H. II. llerpamkesuy, /l. I1I. EBcTpaTunk

OYHKIIMOHNPOBAHUE MHOXXECTBEHHOM TEMBI ITPEJIJIOXKEHM S
B AHI'JTMUCKOM ITYBJIIMIUCTUYECKOM TEKCTE

Kak u3BecTHO, MyONMMIMCTUYECKUN CTHIIb XapaKTEPU3YeTCs BBIOJHEHHEM
JIByX OCHOBHBIX (YHKIUH: WH(GOPMALMOHHON M BO3AECUCTBYIOLIEH, YTO Mpea-
noJjlaraeT oOpraHu3aluio cooOuieHus: HaubOosee 3ddexTuBHBIM 00pazoM. Kax
MOKa3aJl Halll aHalu3, MNYOIMIHUCTUYECKUE CTaThU OTIMYAIOTCA Pa3JIMYHBIMU
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BapHUALMSIMU MMOCTPOCHHUS MPEIJIOKEHHUS U OPTaHU3alUUA TEMbI, BO MHOTHX CIIy4asx
sBisitoniericss MHoxecTBeHHOM. CommacHo M. A K. Xamnuaero, TeMa npeajioKeHus
(nmepBasi, UCXo/lHAsE YaCTh COOOIIEHUS, MPEANICCTBYIONIAs PEME) MOXKET COCTOSITh
U3 HECKOJIbKUX YacTei, BHIMOIHSIOMUX (PYHKIIMH, CBOUCTBEHHBIC SI3BIKY B IIEJIOM.
QOyHKIMSA OTPaKEHUs IEUCTBUTEIBHOCTH IMPUCYIIAa TaK HA3bIBAEMOW CMBICIOBOM
TE€Me, CIOCOOHOW BBIMOJIHATH JIOOYI0O CEMAaHTHYECKYIO poJib (MpoIlecc, MapTu-
IIUTIAHT, OOCTOSITENIbCTBO).

Kax npaBuiio, cMbIcIOBast TeMa 00513aTe€IbHO IPUCYTCTBYET B MPEJIOKECHUU:

(1) Eitzgerald began trying to write for the movies as early as 1922 — tema
Fitzgerald BripaskaeT areHc MaTepraibHOTO MPOIIecca).

MexnuyHocTHas (MHTEpIEpCOHAIbHAS) TEMA BBIMOIHSAET KOMMYHUKATUBHYIO
(GYHKITMIO B3aUMOJICUCTBHS C PEIUITMEHTOM COOOIIeHUs B (opMe yTBEPKICHUS,
BOIIPOCA, KOMaHJbl U T. . E€ KOMIOHEHTHI MOTYT BBIPAXKaTh CYXIEHUE TOBO-
PAIETO/MUIITYIIET0 O COAEPNKAHUU COOOIICHHUS WJIM OTHOIIEHHWE K HEMY, MHBIMU
CJIOBaMH, OHU OPUEHTUPYIOT CIyIIATeNsi Ha COOOIEHNe, YKa3bIBas TOUKY 3pPCHUS,
C KOTOPOH CJIeyeT paccMaTpuBaTh HH(POPMAITUIO, COACPIKAIIYIOCS B TIPEIOKEHUU:

(2) Fitzgerald, to put it mildly, did not impress the studio bosses.

(3) Strictly speaking, ke didn t own the papers.

Kpome TOro, BhICKa3bIBaHHs CBSI3aHBI B COOOIIEHUH OCOOBIMHU BJIEMEHTaMU
(TeKCTyalbHBIMM TEMaMH), KOTOpbIe OOECIEYMBAET IOCTPOCHHUE COOOIICHUS
B paMKaX CUTYaTUBHOTO U SI3IKOBOTO KOHTEKCTOBR:

(4) Mankiewicz, however, remained unimpressed, and decided to take a hand.

