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MVYJIbTUMEUMHBIN ITPOEKT 110 COBPEMEHHOMY
AHI'JIOA3BIMHOMY POMAHY: OIIbIT BHEAPEHUA
B OBPA3OBATEJIBHBIN ITPOLUECC HA A3bIKOBOM ®AKVYJIBTETE

OpnHol M3 CHOXKHBIX 3a7ad, C KOTOPOW CTaJIKMBAeTCs MPENOJaBaTeNlb By3a — 3TO yIOB-
JIETBOPEHUE NMOTPEOHOCTEN B UTEHUH O0yUarOIIMXCsl HA 3aHATUU N0 aHITIMHCKOMY SI3bIKY. YTOOBI
npoliecc ycBoeHus: nHpopMaiuu Obul Oosiee MPOIYKTUBHBIM, HENb3s1 OTPAHUYMBATHCS TOJIBKO
IIPOBEPKOM IMOHMMAHHSA MPOYUTAHHOTO TeKcTa. EciiM BBINONHEHHE 3aJaHUM MOAPa3yMeBaeT
Oosee ry0OKOE M3yueHHE MaTepuana ¢ MCHOJIb30BAHUEM PAa3HOOOPA3HBIX MYJIbTUMEAMUHBIX
TEXHOJIOTUH, TO mporecc o0ydeHus UAeT Oosee UHTEPECHO, a CTYIEHThl MOTYT NPOSBUTH CBOM
TBOPYECKUN ITOTEHIMAN B IIOJIHON MeEpE.

KnrwodyeBble CJI10Ba: ahaius mexcma, mMemoo npoeKmos, Myabmumeoutinvie pecyp-
Cbl; Yelb YMeHUsl;, JNeKMPOHHbLE KHUSU.

MULTIMEDIA PROJECT ON MODERN ENGLISH-LANGUAGE NOVEL:
EXPERIENCE OF ITS IMPLEMENTATION INTO
THE EDUCATIONAL PROCESS AT THE LANGUAGE DEPARTMENT

One of the most difficult tasks a university teacher faces is to meet the reading needs of
learners in an English class. In order to make the process of the assimilation of information more
productive we should go beyond checking how a student understood the text. If the performance
of tasks involves a deeper study of the material using a variety of modern multimedia
technologies, the learning process becomes more captivating, and students can express their
creative potential to the fullest.
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CryaeHTsl, W3y4arollue aHIVIMUCKUN S3bIK KaK MHOCTPAHHBIM, 4acTo 00Jia-
JAI0T pa3HbIM YPOBHEM BJIQ/ICHUS HABBIKAMHU UYTEHUS. YIOBJIETBOPEHHE MOTPEO-
HOCTEW Pa3HBIX YYalIUXCs B YTEHHUH YaCTO HA3bIBAIOT OJHOW U3 CAMBIX CIIOXKHBIX
3a7a4 I npenojaasareniel B By3e. Ilemarorn JomKHBI NOHUMATH CUIIY METOMO-
JOTUU B OOYYEHHH, a TaK)Ke€ OCO3HaBaTh, KaK HAWIYYIIUM OOpa3oM BHEIPUTH
MEPEIOBOM OMBIT B TOBCEJHEBHYIO XH3Hb, T.€. HA 3aHATHE MO AHTIHHUCKOMY
A3BIKY.

CoBpeMEeHHbIE HUCCIEIOBAHMS TTOKA3bIBAIOT TOJIOKUTEIbHYIO CBS3b MEXKIY
BpEMEHEM, TOTPAYEHHBIM CTYJACHTOM Ha YTEHHE, U €r0 CIIOCOOHOCTBIO K aHAIU3Y
Tekcta. [lo MHEHHMIO MHOTHX Y4Y€HBIX, 4YeM O0ojiee MOTHBUPOBAHBI Yydallllecs
K YTEHHIO, TeM OOJIbllIe BPEMEHU U 3HEPTUU OHU OYIYyT MOCBSILATH BBHIMOIHEHUIO
JTAHHOW 33724, yJIy4Ilias STUM CBOU HABBIKH.

