi3aHa CO CTPEMJICHHEM K HOpMaJH-
3allMu B HAMpaBJICHUU K IeHTpy Kateropuu (Ix. bpynep, 1977).
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PaccmarprBaembie CHHTaKTUKO-KOMITO3WIIMOHHBIE €IWHUIIBI TEKCTa SIBJIS-
10TCsl «ab3aHbpIiMu TeMaTtuueckumu rpynnamu» (H. B. Huxkudoposa, 1983). Onu
COCTOAT M3 HECKOJIbKMX a03alleB, XapaKTepU3ylTCs OO0IIeH TeMO#, peKyppeHT-
HOCTBIO KJIIOYEBBIX CJIOB, UCIOJIb30BAHUEM TEMATHYECKU CBSI3AHHBIX CJIOB, COOT-
HECEHHOCTBhIO C OJHUMHU U TEMH XK€ NpeIMETaMH, CBOMCTBAMHU U COOBITUAMHU
peanbHolt aeiictButenbHocTH (H. M. Pasunkuna, 1989). KiroueBbie ciioBa
a03aIHO-TeMAaTUYECKUX TPYII SBISIOTCS TEMOOIPEACISIIONIMMHI  SI3bIKOBBIMU
eAVMHUIIAMU; OHU (OPMHUPYIOT UYETKHE TPAHUIIBI CEMAHTHKO-TIParMaTu4ecKon
YCTaHOBKM HMH(POPMAIUA M TOJACPKUBAIOT HHTEPEC KOMMYHHKAHTOB K TEMe
pedeBoro B3ammojelcTBusa. VccnemoBarenn oco00 MOAYEPKUBAIOT 3HAYMMOCTH
oOpaTHOM cBsI3U B TeMO0OOpa3oBaHU. OpUEHTHPYSICh HA TAPTHEPA KOMMYHUKALIUH
aBTOP TEKCTa MPHU OTOOPE SI3BIKOBBIX CPEACTB JOIMYCKACT CMBICIOBBIC CKBAKUHEI,
Mpeanoaras, 4ro IMapTHEP CMOXKET WX BOCCTAaHOBUTH. [Ipm 3TOoM BenmnumHa
CKB)XHOCTH 3aBHCHUT OT CTEIEHHM B3auMomnoHuMaHus nmaptHepoB (A. 1. HoBukos,
I'. JI. Yuctakona, 1980).

B HwmxkecnenyromnemM TEKCTOBOM (PparMeHTE OTCYTCTBYET IOJHOE B3aMMO-
MMOHUMAHUE TAPTHEPOB BCIEACTBUE PACXOXKJEHUS JIMYHBIX TE3aypyCOB OTHO-
CUTEJbHO KIIOYeBOro cjoBa «atmosphere». CobecemHuK aBTOpa, HE BIIOJHE
MOHUMAsl peaiu3yeMoe 3HauyeHue, MPOU3BOJUT “U30MpaTENbHBIA MOUCK TMOJ-
TBEPKJIAFOITUX MPU3HAKOB MIPH YacTU4IHOM onpenenennoctu’ (Ix. bpynep, 1977).
Opnako pe3yapTaT HE YCTpPaWBaeT aBTOpPA, KOTOPHIA KOMMEHTHPYET CHTYAIlHIO
J0CTaTOYHO UPOHUYIHO.

“The house,” I said, “has a very soothing atmosphere.’

Mr. Pye darted a quick glance at me.

“Really? You feel that? Now, that’s very interesting. I wondered, you know.
Yes, I wondered.”

“What do you mean, Mr. Pye?” asked Joanna.