Takum oOpa3oM, TeMaThyeckas 4YacThb MPEJIOKEHUS MOXKET COJEepPHKaTh,
KpOME€ CMBICIIOBOM TEMBbI, BBIMOJHSIONICH B MPENJIOKCHUU OINPEIACICHHYIO0 CHH-
TaKCUYECKYI0 (YHKIIMIO, €Ille JIBa BUJA AJIEMEHTOB, HE SIBJISIIOLIMXCS YJICHAMU
JTAHHOTO TIPEMJIOKEHUsI, HO (YHKIMOHUPYIOUIMX HA YPOBHE TEKCTAa — MEXJIUY-
HOCTHYIO M TEKCTyaJIbHYIO T€MbI. DTOT KOMIUIEKC W3 ABYX WJIU TPEX TEM Pa3HOIO
BHJIa 00pa3yeT Tak Ha3bIBAEMYIO MHOXXECTBEHHYIO TeMy. Hampumep, B mpenmsio-
xenuu (5) but Fitzgerald was certainly the first American novelist to take the
movies seriously TeMaTnueckas 4acTh BKJIFOUACT CTPYKTYPHBINH KOMIIOHEHT TEKCTY-
aNbHOM TeMbI coro3 but, cMbIcaOBYIO TeMy momnexainee Fitzgerald u MmomanbHbIH
KOMIIOHET MEKJIUYHOCTHOM Tembl certainly. TunuuHbIM, OJHAKO, SBISETCS COYe-
TaHUE JBYX THUIIOB TEMbl — CMBICJIOBOM W MEXJIMYHOCTHOU (mpumep 6) wim
CMBICIIOBOI M TEKCTyaJlbHOW (mpumep 7), MpH 3TOM BO3MOXKEH BapUaTHUBHBIN
MOPSZOK UX clieqoBaHusl. [IpeuMyIiecTBEHHO CMBICTIOBAsl TeMa CIEAYeT 3a TEKCTY-
aJIbHBIMU U/WJIA MEXJIMYHOCTHBIMU:

(6) Naturally, he became emotionally invested in the work;

(7) But, then again, his timing was sometimes off.

B 00oux BbICKa3bIBaHUSX TEPBBIMU CIEAYIOT MEXKIWYHOCTHAs MOJAAJIbHAs
tema Naturally (mpumep 6) 1 1Ba KOMIIOHEHTa TEKCTyaIbHON TeMbI — CO03 But u
BpeMEHHOW KOHBIOHKT then again (mpumep 7), ¥ TOJBKO BCIEA 3a HUMH IOSIB-
JSIFOTCS cMBICTIOBBIC TeMbl he u his timing. Ho B Hamiem Matepualie BCTPETHIIUCH
MPEAJIOKEHUS, B KOTOPBIX CMBICIIOBAsI TEMA 3aHUMAET MEPBYIO MOZUIIUIO:

(8) Fitzgerald was, in fact, living at the Garden of Allah;
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(9) Dixon s case, however, rests entirely on “Infidelity” ...

OtmeTuM, 4YTO B 000MX MpUMEpPAX TEKCTyalbHble TEeMbl (MOJAJIBbHBIN
IU3bIOHKT 1N fact u mornueckuii KOHBIOHKT NOWeEVer yeTko pasjiessioT TeMaTu-
YEeCKyI0 M PEMaTHYECKyI0 4acTu mpeiokeHus). WHorma, B ciiydae 3JUTMIICHCA,
CMBICJIOBAsi TEMa MOXKET BOOOIIIE OIMyCKaThCs, Kak, HapumMep, B ipeaioxennu (10)
... he forgot that what he was building didn't belong to him, and, consequently,
felt dismayed at its destruction.