JlaHHBIN TpoIeCC HE JIOJDKEH 3aKIII0YaThCsl JIMIIb B YTEHUHU AyTEHTUYHOTO
TEKCTa U €ro nocienyomei narepnperanuu. CTyaeHTaM HeoOX0UMO Ipesiarath
IMIUPOKUIM CIEKTpP 3aJaHUil, KOTOphIE BKIIOYAIOT B ce0sl OTpabOTKY HE TOJBKO
S3BIKOBBIX, HO M KOTHUTUBHBIX HABBIKOB. [IprMepamu mogo0HBIX 3alaHUil MOTYT
MOCITY>KUTh Pa3HOOOpa3HbIE YIPaKHEHHUS Ha OTPabOTKY pa3roBOpHOM peuH (cocTa-
BUThH JHMAJIOT TI0 OJHOW W3 TEM, OTPaKEHHBIX B TEKCTE), ayAHpPOBaHUS (IIPOCITY-
[1aTh OTPBIBOK HA CXOXKYIO C TEKCTOM TeMY U TPOKOMMEHTHPOBATH €T0), HAIUCATh
MHTEPIIPETAINIO TEKCTa, YAECTUB 0C000€ BHUMAHHUE CTHJIUCTHUYECKUM IpPHEMaM,
KOTOpBIE YIOTPEOUI aBTOP, a TAKXKE UX 0COOOMY 3HAYCHHUIO B KOHTEKCTE MPOU3BE-
aenusi. Takke MOKHO OTMETUTh YIIPaKHEHUS 10 PaCIIMPEHHUIO CIIOBAPHOTO 3araca
CTYIACHTOB (HampuMep, MPEIJIOKUTh HANUTH OIpeneNeHHs] KyJIbTYpPHO-3HAYUMBIM
CJIOBaM B IIPOU3BEACHUM).

Ha 3aHATMM B yHUBEpPCUTETE CTpAaTEeTUsl YTEHUS AyTEHTUYHOTO TEKCTa Ha
AHTTIUIICKOM SI3BIKE Yallle BCETO OMpEAENSeTCsl IEATENbHOCThIO CTYJEHTa MOocie
yreHus. [losTomMy ydammuMcs BaXHO 3HATh 3apaHee, YTO OHU OyAyT Jenarh mocie
OPOYTEHUS TEKCTa, YTOOBI OHM MOTJHM HWCIOJB30BaTh HanOoJiee MOIXOISIIYIO
CTpaTeruto (Wiv, yamie, KOMOMHAIMIO CTPATEruil) 1 COCPEOTOUYUTHCA Ha Hanbo-
Jiee BaXXKHBIX M HEOOXOAMMBIX ISl BBIMIOJIHEHUS 3a/laHui 9acTax Tekcra. Bee aT1o
3aKJIIOYACTCSl B TAKOM TTOHSTUH, KaK «IIeJIb YTCHUs». 3HAHHUE 1IeTTN YTCHUS yBEJH-
YUBaeT HAIly MOTHBAIMIO, 33JIEUCTBYET JIMHTBUCTUYECKUE, KOTHUTUBHBIE I METa-
KOTHUTUBHBIE HaBBIKU. llenb uTeHuss GopMupyeT CTpaTerud, K KOTOPHIM MBI
npuberaeM, 4ToObl TOHUMATh M 3alIOMUHATH TEKCT JOJDKHBIM oOpa3zoMm. Eciu Mbl
HE 3HAeM, 3aU€M Mbl YMTAE€M TEKCT, Mbl HE CMOXXEM MPHUHUMATh OOOCHOBAaHHbBIC
pEIIeHusl 0 TOM, Ha KaKylo UH(POpPMAIUIO 0OpaTUTh BHUMAHUE, U TAaKUM 00pa3oM
CTpaJiaeT Halla CroCOOHOCTh ¢ MaKCHUMAaJIbHOM IMOJIb30M M3BJIEKaTh UH(OpMAILINIO
U3 TEKCTa.

3amaHusi, KOTOpble OOYYaIOUIUIICS BBINOJHAET MOCIE MPOYTEHUS ayTeHTHUY-
HOT'O TEKCTa, MOTYT MOBBICUTh MOTHBAIIMIO O0JIee TIIATEIBHO MOJIONTH K HpoIecCy
YTEHUs ayTEHTUYHOTO TEKCTa, €CJIM OHU Pa3HOOOpa3Hbl, UHTEPECHBI U aKTyalbHbI
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JUTSL yYalierocs; KOTJa OHU CIOCOOCTBYIOT Pa3BUTHIO WX CAMOCTOSITEIIbHOCTH;
KOrJa MOJJICP)KUBAIOT CIUIOYEHHOCTh TPYIIbBI, MO3BOJISAS y4alllMMCS B3aUMOICH-
CTBOBATh, JIYUIlIE y3HaBaTh JAPYT JApyra U paboTaTh cOOOIIA JJIs JTOCTHXKEHUS 00-
nux 1enei. [pumepom mogoOHBIX 3aJaHUN MOXKET MOCITYXUTh MYJIbTUMETUNHBIN
MIPOEKT 110 COBPEMEHHOMY aHTJIOSI3BIYHOMY POMaHY.