“Nothing, nothing. One wondered, that is all. 1 do believe in atmosphere.
People’s thoughts and feelings. They give their impression to the walls and the
furniture.”

| did not speak for a moment or two. | was looking around me and wondering
how | would describe the atmosphere of Prior’s Lodge. It seemed to me that
the curious thing was that it hadn’t any atmosphere! That was really very
remarkable. (A. Christie, 1984)

B ycTHO# peun ab3amHO-TEMaTHYECKHE TPYIIBI XapaKTePU3YIOTCS OCOOBIM
XapaKTEpOM MPOCOANYECKON (TOHAJIBHOW W PUTMHUYECKOW) OpraHu3aluu, Oasu-
PYIOLIEHCA Ha AaKIEHTHOM BBIJIECJIECHHOCTU KIFOYEBBIX CJIOB. B Havane anamu-
3UpyeMOM TPYMIbl KIIOYEBOES CIOBO atmosphere mosiydaeT siaepHOE yaapeHHe
C BBICOKHAM / CPETHUM HHCXOMSIIUM TOHOM. DTO TEMOOMPEIACIISIONIee CIOBO
UCIIONIB3YETCs Jayiee i WHPOPMAIMOHHOTO Pa3BEPTHIBAHUS TEKCTA; MPU ITOM
OHO TepseT sipepHoe yaapenue. [Ipoucxomut Tpanchopmals B HEIEPHOE TOJI-
HOE CTAaTUYECKOe WJIM YacTUYHOE yaapeHue. HesmepHoe mosHOE yaapeHHue KITto-
YEBOTO CJIOBA CMEHSETCS YaCTMYHBIM, TaK KaK B TMPEA- U MOCTHO3UIIMUA K HEMY
HaxoauTcs Oojiee 3HauuMMas Jiekcuueckas enuuuna (believe;, Prior’s Lodge).

b
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3aBepiaroriee ynorpebdieHue ciioBa atmosphere (MHGpOPMAIIMOHHBIA HTOT) MOXKET
OBITh OTMEUEHO SJEPHBIM YJAPEHUEM U BBICOKUM / CPEAHUM HUCXOJSIIMM TOHOM.
B paccmarpuBaemoii a03aliHO-TEMAaTUYECKON TpyIIie aKIEHTHOE BapbUpPOBAaHUE
KJIFOYEBOTO CJioBa (HapsIy ¢ TOHaJIBHBIM) oOecreunuBaeT auddepeHIInamnio
CEMaHTHYECKOTO Beca «atmosphere» B pas3iMuUHBIX y4acTKax pa3roBOpa M YMCHb-
H1aeT HeomnpeneaeHHOoCTh BocnpusTus. [llkana akiieHTHOro BapbHpOBaHUA (sep-
HOE — HESAJIEPHOE — YACTUYHOE YAAPEHUE) OTPAXKAET «IJIaBHbIE U MOAYUHEHHbIE
CMBICIIOBBIE OIOpPHBIE IYyHKTHI pedeBoil kKoMMyHukauuw» (JI. B. PonHsHckas,
2019).

B oriauume OT yCTHOM peYd NUCBMEHHBIM S3BIK CO3HACT BO3MOXKHOCTH
CUTyalldd, KOTJa TMpOIeCC PEYd OTOpPBAaH OT HEMOCPEICTBEHHOTO KOHTEKCTa
(JI. C. Berrorckuii, 1956). B cnyyasx «mepUenTUBHOM HEONPEAECICHHOCTI
PELMIUEHT MPOU3BOJIUT MOUCK CPEeNr MPU3HAKOB, MPEACTABISIONINX CYIIECTBEH-
HYIO U HaJIe)KHYI0 HH(OPMALIMIO; CYIIECTBEHHYIO, HO HEHAIeKHY0; HECYIIECTBEH-
Hyto uHpopmamuio (Ix. bpynep, 1977). He3zaBucumo OT BuJa pedd MPOIIECC
BOCHPUATUS — MOHUMAHUS HE MEHEE aKTHBEH, 4YeM Ipolecc (pOpMUPOBaHUS
MBICIIU-BBICKa3bIBaHMsl. BocrpusaTre-moHMMaHue OTpa)KaeT TBOPUECKHUM XapakTep
BOCCO3/1aHUs1 MBICIIU MIAPTHEPA [0 KOMMYHHUKAIIMU B ONIOPE HA CBOE «3HAHUE SI3bIKA
u cBoit muuHbIi onbIT» (C. 1. Kanenscon, 1972).
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