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A3BIKOBAS NU3BBITOYHOCTb HA ®OHETUYECKOM YPOBHE
(Ha MmaTepuase BUIEOUHTEPBbIO)

[TpoaHanM3MpoBaHbl OMAJOTM U3 HECKOJbKUX BUIEOMHTEPBBIO MJIS oOmucaHus ¢GoHe-
TUYECKOM SI3bIKOBOM M30bITOUHOCTH. [IpenjokeHa Kiaccu@uKauusd JaHHOTO BUIA M30BITOYHOCTU
U MIPeaCTaB/IeHbI IPUMEPHI.
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LANGUAGE REDUNDANCY AT THE PHONETIC LEVEL
(based on video interviews)

Dialogues from several video interviews are analysed to describe phonetic linguistic
redundancy. A classification of this type of redundancy is proposed and examples are presented.
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SI3pIKOBAst M3OBITOUYHOCTD — 3TO ITOBTOP SI3IKOBOM MHMOpPMAaLM, HalleJIeHHbIN
Ha ToBbIlIeHNe 3DhEeKTUBHOCTM KOMMYHMKAILIMY B OIpene/ieHHbIX ycIoBusIX. OHa
MOJXKET IIPOSIBJIITHCS Ha PA3JIMYHBIX YPOBHSIX SI3bIKA: IPAaMMAaTMUECKOM, JIEKCH-
YyeCcKOM, CeMaHTUUeCKoM, rpadmueckom u doHetnyeckoM. OnHako B ciayuae dhoHe-
TUYECKOM U3OBITOYHOCTY PeUb UIET He CTOJIbKO O IMTOBTOPEHMUM, CKOJIbKO O HAIloJI-
HEHUM OIIpeeJIeHHbIMM CMbICJIaMM MH(OpMaLyu, KOTOpasi CIIoCOOCTBYET KOMMY-
HUKAIMK. SI3bIKOBasi M30BITOYHOCTh YaCTO IMKTYETCS MOTPEeOHOCTSIMM KOMMYHU-
Kalyy ¥ 00yCJIOBJIEHA CTPEMJIEHIEM T'OBOPSIIErO 00eCIIeUnThb OIpeIeIeHHOE ITPU-
paiieHue u oboraieHne MHGOPMAIMOHHOTO CMbIC/ia BbicKasbiBaHus [1, c. 179].
O6oraiiienne MHbOpMalLUMM HOBBIMM CMbICJIAMM, KaK M IOBTOPbI, MOTYT CHeJaTb
BbICKa3bIBaHMe W30bITOUHbIM. CJiemoBaTeIbHO, SI3BIKOBYIO M30BITOYHOCTH MbI
OymeM oIpenesnsiTb Kak IOBTOpP MHMOpMalUuM UM ee HaroJHeHMe OOIOJHU-
TeJIbHBIMM 3JIeMEHTaMM M CBOMCTBaMM, UTO B OIIpelleJIeHHbIX YCJIOBUSIX BeIeT K
MOBBIIIEHNIO 3(PHEKTUBHOCTY KOMMYHMKAIINMN.

Llenbio ncciienoBaHMs SIBJISIETCST KacCU@UKaLMs ciydaeB sI3bIKOBOM M30bITOU-
HOCTM Ha (hoHeTnueckoM ypoBHe. MHbopManms, nepenaHHasi B yCTHOU dbopme, Mo-
SKeT OBbITh M30bITOYHA Ha (DOHETHMYECKOM YPOBHE 3a CUET JOIOJHUTEIbHOI'0, HEOOS-
3aTeJIbHOT'O MOBBIIIEHMS TOJIOCAa U M3MEHEHMSI MHTOHALuM. PacTaruBaHue rjiacHbIX
M COTJIACHBIX 3BYKOB IaeT T'OBOPSIIEMY HEMHOIO JIOMNOJHUTEJILHOTO BPEMEHM Ha
obgyMbiBaHue U 1opbop cyioB. OTHOe/NbHO CTOUT BBIAEIUTb MMPOU3HOCUTEIbHbIE
OIIMOKM, B KOTOPBIX TOBODSIIINI MTPOU3HOCUT OOJIbllle 3BYKOB, UTO TaKKe JeJiaeT
mMHbOpMaLNIO U30bITOYHO.

Matepuasiom ucciaegoBaHUSI  TOCHYKWJIM  MHOTOUMCJIEHHbIe  TPUMeEpPbI
IMAJIOTOB, BBISBJIEHHbIE METOJOM CIUIOLIHOM BBIOOPKM M3 Pas3IMUHBIX BUIEOMH-
TEepPBbIO, KOTOpPbIE OBbLIM 3aTPAaHCKPUOMPOBAHBI HA OCHOBE CTAHIAPTHOM AHTJIMI-
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ckon opdorpadun C BbIIeJIEHMEM Ba’KHBIX ITPOM3HOCUTEIbHBIX MOMEHTOB C IIO-
MOIIIbIO HIPUQTOB.