KHmxHbIE MPOEKTHI, KOTOPHIE CO37AI0T CTYJCHTHI, IOMOTAIOT UM pPa3BUBATh
JUHTBUCTHUYECKHUE, KOTHUTUBHBIC U METAaKOTHUTUBHBIC HaBBIKK. B mporecce moji-
TOTOBKU K MPOEKTY OOYyYaroIuecs YUTAIOT, MUIIYT, CIYIIAIT U FOBOPSAT; pado-
TAOT HaJl TPaMMaTUYECKUMU KOHCTPYKLIMSIMH U JIGKCUKOM; aHAIU3UPYIOT SI3bIK
U UJIeH, a TaK)Ke OMUPAIOTCS Ha COOCTBEHHOE BOOOpaKEHUE M TBOPUYECTRO.

[TockosbKy oOydJaromuecss UMEIOT YETKYIO IIeJb ISl YTCHUS U JIeJaloT CBOM
COOCTBEHHBIN BBHIOOp MPHU CO3JaHUU MYJbTUMEIUNWHBIX KHUT, OHU 00Jiee BOBJICUE-
Hbl B Iporecc oOy4eHHs, OOJbIIE yBJIEUYEHBl YTEHUEM M 00Jee MOTHUBUPOBAHBI
K YJaCTHIO B TPYIIIIOBOM pab0Te KaK Ha 3aHATHU, TaK U BO BHEAYJIUTOPHOE BPEMSI.

[ToCKOJIbKY CTYJIEHTBI JENSATCA pe3yJbTaTaMu CBOEH pabOThl BO BpeMs 3aHs-
THUSI, TO TPYIINAa BOCIIPUHUMAETCS YK€ KaK COOOIIECTBO UynuTaTeNed, O0beTMHEHHOE
OOIIUMH UHTEPECaAMHU.

CTyneHThl NEepPeCcKa3bIBAIOT WIM PACIIUPSIOT MPOYUTAHHYIO HCTOPUIO; OHHU
CBSI3BIBAIOT TEKCT CO CBOCH COOCTBEHHOM »KW3HBIO, BBIABUTAIOT Pa3HOOOpa3HbIC
TOYKHU 3pEHUS, OOMEHUBAIOTCS JIPYT C APYrOM MHEHHUSIMU O MPOYUTaHHOM. UTeHue
CTAHOBUTCSI UHCTPYMEHTOM JIJIsl YCTAHOBJICHUSI 00JIe€ TECHBIX CBSI3€M C OJHOTPYII-
MMHUKAMU U MPENoIaBaTesIeM — BCE CTPEMATCS BHECTH CBOM BKJIAJl B COBMECTHYIO
y4eOHYIO Cpeny.

B nmaHHOW cTaThe XOTEIOCh OBl MOACITUTHCS OMBITOM PabOThI ¢ 0OyYarOIIH-
MMHCSI IO HaIPABJICHUIO MOJATOTOBKU «JIMHIBUCTHKA» CTyJE€HTaMHu 3 Kypca, KOTO-
pbI€ B paMKax IUCHUIUIMHBI «IIpakTuueckuil Kypc mepBOro HHOCTPAHHOTO SI3bIKAY
M3Yy4aloT TPOU3BEJCHNE OPUTAHCKOW MHCATEIbHMIIBI, JIMTEPATYPHOTO KPHUTHKA,
JIBaXIbI Jlaypeata bykepoBckoi nmpemun Xwuiapu Mbspu Manten Experiment in
Love [1].

Experiment in Love — sto poman o B3pocienun. Pacckasunk — Kapmen
MakOeiiH — OTJifIbIBa€TCsl Ha CBOIO IOHOCTh U, B YaCTHOCTH, Ha YHUBEPCUTETCKUE
rojpl. OHa MPOUCXOJIUT U3 OTHOCHTEIIBHO OCTHOM CeMbH, €€ POAUTEIN IIPUHAIJIe-
)KaT K paboueMy KJlacCcy U, XOTS U )KUBYT B AHIUIMM, MPUHAJICKAT K UPIAHICKO-
KaToJiMuecko cembe. Kapmen paccka3biBaeT HCTOPUIO O CBOUX CTYACHYECKHUX
nHsX B JIoHAOHE W O TOM, YTO UM IPEAIISCTBOBAJIO — B MOHACTBIPCKOM IIIKOJIE
U B €€ JICTCTBE — a TAK)KE KPATKO 3aTParuBaeT HACTOAIIEE CIYCTs TOJbI TTOCHIE 3TUX
COOBITHH.

