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CIOXETHO-KOMITO3ULIMOHHBIE OCOLEHHOCTH U ITPOBJIEMATHUKA
I[TBEChI MAPKA PABEHXWJIJIA « bACCEUH (BE3 BO/IbI)»

CraTtpsl MOCBAIIEHA W3YYCHHIO CHOKETHO-KOMITO3UIMOHHBIX OCOOCHHOCTEH
u npobimematuku mnbechl «bacceliH (0€3 BOABI») COBPEMEHHOIO AHTIIMKACKOIO
npamarypra Mapka PaBenxuiina. ABTOp NPEANPUHAMAET MONBITKY J0Ka3aTh, YTO
AHAIM3UPYEMBIA TEKCT SIBIIICTCS MOHONBECOW. B HMCCmenoBaHMM HMCNOIB30BaH
METOJI HAPPATUBHOTO QHAJIA3A.

Mapk PaBeHXuiin — COBPEMEHHBIN aHTJIMICKUI JpaMaTypr, akTep U >KypHa-
JUCT, OAWH M3 TMPEACTABHTENCH TeueHust [n-yer-face theatre ‘tearp, ObrOLIMN
B muio’ [1]. Tlepras nbeca Papenxunna Fist ‘Kynak® Obita Hanucana B 1995 rony.
Opnako nae0r0TOM ApamMarypra Ha OOJBIION CIEHE MPUHATO CUMTATh IbECY
Shopping and Fucking ‘llonmuHr W CceKC’, MPEMBEPA KOTOPOW COCTOSIIACH
B 1996 rony Ha cuene tearpa Royal Court Theatre ‘Poiisn-Kopr’ B JloHmone.
B cBOMX paHHMX TEKCTax ApaMarypr BBIBOAMT HAa TEPBBIA IJIaH HOBBIA THI
repoeB, MOBEACHNE U 00pa3 KU3HU KOTOPBIX HE OTBEYACT OOIIENPUHATHIM HOPMaM
oOuiecTBa. DTO MOJIOABIE JIFOHM, 3aHUMAKOIIUECS MPOCTUTYLIMEH, TPUHUMAOLIUE
HApPKOTUKH, XepTBbl Hacuius, npeacrasurenu JII'BT-coobmectBa. [logoOHbIi
BbIOOD HE CilydacH M Jierko 00bsicHuM. CoBMecTHO ¢ Capoii KeitH m MaptuHom
Mak/lonaxoM, PaBeHXWIIT CTpEeMWICS CAENaTh BCE ISl TOTO, YTOOBI YHMTATENN
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W 3pUTENIM HAKOHEL-TO MOKHHYJIHA «30HY KOM(OpTa» v oO0paTwiv BHUMAHHE Ha
YKUBOTPENELIYIME MPOOIEMBI CBOETO BPEMEHH. J{[paMaTyprus U TeaTp ¢ CEPEIUHbBI
90-x rogoB XX CTOJIETHSI IEPECTAIOT CYIIECTBOBATH B OTPBIBE OT PEATIBHOM KU3HH.

ITeeca Pool (No Water) ‘bacceiin (6e3 Boasl)’ Beinuia B 2006 rogy v crana
PE3yABTaTOM COBMECTHOM paboThl Mapka PaBeHXWsla U HE3aBUCUMOW TeaTpasib-
HOii kommanuu Frantic Assembly. OtnpaBHOH TOYKOH IS CO30aHMS TEKCTA
NOCTYXWJIA KOJUIEKIMS CHUMKOB The Ballad of Sexual Dependency ‘bannana
CEKCYaIbHOM 3aBUCUMOCTH M (pakThl OmMorpadmu aMepuKaHCKOW (POTOXYIOKHHULIBI
Hon lNonaun [2]. Ha Hux Oblnu 3amevarsieHsl JOAU U3 ONMKANIIEro OKPYKEHHS
['onnve — HapkoMaHbl, (PPUKM, TPAHCCEKCYasbl, MPEACTABUTENMA OOreMbl. ITO
NOMOTAET NOHATH HaM, KTO SIBJISIETCS BO3MOKHBIM MPOTOTHIIOM T€POEB, OMACAHHBIX
ApamMaTyprom B TbeCe.