B Tekcrax myOnMMIIMCTAYECKOTO CTHIISI PACIIPOCTPAHEHBI TEMBI, COJEpKAIINE
anBepOnaIbHbIl KOMIIOHEHT, 0003HAYAIOUIMI pPa3INYHbIE CHUTYaTUBHBIE OOCTOS-
tenbeTBa. Hanpumep,

(11) Born on September 24, 1896, in St. Paul, Minnesota, he entered
Princeton University in 1913 (o0cTosiTenbcTBa BpeMEHU U MECTA);

(12) Given a break I can make them double this contract in less than two
years (00CTOSITEIHCTBO YCIOBHS);

(13) Despite his previous experiences, Fitzgerald still felt there must be
a trick to writing a good screenplay (06¢cTosTeNbCTBO YCTYIKH) U JIP.

Takue TeMbl TakKe MOTYT COYETAThCSl C MEXIMYHOCTHBIMU U TEKCTYaJIbHBIMU
TEMaMHU:

(14) And then, like Byron, nearly a century earlier, he awakened one morning
to find himself famous (koHBIOHKT, 0OCTOSITEILCTBA CPABHEHUS K BPEMEHH ),

(15) By 1937, however, adrift and miserable, he was desperate to return
(00CTOSATETHLCTBO BpEMEHU, KOHBIOHKT, OOCTOSITENILCTBO MMPUYNHBI);

(16) Unfortunately, on the research trip East, Schulberg brought along
two bottles of Mumm?’s for the flight (MoJanbHBIH TU3BIOHKT, OOCTOSTEIHLCTBO
BPEMEHU).

@poHTUPOBAHHBIE (BHIHECEHHbIE B HAYAJBHYIO IO3HIMI0) OOCTOSTENHCTBA
WHOT/IA PAcCMaTPHUBAIOTCA KaK MapKUPOBAaHHBIE TEMbI, HapsAy C JOMOJTHEHHUSIMU
u komruieMeHTamu. OJHAKO CleayeT yKas3aTh, YTO HayajdbHash MO3UIUA O0OCTO-
ATENLCTB HE SIBJISICTCS B AHMIMMCKOM SI3bIKE PEIKOW M Kak-TO 3IMGaTHUYECKU
OTMEUYEHHOM, YTO CBOMCTBEHHO 00s3aTE€NbHBIM WICHAM MPEJIOKEHUS, UMEIOIIUM
(UKCUPOBAaHHYIO TO3UIIMI0O OTHOCHTENIBHO CKa3yeMOTo W Mojjiexariero. Mecrto
O0OCTOSITEIbCTBEHHBIX YJICHOB B MPEIJIOKEHUU OMPEEISETCS KOMMYHUKATHBHOM
IEJIbI0 TOBOPSIIETro: yKazarh THN WHGOpManuu (aHHOE€ WM HOBOE), TIepena-
BaeMO B BbICKa3bIBaHMU. COOCTBEHHO TOBOPS, MPEIJIOKEHUIO KaK CHHTAKCH-
YECKOU CTPYKTYpe OOCTOATENILCTBA HE HYXKHBI ISl €€ MOJHOThI, HO UX HAJIU4Yue
omnpenensercss WHOOPMAIMOHHONW HEOOXOJUMOCThIO B KOHKPETHOM TEKCTE.
B nyOGnuiuctruyeckoM TeKCTe OOCTOSTENhCTBA B PEMATHUYECKOM YacTH Mpesio-
KEHUS HECYT HOBYIO MHQoOpMaiuio (Hepeako HH(opMmanumoHHbI (POKyC) U cro-
COOCTBYIOT 00OTaIICHUIO COACPIKaHUS TEKCTa:

(17) Fitzgerald began trying to write for the movies as early as 1922.