CryneHTam mpejjiaraeTcsi B KadeCTBE MPOCKTa MOATOTOBUTh HHTEPAKTUBHYIO
KHHATY. DTO MOXeT ObITh mpe3eHTarus Power Point, pdf-gokymenT wnm mro0oi
apyroit popmar daiina ¢ UCIoIb30BaHUEM MYJIBTHMEAUNHBIX pecypcoB cetn MH-
TEpHET.
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[IpoeKT cOCTOUT W3 YEeThIpEX pa3JesioB U Ha €ro NMPE3EeHTALMI0 OTBOJUTCS
4 3ansTus. CTyIeHTHI JeITCs Ha 3 MOATPYIIbI, KaXkA0H U3 KOTOPBIX Mpeiaraer-
cs1 BeIOpaTh OAHY M3 TlIaBHBIX repowHb pomana (Julia Lipcott, Carmel Mcbain,
Karina) u roroButh mHGOPMAIUIO O TUIAHY MPOEKTa, OCHOBBIBASICH HA B3aHMO-
JEHUCTBUM JaHHOW FE€POMHHU C APYTUMHU NEPCOHAKAMHU [TPOU3BEICHUS.

Ha mepBoM 3aHSATHH CTYACHTHI TOTOBST OOMICKYJIbTYPHYIO HHPOpPMAIIKIO 00
Anrnauun 1950-x (ogHa rpymnma), 1960-x (Bropas rpymma) u 1970-x (TpeThs rpyIna)
rOJI0B, T. €. O TEX BPEMEHHBIX NEPUOAAX, KOTOPBIEC 3aTParuBarOTCsl B MPOU3BEIE-
HuM. OOydarmuMces MpeAaraeTcs pacCMOTPETh CIAEAYIOIUE aCIEKThI: IIKOJIbHAs
KU3Hb, PEJIUrUs, IOBEJCHUE MOJIOACKHU, O0OYUEHHE B YHUBEPCUTETE U 00pa3 Ku3-
HU JIIOAEH.

JUIs TOATOTOBKM JaHHOTO 3aJaHMsl CTYIAEHTaM MPUXOAUTCS OOpalaTbCs
K cetu MHTEepHeT, uckath HEOOXOIUMYI0 MH(POPMAIUIO HE TOJIBKO B TEKCTOBOM
(dbopmare, HO M MOAOMpPATh WJUIFOCTPATUBHBIA MaTepHall, KOTOPbIA HEOOXOIUMO
IpeacTaBuTh B npe3eHtaunn. Ha puc. 1, 2 m 3 mpencrasieHsl ciaiibl U3 mpe-
3€HTAalM, BHITOJIHEHHBIX CTyJeHTaMu 3 Kypca B 2023-2024 yueOHOM roAy.

\\
\ ‘*7 < \\\———\_\_

However, some distance away was an
expensive Catholic convent school, (convent'
'run by nuns') a private, fee-paying school, to

which the rich (mostly non- Irish) Catholics
sent their daughters.

«The Seventies were... hardly a
time which in years to come is
likely to inspire us with an
overpowering sense of nostalgia»

Puc. 2
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BEHAVIOUR OF YOUTH
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Puc. 3

Takke Ha TIEPBOM 3aHITHH TPEACTaBIIeTCS MHMOpPMAIUS O BHIOpaHHOMU Te-
POMHE TaKke B COOTBETCTBHUM C IJIAaHOM: MHGOpPMAIIUS O CEMbe, OMTMCAaHUE BHEIII-
HOCTU (HailTu QoTorpaduro, KoTopas Obl OTpakaja OCOOECHHOCTH BHEIIHOCTH
repouHu (puc. 4), oOpa3 >KU3HU, OTHOIICHUE K >KU3HHU, xapakTtep. OcoOEHHOCTH
JJAHHOTO 3aJ]aHUsl — CTYACHTHI JOKHBI HE TOJBKO MPOAHAIMU3UPOBATh CBOIO Te-
POMHIO TIO BBIIICYTIOMSIHYTBIM KPUTEPHUSM, HO U HAWTHU 1IUTAThl U3 KHUTH, TIOJITBEPK-
JIAIOILME MPECTABICHHYIO TOUKY 3peHus. ONbIT MoKa3all, 4YTo JaHHOE 33/1aHUE SIBIISIET-
Csl OJTHUM U3 CaMbIX JTFOOMMBIX JUIs CTYACHTOB. Tak, HarpuMmep, B JAHHOM y4eOHOM TO-
JTy OHY HOJOUUIM K €r0 BBIIIOJHEHUIO OY€Hb TBOPYECKH M CMOAETUPOBAIIA BHEITHOCTD
OJTHOM W3 TJIABHBIX T€POUHB (B JIETCTBE U B YHUBEPCUTETCKHE T'OJIbI) HA TpapHUUECKOM
aHieTe (puc. 5).