Henw3ga ckazarb, 4TO TEKCT JpaMarypra JAOBOJBHO YacTO CTaHOBHJICS
OPEIMETOM HM3YUYEHHMS] OTCUECTBEHHOIO M 3apyOeKHOro nureparypoBeacHus. U3
Han0oJiee U3BECTHBIX HA CETOAHSIIHUI ACHb pa0OT MOKHO HA3BATh UCCIIEI0BAHUE
O. B. JIoBOBO#, B KOTOPOM AQHAJIM3UPYIOTCS WIPOBBIC TPUHLMIBI, PEATU30-
BAHHbIC B TMbECAX COBPEMEHHBIX AHMJIMICKMX AaBTOPOB, B YAaCTHOCTH, Apame
M. Papenxumia [3]. MUnoctpannbie yuenble (Mesut Giineng [4], S.-A. Wetzlmayr
[5]) paccMaTpHBarOT NMbECy B KOHTEKCTE SCTETUKM MOCTAPAMATHYECKOTO TeaTpa.

[To crokeTy, rpynmna MajJOyCHEIIHbIX XYIAOKHUKOB OTIPABIISICTCS B TOCTH
K CBOCH mojpyre, KoTopas npeycnena B 00JacTH COBPEMEHHOTO HCKYCCTBA,
Y TETEPh C PAIOCTHIO MPUHUMACT OJIM3KMX B CBOEM POCKOIIIHOM 3arOPOAHOM JOME.
[IlymHass BEYEpUHKA 3aKAHUMBACTCS NPUITIAIICHUEM XO3SIMKM AOMa MOMJIABATh.
PemmB npeIrHyTH MEPBOM, OHA OKa3bIBacTCs B OacceifHe 0e3 BOABI U K BCEOOLIEMY
YIWBICHHIO, (DAKTUYECKH TEpPENnaMbIBacT ceOe BCE TENO, a 3aTEM MYYaeTCs OT
HECTEPNUMOH O0JH:

There was

The crack

The cracking of her body.

The harsh crack of her body against the concrete.

Then there was silence.

Then there was her groan and her squeal and her screams of pain [6, p. 9].

UyTe mo3xe, HaBemias NoApyry B OOJBHUIE, KOMY-TO M3 COOpaBLIMXCA,
OPUXOJUT B TOJIOBY WJES MPUHECTH B CIAECAYIOUIMI pa3 ¢ co00i KaMepy W HA4arhb
CHUMAaTh BECh MYTh IMOCTEMECHHOIO YENOBEYECKOro yracanus. Ha mpoTsokeHuu
BOCBMHM HEJENb, MOKAJICUYECHHOE TENOo, Haxoaduieecs B OECCO3HATEIILHOM
COCTOSIHMM, NpeObIBAET B CTaryce OOBEKTa [UIsl CO3JaHUs MPOU3BEICHUS
UCKycCTBa. Bce neno B TOM, YTO MOJMYYEHHBIE CHUMKH JOJKHBI JIEYb B OCHOBY
OyAyuieil BBICTABKM — aMOMIIMO3HOTO MPOEKTA, KOTOPBIM MO3BOJUT HAKOHEL-TO
NOOUTBCS yclexa HENpU3HaHHBIM TBopuaM. OgHako WX MOApPYra, NoJ00HO
TEPOMHAM CKa30K OparbeB ['pUMM, BHE3aHO MPHUXOAWT B CO3HAHWE, Y3HACT O
3alyMaHHOM M peIacT MPUCBOMTH MACK cebe. Temepp oHa cama PYKOBOAMT
ChEMOYHBIM TPOLIECCOM, B TMEPEPhIBAX MEXKIAY BCTPEYAMM C arcHTaMH M
npoarocepamMu. [lomoOHOE NONOXKEHHWE AeNn HE YCTpauBacT €€ Apy3eil, OHM
YIQJISOT BECh OTCHATHIM MaTeprall M CKUTAKOT YKe pacrnedaranHeie (poTorpadun.
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Ecimu mecTo nAelcTBHS OCHOBHBIX COOBITMH MBECHl YETKO OMPEICIICHO
(3aropoiHbIi 10M, OOJIBHMIIA), TO BPEMS TPEOYET OTAEIBHOrO KOMMEHTapus. OHO
HE JTUHEHHO. DAKTUYECKH BECH TEKCT — 3TO YEPEAa XAOTUYHBIX, KKYLIUXCS JO0
OTNPEACTIEHHOTO MOMEHTA OECCBSI3HBIMM, BOCIIOMUHAHMI Happaropa. Heckonbko
MapKEpPOB BPEMEHH MO>KHO BCTPETHTh HA MEPBBIX CTPAHMIAX MbECHI. Years ago
when she was in — when she was in the Group 6, p. 3], And each of us knows that
our body is not what it was those ten years before — that there’s sag and fat and
lines even the littlest hints of grey [6, p. 8]. YNOMSHYTbIE OECIATH JET — BPEMH,
KOIZla rpynna xXyJI0’KHAKOB MepeOMBaIach COMHUTENBHBIMU 3apa00TKaMHU, MOY-
YCIICIIHBIMHA BBICTABKAMM, XOPOHWJIA IPY3€H, YbH KM3HU 3a0pajii CMEPTEIbHBIE
Oone3Hn W 3aBUCUMOCTH. OCHOBHAsI 4YacTh MPOM3BEICHUS OXBATHIBACT MEPUOJ
NPOAOLKATENBHOCTEIO B BOCEMb HEJENIb, MMEHHO CTONBKO (OHa HaxOIuIach
B OonbHuue. [locienHsiss CMBICIOBAas 4YacTh TEKCTA HAYMHAETCS C BPEMEHHBIX
XapaKTEPUCTHK, KOTOPHIE OJHOBPEMEHHO AT MOHITh, YTO Mbl BHOBb BO3Bpa-
1IACMCs B HEKOE HEOMPEIAECIICHHOE HACTOSIIIEE U B TOKE BpeMsl Oyylee, ¢ TOUKA
3pEHUS PaHEEe OMUCAHHBIX COOBITHI: And now. Years have gone [6, p. 30]. ®uHan
NBECHl MCMOJHEH B AyXE CTApOro-go0poro M THUIUYHOIO s 3apyOesKHOTO
KrHeMarorpaga Xsnnu-3H1a. Happarop KOHCTaTUPYeT, YTO €ro *W3Hb W3MCHHU-
Jachk B JYUIIYIO CTOPOHY: And look at these arms — no track marks — nothing.
Clean. And these four here — new teeth. Beauties. And [ actually met someone who
[ rather like and I have two children — one is two, the other is four — and they like
me so that makes it feel rather better [6, p. 30].

