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CTPATIIII MNEPAKNALY BENNAPYCKIX MEP®APMATbIYHbIX
A3ESAICNOBAY Y NMASTbIYHbIX TOKCTAX
l.1.3anpyocki (Minck, MAJ1Y)

B vccnepoBaHuM aHanusMpyroTCs CTpaTeruu nepeBopa 6enopycckux nephopMaTUBHBIX
rnarosioB Ha aHrMUCKUIA 93blK B MO3TUYECKUX TEKCTax. AHaJ'IVIB npoeeaeH Ha MaTepuane
nepeeogoB Yontepa Masa n Bepbl P14y cTUXOTBOPHbLIX TEKCTOB BENOpYyCCKMX No3ToB. BolaeneHsl
TPV HanpasBneHUs MNepeBOAYECKOM WMHTepnpeTauMm nephopMaTUMBHbLIX 1arosoB: COXpaHeHue
WUNNOKYTUBHOW CUMbl OPWUrMHanNa, 4YacTuyHas ee nepefayda M OTCYTCTBME pEMpE3eHTaLUM
VIJ'IJ'IOKyTVIBHOVI Cu1nbl B NepeBoae.

KntoueBble cnoa: nepdopmMaTUBHBIN FNaron; UANOKYTUBHAa Cuna; CTpaTernm nepesoaa;
npueMbl NepeBoaa.

STRATEGIES FOR TRANSLATING BELARUSIAN PERFORMATIVE
VERBS IN POETIC TEXTS
I.1.Zaprudski (Minsk, MSLU)

The study analyzes strategies for translating Belarusian performative verbs into English in
poetic texts. The analysis is based on the material of translations by Walter May and Vera Rich of
poetic texts by Belarusian poets. Three directions of the translation interpretation of performative
verbs are highlighted: the preservation of the illocutionary power of the original, its partial trans-
lation and the lack of representation of illocutionary power.

Key words: performative verb; ilocutionary force; translation strategies; translation techniques.

HacnepaBaHHe npbicBeYaHa CTpaTarism nepaknagy benapyckix
nepdapMaTblyHbIX A3eSCN0BaY HA aHMNIMCKYHO MOBY Y MasTblUYHbIX T3KTax. MaTan
facnefaBaHHs 3'aynsiella BbiyJIeHHe CTpaTarin nepaknagy nepdapMaTblyHbIX
nsesicnoBay 3 Oenapyckanm Ha aHrniMckyto MoBy. AKTyanbHacub npaubl
abyMoynieHa aAcCyTHAcUlo [JacnefaBaHHs KaTaropbli  nepdapMaTblyHacui Yy
TbiNanarivyHbIM acnekue y 6enapyckimMm MOBa3HaycCTBe.

YnepwbiHO T3pMiH nepgapmamelyHbl 03escioy Obly yBeA3eHbl Y Mexax
T30pbli MayneHubix akTay J[k.OcuiHam [1]. Ha dgro pymKy, BblKa3BaHHI
3 nepcdapMaTblyHbIM [3e51C/IOBaM 3KBiBaNIeHTHbIS [A3€AHHIO Li Y4blHKY (T. 3B.
3KBiaKLbIIHANIbHACLb) | HE MOTYyLb OblLb NPayA3iBbIMi Lii i/1KbIBbIMI.

MepdapMaTblyHbIst A3eCN0BbI Bblly4YatoLLa CApo, iHLWbIX IEKCIYHbIX af3iHaK
HasyHaCLLKO 3KCMAILbITHAW iNaKyTblyHaM Cinbl. Y MexkaxX T30pbli May/ieHYbIX akTay
IaKyTblyHast Cina — raTa Toe, LUTO Cypa3MoyLLa Xo4a CKa3allb CBaiM BblKa3BaHHEM.
MepdapMaTblyHbIS A3eSCN0Bbl 3’ AynsdioLLa CaMbiM NpaMbiM CPOAKaM nepajadbl
HaMepay 4YanaBeka, LUTO Hajae Bblka3BaHHSAM 3 nepdapmaTbiBaMi [afaTKOBaM
3MaubisHaIbHaCLLi.

TakiM YblHaM, nepdapMaTblyHbIsi A3€9C/10BbI NaTpabyroub acabniBan ysari ag,
nepaknagyblka y CyBsi3i 3 nepagadan inakyTblyHaW Cifibl Bblka3BaHHA. [1a Hawbix
Ha3ipaHHsX, Nepaknag, A3esC0Bay, KIS 3KCnAiKyoub nepdapmaTblyHacLb, MOXa
aKblLUAynauLa na TPOX Hampamkax: MoyHas nepajada inakyTblyHaW Cinbl,
YacTKOBasi Nepajadya i aACyTHaCLUb panp33eHTaLbli in1akyTblyHau Ciflbl y nepakniagse.
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AYTapbIT3THbIMI NepaknagyblkaMi 3 bGenapycka MOBbl Ha aHrAiMCKYHO
3'aynaouua Yontap Man i Bepa Pobiu. [ns BbI3HAY3HHA agMeTHacui ix
nepakiagubiuKiX CTpaTarii Hanbonbwl 3deKTblyHbIM CpoakaM 3’synseuua
napayHaHHe nepakniagy agHaro i Taro X BepLua.