"...atallwoman,
wrapped in some kind of
Indian shawl. There was
a blur where her face
should be, and yet |
noted the confident set
ol her arms, and I could
imagine her expression:
professionally watchful,
maternal, with that
broad cold smile¢"

Puc. 4
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@ ABOUT THE CHARACTER: KARINA

] APPEARANCE

«Her plaits are fat and bound with white ribbons looped into
flamboyant bows. From the braids and all around her head tiny
threads or wires of hair stand out, white-blonde, quivering»

«Karina still wore white ribbons to seal lier short thick plaits
<...>»; «Karina had no waist. She was a big girl, people said - said
it approvingly - a big girl, and always very clean»; «I glanced into
the window and saw Karina'’s broad back, her neck bent like the
neck of a toiling ox»

«...there was a scrubbed, scoured quality about ler daughter’s
plunip hands and big square white teeth. Karina's skin was like a
pink peach, and she seemed to fill it to bursting; if you lad touched
Tier clieek, yout would have felt it like ripe fruit ready to split. She
was a head taller than me and ler shioulders were broad, her bones
large and raw»

Puc. 5

Ha puc. 6 mnpencraBieHo u300paxxeHUE, CTEHEPUPOBAHHOE HEUPOCETHIO
YandexArt, kK moMoIy KOTOPOH MPHOETIIN CTYACHTHI JJIS WILTIOCTPAIIMK OJHON U3
TEM, HEOOXOJIUMBIX K OTPAXKEHUIO B NMPE3CHTALINH.

. .. LN W AN UL
MEMORY, NOSTALGIA AND
CHILDHOOD

@ THE MAIN THEMES OF THE BOOK

«l waited for Karina to choose one, to go in and buy it, because I
knew that her parents gave lier money every day, at least 3d. and
sometimes as much as 6d. But after examining the cakes for
some time,<...> Karina would fall silent, and turn away, with
sometling obstinate in her face, something puzzled and pained,
some expression which was too complicated for me to identifyy.
And so we would go to school»

«Later, Julianne used to say, ‘Karina's a peasant. Well now,
isn't she? In England we don't have peasants. Why not?
Complex socio-economic factors. But in Europe, to be a peasant
is normal. And Karina is normal. For a peasant’»

«'Look at them buns,” Karina would say. ‘Look.” <...>
Sometimes the tip of her tongue would appear, and slide slowly
uproards towards her flat nose. <...>»

Puc. 6

Ha BTOpOM 3aHSTHH CTyIEHTHI MPOAOJDKAIOT paccMaTpUBaTh OCOOCHHOCTH
BBIOPAHHOTO MEPCOHAXKA M3 POMaHa, HO YK€ OIMPAIOTCS HA OCHOBHBIE TEMBI, KOTO-
pele Xunapu MaHTen MOAHMMAET B CBOEM NPOM3BEACHUU: IMaMSTh, HOCTAIBIUS,
JICTCTBO;, BHEIIHEE W BHYTPCHHEE BOCIPHSITHE CeOS M CBOETO TeEJa; MHINEBbIC
MIPUBBIYKH U aHOPEKCHS, OCPEMEHHOCTh U JCTOPOXKICHHE; KEHCKOE COOOIIECTRO,
pacumMpsis TEM CaMbIM Ha4aTyIo Ha MIEPBOM 3aHSATUH MIPE3CHTAIIUIO.