B TekcTe OTCYyTCTBYIOT aBTOPCKHE PEMAPKH, YKA3bIBAKOIIKAE HA KOJIUYECTBO
JEUCTBYIOIIUX JINLI, ©X BO3PACT, COLUAIIBHBIN CTATYC, CTENICHb B3AUMOOTHOIIIEHNN
WA poAcTBa. ['pynna mroaeil HazwBaeT ceds cinoBoM Community ‘COOOIIECTBO .
Berpewarorest TOnbKO ynoMHMHaHHsS IBYX MMeEH, Coum U Pag — XyHO0XKHHMKOB,
JKU3Hb KOTOphIX 3a0pan pak u CIIM/I. Ilbeca mocTpoeHa Takum 0Opa3oM, 4To Mo
(opMe MOBECTBOBAHMSI HATIOMUHAET MOHOJIOT, HANMCAHHBII YaCTHYHO C UCHOJIb-
30BAHMEM TEXHUKH MOTOKA co3HaHu. [lepBas mocranoBka «bacceitna (6e3 BoabI )»
OPEANoarajia y4acTHe YETBIPEX AKTEPOB, COOTBETCTBEHHO Mbeca IOJDKHA Oblla
OBITH pa3felicHa Ha Psii PABHO3HAYHBIX CMBICIOBBIX YaCTEeH. 31€Ch HEOOXOAUMO
YTOYHHUTh, YTO pa30MBKA TEKCTA HA OTHCNIBbHBIE ()parMEHTHl HE OblIa CBs3aHA
C MOJIOBOM MPUHAANIEKHOCTHIO UCIIOTHUTENEH W OUEPEAHOCTHIO UX MOSIBJIICHUS HA
cueHe. McToprro MO pacckas3biBaTh Kak B nociaeaoBareabHoct A, B, C, D, Tak
u, Hanpumep, A, B, C, B, D, A. [IpuueM kak OTMEHaIM CaMU MOCTAHOBUIUKH,
nonoOHass CMEHA WCHOJHUTENEH Jmuib odoramana NePBOHAYAIBHBIA TEKCT,
NO3BOJIAJIA HAMOJHUTh KAKIBIA OTIACHBbHBIA ()PArMEHT HOBBIMM CMBICIAMH: By
splitting the text we find new characters who share aspects of the same story but
also appear to have individual opinions about what they relay, coloured by what
we perceive to be their unique outlook on events [7, p. 13]. E. I'. JloueHko Takxe
oOpalaeT BHHUMAHWUE HA TO, YTO «IIbECA BBICTPOEHA KAK MOHOJIOT, OJHAKO, OT
YBEro JIMIA BEAECTCSA MOBECTBOBAHKE, HE YTOUHAETCS» [8, ¢. 228]. UccnenoBarenb
NOTYEPKUBAET MPUCYTCTBUE HEOTPAHUYECHHOIO KOJIMYECTBA MCIIOJIHUTEIICH, HAJM-
Yhe B TEKCTE OOC3IIMYEHHOTO «MbI» M Pa3MbILLISET 00 OTCYTCTBHHM OTBETCTBEH-
HOCTH 32 COBEPLIACMBIE KOJIJIEKTUBOM MOCTYITKH.