Y T1abniupl 1 npapctayneHbl nepaknagbl dparmMeHTa 3 nepdapmMaTblyHbIM
A3esicnioBaM Beplia Mikonbl Aypamubika “"anyobi”.

Tabniya 1

ApbIriHan Mepaknag, B. Pbiy Mepaknag, Y. Masg

3-3a knanom usanep Tales are all forgotten Now those stories we’ve
3a6bImbi Ka3ki, in affright now, forgot in worry,

3apas Ham 3ycim He da No time for adven- To recall them now would
npei2oo... tures, this is war... be quite vain...

Ha 2anosax — 6asesis On our heads, helmets Helmets on our heads, to
Kacki, we wear as fighters, war we hurry,

Kniua yoano An unknown campaign Called away on some un-
Hseedamebl naxoo. [2, c. 17] | calls us afar [3, c. 162] known campaign [4, c. 36]

Bepa Pbiu npbiTpbiMAiBaeuya apbiriHana i nepakniasae Bepll 6/1i3ka aa T3KCTy,
Tamy nepdapMaTblyHbl [A3€9CN0y Mepajaeula MOyHbIM 3kBiBaneHTaM. [3Ta
3aX0YyBae i1aKyTblYHYO Cijly BblKa3BaHHS | 3MaLlbiiHa/IbHbl HACTPOW apblIriHana.

Yontap M>an appnae nepaBary pbiTMy i pbidMe, Tamy Mpbl nepakiagse
nepcdapmaTbiBa KapbiCTaeLLla rpaMaTblYHbIM aanaBegHiKaM, 3aMaHAOYbI A3esC0Y
Ha A3eenpblicnoye. TakiM 4blHaM, iNakyTblyHasi cina nepagaeuua 4YacTkoBa, 60
aKL2HT BblKa3BaHHA 3MALLYaeLLa Ha A3eacnoBe hurry ‘cnawaugua’.

Opyrim TakcTaM gns aHanisy bbly abpaHbl Bepw BanaHuina Taynaa “AnowwHse
cnoBa” (Tabniua 2).

Tabniya 2
ApbIriHan Mepaknag, B. Pbiy Mepaknag, Y. Masg

A6 4biM npawy? - What do you seek? To - Any requests — In vain
noimaeuye oapamMHa. ask me this is silly. you ask me thus.

Hadszeniue mare evi 6e3 For you without an an- Without that farce fix on
maeo swer have bestowed around old scars

[ kadoaHami, [ naukom Fetters upon  me, your fetters, cast me with
mypamMHbiM granted prison skilly. your prison crust

He Ha ad3iH 3aKpamHsl, Not just for one long for many a lengthy year
doyel 200... [5, c. 461] year have caged me so [3, c. | behind steel bars [4, c. 308].

133].

Bepa Pbiu BbikapbicTOyBae CTbINICTbIYHYHO 3aMeHy. CnoBa seek asHauvae
‘WwyKaub’, CIHC KpbIXy 3MsaHsleyua, 00 Yy apbiriHane naakpaciiBaeuua
6e33aKOHHacLb TYpP3MLLIYbIKA, SIKi Beaae CBOM NEC | 3roaHbl 3 iM. Seek He 3’ ayngeuua
nepdapMaTblyHbIM A3esiC/IoBaM, TaMy 3MalblHallbHAaCcUb 3BapoOTy 3HiXaeuua Yy
napayHaHHi 3 apbiriHanaM. MarubiMa, Taki A3edacnoy Obly BbliKapbiCTaHbl, Kab
nasberHyub TayTanorii 3 HaCTYMHbIM A3escnoBaM ask , aKi MOXa MeLb 3HaY3HHeE
‘npaciub’ i ‘nblTauya’.
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Y. Msn yxbiBae npblEM rpamaTtblyHara agnaBegHika | y raTbiM BepLUbl.
Mepaknaaybik BblbGipae raTbl NPbIEM, TaMy LUTO €H Aa3Basie 3aX0yBallb PbITM i Mpbl
TbIM He 3MsAHAUb C3HC. AZHAK Yy r3TbIM NpPblKNaa3e LankaM CcTpayBaeuua
INaKyTblyHast cina ckasa.

TakiM 4blHaM, Bblly4YaHbl Tpbl HanpaMKi MNepaknagybiLKan IHT3pNp3Taubli
nepdapMaTbiBay: 3 3axaBaHHEM iNaKyTblyHaW Cifibl apbiriHana, 3 4acTKOBaM sie
nepagayvan i agCyTHACLKO inakyTblyHaM cinbl y nepaknaase. | B. Poiy, i Y. Man
IMKHYLLIL@ 3HaMCLi KaMmnpamic namixx dopman i 3MectaM. Y. Mai nepapae, xaus |
HSINOYHa, iN1aKyTblyHYHO Ciny apbiriHana 3 ganaMoram rpamaTblyHara agnaBegHika.
B. Pbiu 3acapog)kBae yBary Ha noyHal nepafadbl nepdapmaTtbiBa Li cnpabye
3HaKWcLi agnaBeaHbl CIHOHIM.
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