Tak kak B pomane Experiment in Love ynmomuHaeTcsi 3HAUUTEIILHOE KOJINYEC-
CTBO OpEH/IOB, TOIOHMMOB, M3BECTHBIX MECT M MMEH COOCTBCHHBIX, CTYICHTaM
npejyIaraeTcsl aTh KPaTKyl XapaKTePUCTUKY KaKIOW peallid, CONPOBOJIUB €€
WLTIOCTPATUBHBIM IIPUMEPOM.
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Bce BbllIenepeyncieHHbIE 3a/1aHUsl HE TOJIBKO y4aT CTYJIEHTOB ObITh BHUMA-
TeIbHEE K TEKCTY pOMaHa, «4YUTaThb MEXIY CTPOK» U BBIWICHATH CKPBIThIC
CMBICJIBI, HO, UTO SIBJISIETCS] HAanOOJee BaXKHBIM, JI€JIaTh BU3YaJbHYIO IIPE3CHTALIUIO
MOJTyYE€HHOM BO BpeMs UYTeHHUs WH(pOpMaIluu, o0paasch K pa3sHOOOpa3HbIM MYJIb-
TUMEAUMHBIM pecypcaM, T.€. HAIpaBiisAsd CBOU I1ACCUBHBIE HABBIKU BIIA/ICHUS
COBPEMEHHBIMHU 3JIEKTPOHHBIMU TEXHOJIOTUAMHU B HY>KHOE PYCIIO.

Crnenytoniee 3aHATUS B paMKax paOOThI HaJ KHUTOW HE CBSA3aHbI C MCIIONb30-
BaHUEM DJIEKTPOHHBIX PECYpCOB, a MOCBSIIEHO SI3bIKY POMaHa, €ro CTHJIMCTHYE-
CKUM 0COOCHHOCTSIM. CTYIEHTBHI JOJKHBI BHIOpAaTh HE MEHBIIE MSITH MPUMEPOB,
KOTOpBIE€ OBl HArJSAAHO OTPaXajld CTUJIb aBTOpA, M MPOAHAIU3UPOBATh UX. Takxke
npejIaraeTcsl MpeiICTaBUTh CTUIMCTUYECKUE MPUEMbl, KOTophle Xuiapu MaHTten
ynotpeOusia B CBOEM pOMaHE, COIPOBOJIUB UX JIETAIbHBIM KOMMEHTAPUEM.

Ha mocnegnem dYeTBepTOM 3aHATHH CTYACHTHI OTBEUAIOT HAW3YCTh CJIOBA
(ciucok Brirouaer 300 equHMI]), KOTOpblE MM ObUIM MPEJOCTaBICHBI B Hauaje
paboThl ¢ KHUIOM. 37eCh OTTAaYMBAETCA HABBIK pPalbOTHl C OHJANH-CIOBAPSIMU
C LIETBIO TTOKCKA MEPEBO/Ia, COOTBETCTBYIOIIETO KOHTEKCTY.

Pe3synbrarom paboThl HaJa MPOEKTOM SIBISETCS AJIEKTPOHHAS KHHUTa-IIPOEKT,
B KOTOpPOW OOBEIMHEHBI 3 OJIOKA, HAaJl KOTOPHIMHA padOTaid 3 TPYIIIBI CTY/ICHTOB
U B KOTOPBIX MOJPOOHO aHAIM3UPYIOTCS IJIaBHbIE T€POUHU poMaHa Xujapu Man-
tenm An Experiment in Love.

[legarornyeckoe MpEeMMYIIECTBO CO3/JaHUS MOJOOHOTO pPOJAa 3IIEKTPOHHBIX
KHUT — 3TO, TIPEXkKJE BCEro, MHTEPEC yUaluxcs. 3adaHusi, KOTOpbIe MpeiaraloTcs
1ocJie MPOYTEHUSI MPOU3BEACHUS, MOTYT UMETh OOJBIION MOTEHIHANT AJI yIyd-
IICHUS HAaBBIKOB UTEHUS, a TAKXKe IPYIHX SI3bIKOBBIX M KOTHUTUBHBIX CIIOCOOHOC-
Tel, HO €CIM OHM HE BBI3BIBAIOT WMHTEpeca y ydyaluxcs Wid, Oojee Toro, He
BBI3bIBAIOT Yy YYAILUXCS KEJIaHUsI YUTaTh OOJIbIIE, TO OHU UMEIOT BECbMa OrpaHu-
YeHHYIO0 IeHHOCTh. Co3/laHNe KHUT-TIPOEKTOB, HECOMHEHHO, YIy4IllaeT BOCIIPHSI-
THE€ MHOCTPAHHOTO S3bIKa YYAIIUMHCS U OJHOBPEMEHHO CTUMYJIUPYET CTpEMIICHHE
K YTCHHUIO W TTO3HAHUIO HOBOTO.
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