187



Bcee ke, onupasck Ha TEKCT, MOKHO CKa3aTh, YTO MOBECTBOBAHUE BEAECTCS OT
JIMLA KOTO-TO U3 2pynhbl, TOIEPEMEHHO B TEKCTE MOSBIISIFOTCS JITUHBIE MECTOMMEHMSI
nepporo ymua / ‘87 m we ‘mbl. llbeca (QakTMUeCKM anpecoBaHa OJHOMY-
€IMHCTBEHHOMY YEJIOBEKY, KOTOPOro Happarop 0003HAuacT KaK Hekas she ‘OHa’.
[TpousBeacHe Apamarypra o0pamact Ha ceOsi BHUMAHUE HE TOJIBKO COJEPKaHHEM,
HO U (opMoOi: «PaBeHXWJUT MCHOJIB3YET OOJNBLIOE KOJIMYECTBO BOCKIIMLIATECIIBHBIX
3HAKOB, MOBTOPBI, SJUTUNTUYCCKAE KOHCTPYKLIMH — BCE 3TO MOXKHO OTHECTH KaK
K OOLIMM, TaK ¥ K MOHOJIOTUYECKHUM DJIEMEHTAM NOBECTBOBaHMs [S, p. 115].

[TpoGieMHO-TEMATHYECKHIA KOMITTIEKC MbeChl «bacceitn (0€3 BOabI)» CTPOUTCS
BOKPYI' TakMxX NOHATHA Kak HMckyccTBo, XyHaokHHK, Ycrex, KoHCbIOMEpH3M.
Bce oHu, B TOM WM MHOW CTENEHM, BCTPEYAKOTCS HA CTPAHMLAX MPEACTABUTENEH
in-yer-face theatre. OIHAKO WMEHHO B TEKCTE PaBeHXWJUIa NAHHBIE KATErOPUU
BO3BEACHBI B a0COMOT. MICKYyCCTBO OTHBIHE HE aOCTPaKTHAs KATEropHs, K HEMY
NPEIBSBISIOT TaKUE K€ MPETEH3MHM, KaKk W K MPOCTOMY 4YenoBekKy. Happarop
3aaeTcs BONPOCOoM, moyeMy MCKyCcCTBO HE CMOIVIO cmacTh ux moapyry, Canm,
yMEpLIYIO OT paka: And you're just stripped naked because suddenly all the art was
worth nothing, it is nothing, it means nothing. Sally has gone and Art did nothing
and Art could do nothing and Death is big and we are small and really we’re
nothing, were nothing [6, p. 4]. UHTEpeCHO, YTO BO B3aMMOOTHOLICHUSX UHAMBUIA
¥ UCKYCCTBA MOSIBJIIETCS HOBass MOJACHb. UENOBEK TENeph HE TOJBKO TOT, KTO
CO3M1aCT MPOU3BEJICHUE MCKYCCTBA WM MOTPEONISIET 4Yy>KOW KOHEUHBIA MPOAYKT:
KApTHHY, CKYJIBOTYPY, MHCTALLALMIO. [IpeaMeTsl 4enoBE4YEeCKOro OblTa OTHBIHE
TOKE CTAHOBSATCS MATEPUAIOM IS CO3JaHHsI HOBOTO MTPOM3BEACHUS COBPEMEHHOTO
UCKYCCTBA: {t’s that quality in her work that sells. The pieces that first began when we
lost Ray to the whole Aids thing. And she used Ray’s blood and bandages and
catheter and condoms. Pieces that sold to every major collector in the world [6, p. 3].

Takum oOpa3omM, Mbl BUAUM, 4TO Tibeca Mapka PaBenxuna «bacceitn (6e3
BOJIbI)» HAMKCAHA B 3CTETUKE XYAOKECTBEHHOIO HAMPABJICHHUS in-yer-face theatre.
[ToBecTBOBaHKME BEAETCS OT MEPBOTO JIMIA, YTO MO3BOJISIET HA3BaTh MpOAHAIN3H-
POBAHHOE MPOM3BEACHUE MOHOMBECOH. OHAKO CLHEHNYECKASI HCTOPUS MOCTAHOBOK
TOBOPHT O BO3MOXHOCTH Pa3OUTh TEKCT HA HEOTPAHUUYEHHOE KOJIMYECTBO YACTEH,
pacrpencnuB UX MEXKIY ONPEACICHHBIM PEXUCCEPOM YHUCIIOM HCIOIHUTENCH.
OnHa 13 MIaBHBIX MPOOIEM MECHI — BOMPOC COOTHOIICHUS KM3HU M UCKYCCTBA.
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