Ciryyan SI3bIKOBOM M3OBITOYHOCTM Ha (DOHETMUYECKOM YPOBHE KaK OJTHOTO M3
MIPYMEPOB M3O0BITOYHOCTM MOXKHO KJIaCCUMUIIMPOBATh CAEIYIOIINM 00Pa3oM:

1) ycuieHue roaocom KaskIoro MM OTIEJIbHOIO CJIOra B CJIOBE — FOBOPSILINIA
TaKMM 0Opa3’oM BbIZiE/ISIET HY;KHOe eMy c/ioBO: ‘However, anything else going in
your lives? Besides Kalmah?’ — ‘Wor-king. Al-ways wor-king. Guys, nothing else?’
(roBOpSIIMI, HEHOCUTEJIb SI3bIKA, IeJaeT Iay3y I0CJe KaKIOro cjiora B CJIOBaX
‘working’ n ‘always’);

2) MOBBILIEHME BBICOTHI ¥ I'POMKOCTM T'OJIOCA IJISI BbIAEJIEHUS CJIOBa, dpasbl
WM TIPENJIOKEHMSI, IT03BOJISIOIEe TOBOPSIIEMY IOJUYEPKHYTbh HYKHOE CJIOBO,
yTOGBI C/IYIIAIONIMIA Jierye MOI BOCIPUHATh MHpopMmaimio: ‘it’s it’s what it
traditionally IS for some reason and I WOULD LOVE for to see that change, I
would LOVE to see that change’ (TOBOpSILMIA, HEHOCUTEIb SI3bIKa, 3a CYET
MTOBBIIIEHNSI TPOMKOCTHM ¥ BBICOTbI ['0JIOCA MOJUEPKMUBAET CJIoBa ‘is’, ‘love’ u dpasy
‘would love’);

3) pacTarMBaHye OTOEJIbHBIX 3BYKOB B CJIOBE, UTO JA€T IOBOPSIIEMY HEMHOTO
BpeMeHM Ha oOOyMbIBaHMe C/IeAYIOLIero cjioBa, Hanpumep: ‘Let’s count. It was in
Russia one festival, huuuuge festival, on the staaaage and it was very well prepared
fooooor... for this proposal’ (roBOpSILIMIA, HEHOCUTEJb SI3bIKA, TSHET 3BYK [u:] B
cioBe ‘huge’, 3BYK [e1] B cyioBe ‘stage’ u 3BYK [0:] B csioBe ‘for’;

4) 3aMe[lJIeHe peul, C COXPAaHEHMEM BBICOTBI ¥ CMUJIbI TOJIOCA, AJIS1 BbIIEJIEHNS
bpasbl mwim npenaokeHus: ©..to get to know a little bit of what went into making
this record. And-the-first-question-that-I-have-for-you-is-did-you-seek-inspiration-
for-this-album-or-did-this-album-kind-of-found-you?’  (roBopsiumii, = HOCUTEJIb
sI3bIKa, KOTJIa 3aJaeT BOIPOC, CHMKAET TEMII pPeuiM, YTOObI ITOMOYb HEHOCHUTEJIIO
JIyYIlle TIOHSTh 3aIaHHbIM BOIIPOC);

5) npousHoIlIeHre JOMOJIHUTEIbHBIX 3BYKOB B CJIOBE — MOXKET ObITh CBSI3aHHO
M C TE€M, UTO TOBOPSILMIA ITPOM3HOCUT IOIOJHUTEIbHBIE 3BYKM B CJIOBE, UTOOBI
CIVIIAIONIeMY ObLIO Jierdye pacIiio3HaThb CJIOBO, M C IPOU3HOCUTEbHOM OIIMOKOM
roBopsiiiero. [IpuBenem ob6a mpumepa.

ITpumep 1: ‘it was the debut of the show» — ‘sorry?» - ‘it was the debut of the
show’ (roBOpSIIIUI, HEHOCUTEJIb, B cJIOBe ‘debut’ BMecTo ['der.bju] mpousHoCUT
['de.boot]).

ITIpumep 2: ‘in Japan like more like sepecific generation you know’
(roBOpSIINI, POTHOM SI3bIK KOTOPOTO — SITIOHCKMM, IIbITAeTCSl CKa3aTh CJIOBO
‘specific’, Ho BMecTO [spa sif.1k] roBopur [ sepasif.ik]).

Takum obpasom, doHeTMyeckass U3ObBITOYHOCTb B OCHOBHOM HallpaBjieHa Ha
TO, UTOOBI MCXOAHYIO MHMOPMALMIO HE ITIOBTOPUTD (XOTS 3TO TOXKE HE MCK/IIOUEHO),
HO OoOOoraTuThb 3a CUeT M3MEHEHMSI TOJIoca M TeMIla pPeuyr ¥ ITPOM3HOIIEHUS
IOIOJTHUTEIbHBIX 3BYKOB B cjoBax. [lajbHenIMe McCC/ieloBaHMs MOTYT OBITb
HampaBjeHbl HAa  M3yYeHMEe  BO3MOKHOCTM  IIPAKTMUYECKOTO  IIPUMEHEHMUS
dboHeTnuecKkon M30bITOUHOCTH [JIJIsI TTOBBIIIeHNST 3)GEKTUBHOCTM KOMMYHMKAIIUN, B
YACTHOCTY MEXKKYJIbTYPHOM.
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