[IpumedarenbHO, YTO B TEMAaTUYECKOM YACTH MPEIOKECHHS 0OCTOSTEIHCTBA
TaK)Ke€ 9acTO COJEpKaT HOBYIO MHGMOPMAIMIO, HO MPU ATOM HE HecyT mHpopma-
MMOHHOTO (hOKyca, a, MOJOOHO MOMAJILHBIM JU3BIOHKTAM, KaK Obl OMPEIENsIOT
MEPCTIEKTUBY Pa3BEPTHIBAHUS BHICKA3bIBAHUS C TIO3UITUU
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e BPEMEHHU:

(18) Five years aqo, Fitzgerald's Hollywood career came in for a new round
of scrutiny;

e MecCTa:

(19) In the U.K., the government helps fund security of buildings which house
Jewish institution;

e poIH:

(20) _As a boy, he was a passionate moviegoer.

OOCTOATETHCTBA, BRIPAXKAIOIINE JOTHYCCKUE OTHOIIECHUS (TIPUYUHBI, YCIIO-
BUSI, IEJIA, YCTYNKH U Ap.), QYHKIIMOHUPYIOT MOJTO0OHO KOHBIOHKTAM U CII0CO0-
CTBYIOT KOT€PEHTHOCTU TEKCTa, BBISIBIISSA CBA3U MEXKIY PA3IMUYHBIMU CUTYallUSIMHU,
OTPa’KaEMbIMH B TEKCTE.

(21) | discovered just how hard he had worked at his craft. Fitzgerald
approached each assignment with an intensity that must have puzzled his
superiors. Given a script to revise, he would break it down, backstory it, advise the
producers of its potential, and then start to add layer.

EnuncTBO nmanHOro (parmMeHTa TeKCcTa 00€CHEUMBAETCSI HE  TOJIBKO
OOIIIHOCTBIO CHTYyalldd W POJACTBeHHOCTHIO cioBaps (how hard he had worked,
each assignment, an intensity), Ho U 0OCTOSITEILCTBOM YCIIOBHS, KOTOPOE BBOIMT
npuMep UHTEHCUBHOTO padoThl C. dutiypKepaibaa.

OO0cTosITENBCTBA B TEMATUYECKON YaCTH MPEAJIOKEHUS, KaK MPaBUIIO, COJIEP-
XKar pedepeHIrIo K IpeaplayneMy KoHTekety. Hanmpumep, B npemioxennn (22)
Despite Mankiewicz's retouchings, Fitzgeralds contract was extended for a year,
cinoBocouetanue Mankiewiczs retouchings o600maeT ¢ 100aBjIeHHEM MOJIAILHON
OILICHKHU COJIEp>KaHue MPEbIIYIIEH YacTh TEKCTa, I7Ie TOBOPUTCS O OecliepeMOHHOM
BMeIIaTeabCcTBE MaHkeBU4a B TEKCThl DUTIHKEpAIbla BO BpEMsI X COBMECTHOM
paboThl HaJ KHUHOCIIEHApUAMU. DTa Tema TOBTOpsieTcs B GopMe 00CTOSTEIhCTBA
YCTYIIKM, TO €CTh MMEET MECTO HapalleHHE COJEp)KaHWs TEeKCTa 3a CYeT ycCTa-
HOBJICHHSI OITPEIETICHHOM JIOTUYECKOW CBA3U MEXK]y OTAEIbHBIMU CUTYaI[USIMHU.

Takum 00pazom, TemMaTuyecKas 4acTh MPEUIOKEHHS] MOXKET COJIEPIKATh LEIIbIN
KOMILIEKC KOMIIOHEHTOB, UTPAIOIINX Pa3HYI0 POJib B MOCTPOCHUU BBICKA3bIBAHUS —
nepenaya BEIMIECTBEHHON WHGOpMAIUU, PEryJIUpOBaHUE OTHOIICHUNH MEXKIY
YY4aCTHUKAMHU KOMMYHHKAITMHM, OOECIICYCHHE CBSI3U MEXKIY YacTsIMU TEKCTa. DTH
TPU POJM MOTYT HMHTErPUPOBATHCA B OJHOW CHHTaKCHMUECKOW (DyHKIIMU 0OCTOS-
TEJLCTBA, BRIHECEHHOTO B HAYAJIO MTPEIJIOKECHHUS.
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