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COOTHOWEHUE MEXIV ITEPBOHAYAJIBHBIM U PEAJIN3OBAHHBIM
KOMMYVYHUKATUBHBIM 3AMbBICJIOM: TEMATUUYECKUM ACITEKT

B pa6ore BbISIB/ISIIOTCST TEMaTUUECKME Pas3/IMUMs MEKIY ITepBOHaYaIbHbIM 3aMbICJIOM U TEM
3aMbICJIOM, KOTODPBII B pe3yJibTaTe BepOaJM3yeTcss aapecaHTOM. BbimessioTcs ABa BapuaHTa
pPasBUTHUS IMaIOra, IIPeATIoaramliye COXpaHeH e TEMbI 1 ee CMEHY.

Knroueswie cnosa: oTkas oT peanmusanyy KOMMYHMKATMBHOI'O 3aMbICjIa, afipecaHT, ajpecar,
CMeHa TeMbI

THE CORRELATOIN BETWEEN THE INITIAL AND THE REALISED
COMMUNICATIVE INTENTION: THE THEMATIC ASPECT

The work identifies the thematic differences between the initial intention and the one that is
subsequently verbalised by the addressee. Two ways of the dialogue development are
distinguished: maintaining of the topic and the topic change.

Key words: refusal to realize the communicative intention, speaker, hearer, topic change

B xo/ie yCTHOrO AMaJornueckoro oo1eHns HepeqKo HabIrogaroTCs CUTYaLym,
KOIZla KOMMYHMKAHT IO T€M WIM MHBIM IPUYMHAM IIPUHMMAET pelleHMe OTKa-
3aTbCS OT peajM3alyy CBOEro KOMMYHMKATMBHOIO 3aMbIC/Ia, TaKMM CIIOCOOOM
afanTUpPysICh K M3MEHUMBBIM YCJIOBMSAM OOLeHMs. Pe3ysbraTomM Takux OeiCTBUIA
MOSKeT ObITh KaK COOCTBEHHO OTKa3 OT OCYILECTBJIEHNSI KAKOTO-IMO0 3aMbIC/Ia:

“And never will be, alas, alas! I hoped that when he returned in May...” She
fell silent, leaving the sentence uncompleted and Anne looked curiously at her
(P. Wiat. The Child Bride; BNC);

TaK ¥ BbIOGOP TOBOPSILETO B I10JIb3y BepOaim3alyuy 3aMbICjIa, KOTOPbIA OT/IN-
YaeTcs OT [TepBOHAYAILHO IIOCTPOEHHOrO:

He was about to say, “Then you should listen to me when I tell you what I’'ve
learned.” But he stopped himself before the words got free. “It's not my fault that
I'm old,” he said (R. ]J. Sawyer. Rollback; COCA).
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Ilesp pabOThI COCTOUT B BBISIBJIEHMM TEMATUYECKUX PasINuMii MeXKIY IepBO-
HayaJIbHO CHOPMMPOBAHHBIM 3aMbICJIOM, KOTOPbIN He ObLJ peann3oBaH, U TeM 3a-
MBICJIOM, KOTOPBIN TOBOPSIINMIA B UTOre BepObaymm3oBai. MaTepuaioMm uccaeqoBaHmsT
MOCTYKMJI 651 KOHTEKCT, coepsKalliii OTKa3 OT peayn3aliyi KOMMYHMUKATUBHOIO
3ambiciia (OK3) n otobpanHbIl 13 bputanckoro HaiyoHaabHoro kopryca (BNC) u
Kopryca coBpemeHnHOro amepukaHckoro aHrmiickoro si3bika (COCA). B niporiecce
M3y4eHus ObLI IPMMEHEH MeTOH, KOHTEKCTYaJIbHOT'O aHaJIM3a.

B 3aBuCHMMOCTM OT COOTHOIIIEHUSI TIepBOHAYAJIbHOTO M OKOHYATeJIbHOTO 3a-
MBICJIOB BCe aHAIM3MpPyeMble CUTYaIMi MOKHO pasfe/iUTh Ha JBe TPYIIIbI.

[TepBast rpymma BKIIOYAeT CJIydyau, KOT[a, IPUMHSB pellleHre BepOan30BaTh
HOBBIN 3aMbICeJI, KOMMYHMKAHT TeM He MeHee COXpaHSIeT TeKYIIYI0 TemMy Iuajo-
IMYECKOI'0 B3aMOIeVICTBUS:

“Are you rejecting me, or did I really make such little impression on you?”

“Listen, Alison, I'm sorry.” He wanted to say, I don't really know how to read
people, and every time I've tried I've got it wrong. But all he said was, “I haven't
wanted to hurt you, and I'm sorry if I did. Can we go on from there?”
(S. Gallagher. Chimera; COCA).

Bropyio rpynmy o00pasyloT KOHTEKCTbl, B KOTOPbIX M3MEHEeHMEe KOM-
MYHMKATMBHOI'O 3aMbIC/Ia COIPOBOXKIAETCS CMEHOM TeMbl. PellieHne o cmeHe
TeMbI, TI0 HAIMM HaOJIIOAEHMSIM, MOXKET OBbITb BBI3BAHO Pa3IMUHbIMM IIPUUMHAMMU
(Kak BHYTPEHHMMM, TaK ¥ BHeIIHUMM). Tak, Harpumep, TOBOPSIINI MOXKET OTKa-
3aTbCS OT BepbOajM3alyy CBOEro IepPBOHAYAJBHOIO 3aMbICja ¥ KapAMHAJIbHO
CMEHUTDb IIPM 3TOM TEMY B CUJTy TOI'O, UTO M3MEHSIETCSI XOJ, €r0 MbICJIEN, ero OLieH-
Ka CUTyaluu " T. IL.:

The woman asked if he was finding Britain quaint. “It reminds me a little of
home,” he said. < ..> He wanted to say that he'd never seen cigarettes smoked so
casually indoors before, but instead he asked for directions to the cathedral
(L. Tonino. Salisbury Cathedral; COCA).

BO3MOKHBI M CUTyaluM, KOTAa Pe3Kuil Mepexol K MHOM TeMe 00YCJIOBJIeH
M3MEHEeHMEM BHEIIIHMX MMapaMeTPOB KOMMYHMKATUBHOM CUTYyaluM — KakK IIPaBUJIO,
TAaKOM BapMaHT ITpefIiojaraer odpailleHyne K CuTyaTeMe — «IIpeaMeTHOM TeMe TeKC-
Ta, OTPasKaIOLIel peasinu Tekylen cutyauum» [1, c. 262]:

“Not anytime soon. I suppose I still enjoy being crazy... in love.”

Russell chuckled. “From the look of things, crazy suits you.” He was about to
say something else when he glanced down at David, who was seated between
them. The boy's eyes were knit in a fierce glare. “What's up with you, little man?”
(J. McNally. The Immortals; COCA).

ITepciekTuBOI HAHHOIO MCCAEOOBaHMSI MOXKET CTaThb Kak OoJiee JeTajbHOe
BbISIBJIEHME MTPUYNH, MOTUBUPYIOIIUX BBIOOP TOTO MJIM MHOTO TEMAaTUUYECKOTO Ba-
pMaHTa pasBUTUSI IMajiora B CUTyalMsIX OTKasa OT peaj3alyy IMepBOHAYAIbHOTO
3aMbIC/Ia, TaK M aHaJMU3 CHeUMUKM TaKUX [OMAJOrOB B Pa3/JIMYHBIX JIMHIBO-
KYJIbTypax.
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